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Lew Alquist
Dan Collins
Hoge Day

Larry Bel
John Conned
Allan Graham

John Baldessari
Tim Ebner
Jil Giegerich

Dawvid Bates
Jeff De Lude
Susan Harrington

Richard Landss
Michael Maghich

NEW MEXICO
Carl Johansen

SOUTHERN CALIFORNIA
Raul Guerrero
Jay Johnson

Donaid Judd
Bert Long
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David Penrington
Kenneth Shorr
Jim Waid

Ted Kuykendall
Bruoe Nauman
Steina Vasulka

Mike Kelley
John M. Miler
Lari Pittman

Bill Lundberg
Nancy OConnor
Dan Rizie
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1987 Phoenix Biennial:
Regionalism, Nationalism,




Cuestions nne asks o g 1o
detprmine il an artwork & good or not
inchudi: VWhat was this szt efan
tian? Hon well did he of she acheee
the imtantion? What o the rélatorshg
batwaen tha artwork and other art by
thee s artist? b 0 his or ber best
wirk, worst work, of o it 3 pvotal
trartsbonal, or semimal work? What
influgnce has the artist had on othes
arfists? What is the artworks resation
10 other contemparary o Wt s
the artwork’s relabion to earer =17
And 0 on. And we are sl et weh
asubjective jutgment.

The question “What & the a1-
wark’s relation to nthier contemporany
art?” isthe one | will sddress m the:
sketchy remarks this small pubication
#lows, keeping in mind that the best
contemparary art produced amywhens
corretates with developments ele-
wihere in the workd

In Genmany Gerhand Richter
and the Crch Jey Georg Doloupd, n
Neew York City Pilp Taatfe. and n Los
Arggeies, Frd Ruscha—ps1 10 name 3
Sew widly Geparate arats-—prachon
appropraton andor pastche. andlor
rachcally change styles sormetimes from
O 1 ExhilebeOn SS0n 10 e nind
Al sprptomee an nigrratorad cond
on: & loes of dath m, Or ot least 8
questonng of the possiiity of the
suthorshp of an orgnal srtwork in an
age of mage gt

It = 25 though the swamp of
prE-2uSting rRages n he worki—the
theer noomprenensiity of ther vol-
what they expererce m the natwral
worid, but medietons of the natura
st it nearly impossbie t experence
nature urmediated?) medaons that
have warapred n vsua culture, the il
mnge of i from pinugs to maskerpeces

Beng ubect 10 the same world
Condnon, mary artats n the 1967
Froes Borrsl vonously ovdencoe
smile questonngs of the possbiity of
wthorshp

Inhss Stanciing Figure. Carl
Johanenn everlpys Southwesten
Wachuri dholl imagorny wath thi image of
# Jackion Podock painting Johsnsen
s ptuned in Art News, Unknown
o Johansen, tha Pollock wae besed both
on Native Amancan art and on 8
Cizann and i Picasso Pollock had saen
at New Yok Museum of Modern Art
Jorarsarts O Black borows from
Peassol Cubsst constructions, he
Deportod its imagary from Max
Beskmann and Picasso,

Lineng in the New Mexico desert
s remiotnly that telephone lines don't
rach him, Jutsansen intustvely tuned
mio international waveiengths, Art his-
tonically, the concutment development
of similar ieas in different places in
the workd wathout communcation
betwean the principais oocurs rather
often, affirming the ideas’ currentness
and validity.

Lari Fittman amalgamates and
ieskays amagery laken from various
suteeakst and surmealistic styles, from
surraatist pantings thameehes and
from the surge of decorate art adap:
satinng surreaksm spawned in the
toetios and ffties. Nowhire e the
surtgalist-inspued deconstve art binge
moie gvint 1han in Las Angoles
Nastve Loa Angahna Pritman takiss his
visusl eawatonemient ag o gven, treating
it without mony o parody, Smphy
() it e an sarker aitis might use
a surset




Arizonan Mchasl Maghch
miskes pasiches of Southwestém
Native American pottany—which be
ke, brogks, and feconstructs to

look ke archeological musesm
ariitacts—then overkiys with fortes-
style iustrations froem deerce man
waly Durmbdell Zort Bowds A + B and
Bachedt Zon Bowls A + 8 Tesain Bert
Long assembles actual obyets and
frames into his painted and moed meda
constructions which often ncluda

fichly colorod surraaistic forms, evocs-
12 [t nigys, ancl the mventue
frindom with minerials that typfes

the best Mexican foll oL abvans

1 strong influgnce 0n Southwestem
{and especially on Texad ant

Lew Alguest. John Baldessan, Jil
Gegench, Rl Guesrenn, Jay Johnson
N Kedey, Nancy OConeer, Dave
Pennegton, Dan fene ond Kenneth
Shorr ol appropriate andor smuling,
SOMEtIMEs OVErinng, pre-gxsting
images, obyects, o ramatnves from
vanous sources. And 30 the adopfon
of aporopration of prevously mbng
¥TRGES. OIS, and o 6 wade
spread within our own Southwestanm
regon as wel as throughout the
workd today

Fiokated 10 questonng the pos-
sibdity of the suthorshe of an ongral
Drtwork, Ny CONMERpORary St
9 ytikang both mnemalstc styles and
tonceptual o stralegees

Whrsrraksm in our axhbition
s rapresented by two of its rignators
Laery Bedl and Donald Judd, who rep
resort hnamaiem’ austorply elegart
abstraction 8t its best. Resolutely not
anthropomorphee, alusens or luive,
Mirwmulm’s concrste sngieress of
mofaton of scuphussl phenDmend rede
fmed abstraction n the 1550 and
continges i0 be 2 rich kan from whch
mirEmAC SIS have grown

With extrorcnary sngieness of
purpose, John M Meler has worked
‘with the same ngomously kmited com
pstional sroe 1972 About he
painting he said “To engage # you
must leave il yoor references bebind,
Tot the experienceg of it & pnly about
fised” o concept exendng from
Minimal artists’ preoccupaton with
isolating axperiences ungue to ther
artworks, expenences cang refer-
£ntes 10 anythng outscds ther art
Purely optical interactions within a noor
ously disciphinesd and mrtely rusnced
structure of thisiend see expenences
Lmiquety obtaneble m the medum
of painting.

A datogue about what panting
& & detinct brom soupture and from
all other thegs preoccupes Al
Geaham, too. The kattor meneradsac
artst axtends the rotion of panting a5
part on a flal, two dmensonal can
vas infn theee dmersonal forms and
tactie sersatons more typoal of soul-
ture Creating an abstract delecte
between notons of what aming and
scuipture e

Fichard Landiss
ok optenal el
about as distant 25 ponsbie from Min-
maism’ austenty, yet they belong to
the same famiy of recent geometrc
abstractons which they envich with 3
ey range and degith

Tim Fhoers Codor (e pasntings
desree hrom Minsmasism’s sparse geom
etry but stray inta strategees tekern
from Conceptuadian 25 wed Ememging

For this senies Ebner adopted color
combirations supgestod by anomy
mows decaratoes tiough color chips in
paint stones, thus reinguishing what
fuarmserdy might husse been conseened
the miast impoltant artste docison in
favor of an overnidng conceptual
scheme wich omaigimates not ondy
Minimaism and Conceptual Art but
smulation and appropniation as wel,

Twa of Conceptual art’s founders
and most consistently important pract-
toners, John Baldessan and Bruce
Nauman, ve in Calfornia and New
Iexica.




Foor his phategeaghas pleces
Baklessan chooses imiges from vanou
sources and juxdiposes thom 1o creste
uften puzzling or humorus mesengs
Iy Wheir plocment ane visusl syntan,
thuas LA pre-Gristing imiges the way
@ warler uses this alphabet Conosptusl
ot de-emphass of the serswoss in
favor of morne baguisticaly ceeved
maanings rodeally opposid abstract
paintings mad-1960s dictum that pa-
ing be about punely optical expereno:
Baldessanis—and other Conceptual
onfiats'—use of pro-axisting photographs
5 a stratogy for circurmvening pont
mg! Irmm challenges abstractions

Mamnf&mNnum
works identify dcrepances between
Iinguastic: e visual meanings, ofton
through th davice of chchés. Haed 1o
Mouthy, for exaenise [t in o exhis-
fion, 16 A sculpture depicting & pecsons

mouth, chin, shoulder, and dem: ktes-
nﬂvnandmmnurh Yt thi chch

the same but they are totaly diforent,
an unreschable riddio that s &t once
logcal and sbend. A Dk a0 Stommy
Night ez dopacts 3 oroulr bn-
quatic Brtucture of orystal cha loge
bt b outcorme n the color wden,
2 dhown repoats 3 dalogue that keeps
wh;mm et ke 2 dog chasng
[

Iei it cuzst 1o do-amphasiin
waval apoeRrances m ordar 10 empha-
s concepns and ideas, Concoptual
armts often usa untraddional art medi-
s I thes case of Nismian andd Bil

Lundhiern, who use wdeo and fim. the
main protaganist, of  keast the most
vesible makes of the event, srot even
the artist himsedf bt 2 surrogate per-
formes. Perfosmance Art gamed rpe-

mant that compigtely envelopes viw.
s and mitaphaicaly trinspors us
frwen th musigum to another place—
10 " ghest story” time on o camping
trp An aspect of Conceptual art & its
challongng of raditional mediums ik
paenting, sculpte, dnd photography. s
Con Tant @ sculpture or a fim o &
performance? ls A Duek and Stormy
Night  sculpture, 8 video, of o perfor-
mance? Of course, the angwir & "Both
el thes, and mors.”

Dan Coflinss Virtual Amanca i i
wadeo seulpture which, ke the two
preciding works, coases to st when
e electricity is turned off, o dimension
of Conciptual arts ofton intonded
ephemeraity. Colinss work compel-
imgy deals with a most simple percep-
tual phenomenon: the primacy of “point
of wew,” The wden cameras raking
angle "percenves” a5 a map of the
United States fseen on a small monitor]
what appears from a head-on perspec-
e o be an amorphous shape




Lewar Alquists Mol Lunch
s with discrepances

botwean nguishe and visus maan
dory A

ingye, lik Mauman work of
rachoactivie plkate shies Ifom o
another of & motorized titing tatie
Attvating & gigar counter &t sach and
and creating an o chatte Humes
charactirizcs thes and many oehee Con
coptual artworks, yet th humor son
Ically chothis o deadly wanous subgect

0 the nucioar ages perious
Couid they be seskong personal refuge
0 the spintuol reaim rom disly fes
harshressT And maght we find some
comiont these?

Dimad Foading the Dogs
and Purple Galimude it 1S it affa
i workds whabied by rummusing g
thangs. Jim Wit Sas Ava andt
Negales undulate and bloom in dylic
workls where all thngs complment
each other Nanoy 0'Lonnors Hot
Iron-Shaep Kndfe ol My Big Mistake
0 the Dok 1o, in the own words,
the poetcaly worded stones of black
Texas cowboys: Hooe Days Woman n
There ard Tele-wison-wirdow mbue
oourse construchon saivage matenals
with 3 seepwalkers mvshie deams

Harmony Hammond's Campasanio |
miskes a celestial mvent out of & feld of
e Jet De Lude turns mundang
lu |nl< "I |||v ‘*nmu ] pald

iy thenys in his watrbured soulptures of
cranést sl hetrons winch migrote over
Mo Mhesicon. T Kurykanckalls paria,
sntied and bisachad photographe; sell
portraits malanchobcaly place his faco
o another time And Stena Viesulkals
wden mstallation, Scapes of Favadory,
s th landacapes of her nathvo
icedand with New Misooos magical
tetran. Atogether, thasi poutical and
metaphysical evocations emotionaly
atfiem that Wfiss unde peiaings rans.
cend the daily grind

Dt atirs
okl 1067

Quisstionng thi posstility of
e authorship of an original artwork,
i) Miremaksm and Conciptual art,
and evohing postic ard mataphysical
rumingtions regresent wide rRnging
arustic explorations which typily much
of the best contemporary art baing
produced in the workd today. Attuned
1 the workiwade scope, the 1987
Proenix Benmal represants some of
the best art of these persuasions being
produced in the Southwest today.
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