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Erle Slegel
San Disgo, CA
December 9, 1991

The video "Einstein”, which stiil exists on 2 inch tapes could be played on the
ziroh VOR. The tape itself should be restored, too. "Einstein” was shown at the
shiow "TV as a Creative Medium” in black and white. Later he did a colored version.
He says his colorizer for the Einstein tape could be restored.

Ail his tapes are in NYC in Brookiyn, Barbara Wise knows about it (also "Psycho
TV,

Eric recommends the following persons as interesting for the show:

- Tom Tadlock
- Dorothea Weitzener, who should know where the Architron is

interview Dec. 9, 1991
San Dilego

E: it seems, that at a very young age | was interested in media - we are counting
from age thirteen now - when | was thirteen years oid, | - from scratchs, from pars -
buiit a TV. | was an electronic wiz. And the following year. one year later, | buita TV
camera ... we are talking about the nineteen fifties. So its hard 1o appreciats that
now when you go to a store and buy a little camcorder. But in the ninstsen fifities
*his was very very special and unique. And that was because | wanted to have a TV
camera. And there was oniy one way to have a TV camera: you had to make it, be-
cause there was no way o gat my hands on fifity thousand Dollars - in ningteen fif-
tiss Dollars, which would ba two hundred thousand Dollars now. So, the motivation
for making the camera was because | wanted one. The motivation for teaching my-
salf electronics was to have a media equipment.
K. How big was this camera? v
E: it was big. This camera is sitting in my friend ¥finnie Novak’s house in NYC. - |
keep giving things away. | don’t want to hold on to things. And s0 lhe
camera to him, he still has it. =
K: Do you think it would be possibie to bring it on the show?

\/ E; if there is enough money for all the expensis it will be possible, sure. | think that

Mlinnie woutd allow it *o take, but it would have to be insured.
K: Can it be restored?

* it would require an A :=rican monitor there. And this Is like a €
isnse put on the camers, ihere I8 nons on it hoiding very soilidly (777).
\/ innie Novak, | can teil him to give you the permission to take it in the show. You
would also have 1o discuss money, ya know.
So, at fourtsen within one year | had built the TV camera. And | got some of these
+2arts from ABC Television which still exists.| called up on the phone and introduced

~yself and-went down there and they gave me parts, these were expensive parts..
And th also wouid need the tube. The tube was a fifteen hundred Dollar




SENT BYSLIVA Linz 13- 1-92 5 12:20 0043732283745~ 50547306148 3

e which | had to get for fifty Dollatg
tube in television. The first was the
around with the camera. And | went away, | was travelling around Europe actually.
K. Where have you been there?

E: Oh, I've been in England and when | was sevanteen | went 1o live in England,
stayed there for a couple of years and came back to America, hang around in
Amaerica for a while and then went back to Europe for a while, stayed in Holland
and Sweden and Denmark, Anyway, there was gaps, gaps where | wasn’t doing
very much with the camera. But - I’'m not certain of the chronoiogy here - but when |
was in my twenties, eighteen, ninetesn, twenty around those ages, when | had
come back from my travels | was working for a close circuit TV repair company
whare we would malintain industrial broadcasting equipment. And | would work on
this Ampex machine - remember we are talking about the nineteen fifties still, late
fifiios. Ampex had a two inch machine which | will show you, it's in my shop. Which
is a machine | still use. | bacame an expert on this machine, the Ampex 660. It was
the first small video tape recorder ever made, by the Ampex cerporation people
who invented the video tape recorder. First there was a model 1500 that they came
out with , and they used a two inch tape and it was a portable video recorder - there
were no portable video recorders before this one. It was the most advanced ma-
chine at its time,_And 80 | became an expert on this machine. 8o much that they
sent me to ecause they had machines there , they were showing
broadcast TV in Wham, ihe same stuff that they are watching in NYC. They would
have a company there and that was taping things - and then they sat me on the
plane every time to go on and fore. They had programs there in Wham and when a
racorder broke there it was like an emergency, they put me right on the plane and
sent me to Wham. So | was THE expert. | was a young kid genious expert.

Anyway there was a man called Hobert Goldman - | don't know if he’s still alive
- he owned Sound Recording Studios - we are still taiking of the same time,
a year later or so - and groups like The Who were recording in that sound studio
like "l can see for miles" . Anyway, this man made friends with me and invited me to
come to his recording studio to help him seténg up video. He knew that video - it
was all music videos going to coms in the future - so he needed cameras and video
recorders and so fordhand he got a special diode from Ampex, he bought about ten
of these 660 machines, broken. All defected, parts and pieces. And he said to me: |
make you a deal. You make mae two good anes that work pertectly and | give you all
the parts, all the pieces , so that you ¢an ¢ on with them on yourself, Yas, | made
the deal with him. And | fixed up two machines for him and he gave me all the parts
to have my own fifty thousand doliar machine. 1t took me about another ysar
fiddeling around and working out ali the kinks and ... Now | had the camePThat |
had built and the video recorder that | had built and so | started playing around, re-
cording with the camera. | got very encouraged by what was - big experiments that
| was performing - and | made a little box that was nick-named by somebody else
The Maglc Box.

... | had thought up in my mind certain special effacts that | wanted to create. So it
came from what | visually wanted to do. And than | thought what kind of circuitry do |
have 1o make that wilLdothat, And so | made special circuits that | called the Magilc
Box 1o create those @" that | wanted. Now, | make it no secrat that | was
using Marihuana back then when | was playing around - and also an interesting
thing is, that at that age - | was in my early twenties now - for some reason it really
nit me strong. And | noticed that when the TV sCreen was flickering it was a very in-
terasting phenomena, it was a strobe, & strobing type of pnenomena. And | noticed
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now this strobing phengmane wvas helping to ¢réste a trans- < siate of mind, «
iirans}égndentai almosf\yranside: ta) state of mind. Sc ! said, this is interesting | wam
1o deliberately play around With~1s. 8o ore of the circuiis that was built into the
Magic Box was a video strobing circuit that would strobe two video pictures in and
out. And they would strobe the video pictures in and out positive or negative and
set a jot of different variations of strobing. it could switch twe puctures back and
forward at any strobe rate you wanted to do, And we had a special quality to it, there
was a softness to the transition that it was like a sine wave type of transition rather
than a bum bum bum bum , it wasnt hard pdge d it was soft edged. Deliberately

1 VQQ,\&cione special cirguits hawng to do wit ) and photo resistors {0 give the soft

. transitions to smooth it all out. Because was driven by square waves but the

yhoto cells smoothed | Whenever you want a smooth transition even in
TELdIo equ:pmant they use nd phote cells. So, the magic box included
that gpd.i lod 8 solarizer for the solarization of the images and | had madse up

wit and Susan Burge. Susan B. was working with
Serge B wath VArious arstic video pieces, very experimantal, | don’t gven know
how much they got out. And | met Serge B. again through this video repair company

where they needed someone who kKnew about colorizers and again they pointed at
me, because | was into all that advanced stuff that none of the rest of tham went in.
So that’s how | met Serge and | went up there and helped him with his colorizing
system and | met Susan B. through him. Susan B. was a modern dancer. She knew
that | was playing around with video and | don’t remember who asked who first but
it came about that she came to my bedroom studio and | turned my badroom into a
TV studio. It was n¢t a badroom any more. She came up and we axperimentsd and
played around and this tape actually does exisi. But it’s sitting in Brooklyn on a two
Inch video tape and it's never really transformed, that’s all kind of financial problem
to get it out somewhera. But it does exist.
K Was it already done with the colorizer?

' - hen. Not at that time, if was black and white and done with
r (7Y xamera that | had built and | got my hands on a videocam

. Cur AVail tance camera , ya know a cheap video camera , and | connected them, gem-
lacked them togethar $0 that they could go through the Magic Box and work
together as two things. And | experimented with the solarization and strobing and
so fors, she did a dance piece, and the music was by the group Cream. | forgot ex-
actl: what song it was. And so | was experimenting with modem dance with Susan
B And | started to make more friend's and let them know what | was up 10. And
anotner friend, & [chael Kirsch (7)), he saw that | was creating video and he
wanted to get nvolvad ang he aig some comady things, and in the process of doing
the comedy trungs there were some other people who came up and | was video
taping more and more people doing thelr things. Something like Andy Wharhol was
doing. The direction still was not ¢lear, | was still sxpsrimenting, trying ail kinds of
experiments.
K: This was in the sixties.
E: This was 1969 now, because | remember the riots in the black ghettos. That was
going on and that was a violent time in America but it’s always a violent time here.

. And so | made friends with Tom Tadlock, again through that same TV repair
company - | had met a number of per~ig who were into video through that com-
pany. Tom Tadlock was building the: architron for - originally in NYC - she is still
alive and her name is Dorothea Weltzner. | have a way of contact to her. ... |
don‘t know if Tom Tadlock is stifi alive, | was told that he’s not. But the Architron is
an eécentric piece of machingry that he built for these millionaires, Dorothea
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Sadzngr, which created calgidoscopic mages ¢ el ¢ Lur L adlast
1 #ouid take broadcast TV and turn on to color calsidoscopic mages just gm W e
infinitum. He aiso had a number of controls on it 5o that it could be p!ayad as an m-
strument. It would be abie to flip the pictures upside down and inside out and all
that kind of stuff. And naturally Tom Tadlock had me built the slectronic cireuitry in-
side the Architron for. | was subcontracted to build all the video clrcuitry that he
couldn’t do.
K. And this machine stil exists.
E: s in Dorothy Wsitzner's home in NYC. | don’t know i it's in working condition
put probably - if it's not, it coutd be mads 1o work. ...S0 that's the Arghitron, it’s a big
black box.
K: How large is it?
E: About five feet high and three fest wide... Tom Tadiock was one of my friands
pack when | was doing all that experimentation, He was always telling me about
Howard Wise. He already was assoclated with Howard Wise. Ha used to come to
ry house, slash studic, ....Tom was watching, what | was doing - keep in mind that |
was using psychedelic substances back then. that was what was happening then,
Timothy Leary was the great high priest of LSO and alf that, and | was right in the
thick (7) of all that stuff. And | have no reservations about saying so.
Anyway, | had a dream. The dream made a very strong impression on me. When |
woke up the next morning | remambered the dream and | falt very challenged. |
thought that would be somasthing, when you wauld take actually a dream you had
and make it visible to other peopla. And | thought about the imagery that | saw in the
dream ana | knew | couldnt make it axact, but | thought of various ways of creating
samething that would give a suggestion of the dream. No way to reproduce the
dream for real. And, the dream was Elnstein. ... | calied up my friend Mike Kirsch
anc | asked him if he could please come over and help me in make ¢reating a
video. And he came over and | got a photograph of Einstain and set up a monitor all
up down 1o the other and of tha haliway and | set up a carmnera with a zoom lense far
away from the monitor - and | guess | made the house dark or waited for néght time; ¢ gt
and | hooked up the magic box and bia bla bia, and | took an old seventyrecord of
Himsky-Korsakoff - Shaharazade - and played it at halt speed. And all o{\ these
slemsnis were put together through the Magic Box, and there was another switcher,
keyer that | aiso nad made & long time ago, and | had that too, | forgot to meantion
that. And Mike worked the switcher-fader whils | worked the cameras and | created
this video calied "Einstein". And when | showed it t0 my friends they all flipped.
Blown away. And Tadiock was biown away. !t blew everybody away who saw this
video. And so he said 1o ms, you gotta show that to Howarg Wise. He made an
appointment ‘o Howara ‘Nise to come over 1o my house and | showead it o Howard
Wise and he \ws blown away, t6¢. And he told me that he was making this show,
called "TV as a Cre..ive Medium” in his art gallsry and he wanted that piece in the
show. B .t it was in black and white and he said to me, can you make this in color?
And | said when there Is enough rmoney anything can be accomplished. There
realiy was encugh money bacause he gave me three hundred dollars as money.
Ang what | did with the three hundred dollars, | went cut and bought a OF (?) ¢olor
TV, and ... 8o when a black and whita picture comes in that color TV, the color TV
itself would take the great skill and turn it into & rainbow of colors, That's how |
created the gailery presentation of Einstein in golor.
K. And which year was it presented in the gallery?
E' Probably 1968. ... So unfortunately Howard Wise wanted this to be on a video
tape joop that would keep repeating itself. The best Einstein was the originat. | had
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! did has gons 10 *he ShOw. HE Sreaiad a Sysi.t wise
e is«,a! se x0rs on the tape 10 detact when it raached the end and am*ce'“nm iCaiiy
darpd pla tage  The systemddned upthe Einsfgin tape. That was the origi-
¢t Sope  softt iginal Einstem was ailgines up) And that’s one of the
150N8 v Bre & wmo many ¢opies of the Ematein. .. | did make a copy of the
7gingl & o Jige show and frorm that copy &l "ha axisting copies are
sade .. .vBcC i; not right here. Again it’s sitting <~ 3 vdeo tape in a trunk in
YC. Thereis ne ey 30, TV as a Crestlve Mec! + was a hit show.And
ey wrote about Tim  Jagazine and and in all these . lounals and publica-
ons, it prought . . 10 ssues. And | met a lot of the other peopie like Frank
gllietie, Moot Sghne.de? and tha s were also mmg ther video thing which X
2Nt Know about ur?o [ participated i .3 show, 1tF it was then that | met Nam
-une Palk and&a. {2 Charlotte Moormy  and alf ¢f thess people that
vare doing sometiing at had to do with video. After the snow was over we all got
sgether and went to & mscrobiotic restaurang in East Village thal was the... We
warg all chatting and saying , weil, now whaiWwe do. We just did this fantastic TV
si-ow that raised a lot of issues , and | proposed 1o svaryons | think if's a good idea
that we create a magazi 'f\“'i proposad that, Ang they all picked up on tr ;des *nay
thought it is & great idea” And they went ahead and cieated a magaz’™ and th
samed it Radical Software. M Schneilar who was one of the ma., e:;;:ue
- veived In the creation of the magazin, e was {rends with a person callsd
k.achael Schaumburg (?) - he is now famous, ne is & famous movia "}fofu,scer
"~z Michas! 5. becama tre, | thirk editor :;vf Hadsaa Softe .8 back thenWe were~
werhad Lang hair, ana Michmt 8. w.5 a long haired "uople, and this magazing
csr ail | did was write for if, became wry pogadar. And me talk of the s&t%&ge
cuit | was © very well ¢ons magazirSThat was abou! five issues tha! were the
sl s, A e poimt & Lng the line pacame {00 mq.s,. A for them to hardie it,
ey sold 4. £ reault of that | met the Video Freaks | 1'd iive witn the Video Freaks
“ar & short whiie.
) id leave NY and | went to Sweden. | siayed In Swaden for & while. | went {0
2 ~9den because things bagen to become o intense in NYC. Tha social thi ngs
L were going on and the whole political environmer | just wanted 1o =&l sway
it r:h' and teka a ra8t. . Stockholm had this very ey different atn Hr.
sirg on *n c:umpe then with video?
{ ﬁg The only thing that was haopening in Stockholr .en wes
a.}‘, 3 ohiectors - bacauss of the war in Vietham, ths PEU),. & whi
suldn't go Back o Amerisca. .. | got a shance o relax, to mecitals \.,}/ Hings
K‘ How iong did you stay there?
E: Probabily about six months. | had known that there were  .Jio ::;; “ftaslz.m 5oard |
tnought to myseif, why can’t | build a video syniheslizar? The whole sacrat

o

synthesizers was the interface. A system of I ~bie 10 inferface esclronic
signais in and cut of varlous oircuits wilk sase ~ mamber corractly, what | did is,
| thought up ail the various circuits ta T wante. - »33 vides signais through. And

w2 Kind of trick circuit | ouwt
autgs..-.‘s and controi signa!

just put them in boxes, keyers, seoilial s, inver:
down as another one And then | said all the ing

have 1o De all the sams voilages peax 1o pear 400 | k | deciced on ong volt
peak to peak but it might have been & ten voit peak [ peak | can't remember now.
And so all circuits required ten voits peaX to p#-ak inand 10 out and tan volts

a& the sontrol signal. And after | had dreamt alf that up and dravn it down on paper !
got a phone call in Stockholm from one of the Video Freaks asking me for
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thousand dollars if | would step bacw into hell, NYC. And that was the bat that got

me 1o return to NYC. And Video Freaks were working on something tor CBS with
Mike Dan (?) | think it was . Mike Dan was trying to creatg a new show for CBS

and somehow the Video Freaks were involved with it, dejgated a lot of responsibi-

fity for this show. So that’s what the Video Freaks called me back for heiping them,
they wanted my skills. | was playing around various kinds of special effects, | had a
video tape loop going there in their studio and | would remixing-delayed video back
into - same thing you do with audio reverberation, | was doing with picture reverbe-
ration. ...That was one of the experiments | performed. And the tape was actually
looping through two video tape recorders. The show got cancelled. | think it had to

do with, the Video Freaks were getting into very radical politics and CBS didn’t

want to touch the stuff. Mike Hampton had something to do with that. Mike H. was
skilled with the Black Panters efc. efc. etc. The Video Freaks were getting into a ot

of left wing radical politics and introducing that into the show, | think they just went
overboard and CBS just cancelled the whois thing.

...80 the show was cancelled and | was back in NYC and after that through Tadiock

| had another meeting with Howard Wise and | told Howard Wise that | wanted to

build a new machine that would be quite revolutionary at that time. There was no
computer imager back then. It just did not exist. And so | tried to explain 1o Howard
Wise what a video synthesizer would be. it would be a tool for the creation of

abstract video patterns that could be played like a musical instrument. And he was
very sceptical about It but | managed to convince him that it was a real thing that

could be good. So he agreed to finance it. And | again wanted to get out of NYC,

So | told Howard Wise that he should expect that | would transfer some of the

money to San Francisco. | originally started the work with Tadlock in San Francisco.
And of personality things | had to stop with Tadiock. It took about a year to make it.

This was a project where | got myself in electronics just aimost over my head. ... =
K: What time was that acllally? . — e 4 o
E: Could have been the seventies already. A lot of things were moving TaSt = mafyfte
...Howard Wise was advancing a lot of money, he claims that it was a total of twenty
thousand Dollars - | can only take him at his word, but my fingers never touched
twenty thousand Dollars. The money went eisewhere for other things, not through

my fingers. S¢ there was this stress and strain of "¢’'mon, you've been funded, is

there any results". And at the end | thought Iike |'ve been driven , | didn’t feel good

any more. But | did finish it. Then | had to go back to NYC with the finished synthesi-
zer and Howard Wise would have some exposures and shows that took place at
Washington ...l dont want to go into that because it was bad. It was bac for me be-
cause it was like | was placed in a show where everycne was thers , bt it was not
clear to me what was going on and , ya know all things were happe~ simultanoushs

i & state of confusion and noise and so fore. And there ignais soming ir

out |didn’t know... They had & moderator, it was the ‘, how. ... &

tnat was one of the exposures of the Video Syntheslzer. it sat in one of How
Wise's offices, but what | had accomplished with it was like slementary. It was

working , it was demonstrating to people that a video synthesizer was & viable

piece of technology. But | had not sophisticated it enough to the point where |

created a kind of art work. | really wanted to create mandalas. Live moving manda-

fas like you can see from India. ... Cause | was getting connected up with things

from india. And 80 the mctivation behind the creation of the video synthsizer was to
croate mandalas. To alter states of consciousness, and it couldn’t do that quite yet. |
did a few things with it but | lost interest in the video synthesizer because it turned )

T ey ey, g S R A TR TREE e me 4-
: B ‘, .
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’i‘h't;:: a job that | had to complete because | was getting money. And something was ,] |
wrong with the whole arrangement of that all. So | didn™t do any great pisces. ... }

s e, ST
b 2

(..side two..)

E: | introduced Woody and Steina to Howard Wise and we put together a group
calied Perception, that was myself, Woody and Steina and Frank Giliette. ... And |
was making my own plans and my own plans were going to India. And | was
manufacturing colorizers and making some decent money. Because everybody
else wanted to hava this trick hardware. ... From the prototype colorizer |
developyed te—bud}b opias for other peopie. So when | accumulated enough
money to take off for the trip to india at the last minute | was informed that the grant
came through. Perception has been funded as a group. Russell Connor was the
in-between-person between the NY State Councit of the Arts - he was working for it
at that time - and Howard Wiza, And he had heard that | was planning to go to India
and he didn’t like that , the Iv'' State Council of the Arts wanted the artist to be in NY
State. | was not very impressed by that idea and | said, ok but if you give me that
ey you have the art but you don‘t have to have me. And | don't have to maks
the art here. | wantad them 1o get it on the air what | was video taping thers. |
wanted the culture of India 10 be exposed In America.

And remember, back then public television was not doing all the great things that
it's doing now. It"doing a great job now. But then public TV was still in its infancy , it
was doing some things occasionally, like they had limbo on once, a dance piecs.
Anyway, | went on to india with the grant money, no no | didn't. They spoon fed the
money to me in fivehundred dollar installments and | didn" know they were gonna
do that. So | took a lot of my money and spent it on the Mercedes van to make this
overland trip to India. But the breaks were bad ... [t was a six thousand miles
journey, it was the greatest thing that | ever did in my life ... | bought the van in
Luxembourg and went from Europe. ... In the video it shows the van. Unfortunatety
certain parts of the videos have-ssaEdisappeared like the introductory part where
I’m in Brussels...

Aher the grant was finished | got sick and came back to Europe because | nesdsd
the cold wheather. ... | was down to skin and benes as a result of being sick there. ...
| got back to Europe, to France, and | met somebody who wanted me fo build an
aditing system. You could not buy any editing systems, they did not exist. The
Japanese would only make video recorders which they did not think about it how
people would edit. The edit systems were all custom designs by engineers, and
there was this group in Canada, and they had made a video editing system and
they were making plans public and so | got soma of the plans from them. | modified
their plans and successfully built the editing system-tothese people in France. ...
Then | went to my brother in New York and the recession was going on, or the infla-
tion was going on, and the money that | had come with just evaporated and | went
broke In NYC and want back to France, sold off my van with a big loss to get some
cash. | came back to NYC and started manufacturing video squipment again and
didn’t do too well. | don’t remember how long this went on in NYC, a vear or two,

K: When was this?

E: This was at about seventythree, four or five. Maybe six, saven. It was hard, just
knocking my head against the wail with sconomics to make some money. But it
wasn’i that bad, later towards the end somehow we came out of the recession and |
finaily soid enough stuff to save enough money to move to California, so | moved
here to San Diego. And in San Diego | was trying to continue the manufacturing of
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video equipment, but | was not paying attention to the world events that were going
on and Japan was taking over all this video equipment. And there were popping out
those products of Japan, thay were well designed... So after my business break-
down all | could think was to survive, was 1o repair home VCRs. And we are talking
about the last ten years now that |'ve been repaiting old VCRs to survive.

The end

Katharina Gsdlipointner



