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1927 Phoenix Biennial.
RegiDnalpsm, NationaInnil,
Internationalism

Good canternWary an pr07_;--
in 11~- South%yosl-of in any rpgr. r
corne3ales mh concurrieni aft9c

of a rabonal or intei iv -

1"wope . Some Gi 1he a, tisls ill

the M7ftnem Blew4 reflect
Southxeswrn sulcievs Scone do rci
114 ft rQIUh0 CI Good Contemporary

aift to be nalional wd ircernamonal

in =pe, whelher 7 rim I refkoM
regonal isam~s as WO

for ecBmIck in he earlj 196C,5~
Pop Art occurred morne or liess airr,ul-

IanDw* in London, New Yorl,, 3rd
Los, Angeles It wasAs :bou* artisas in

ailow three wodJ wvlcal~ l7lultiveN
%fGW the wmerinm of 1he deas
Fop Art T.Mmnes. 0 thft Pop Art
otaillaslatim are hiellgh* in ea.h
of ft othy locatil and ot~ =1 lk~

buliom as welf. such is 11he t river-
SalitV of the art Gotid MruenVDrafV

aft mr~t trwel well, mum 1w mff -
cien& universal 10 be

r1hronalhoui the free ~voild.
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Ill tw.an, Carl J cha: w . ~nl brr!
tend bwrd pastiche-the

i

	

[mes hurro~ui combining al dis-
.jr,l, Plemeni5homurious often

~,~ sources, R&-Low i5 a ke§.

n.rd of PwmoJer~. a murkily-
7

	

red inlemalional apaistic lendency
, ~,iiirwj in "We ISM3ai-d can-

i

	

.i-qto the pnesent. Panclv OW
Afa .-terLlo&much of the mosi. recent

sh~ in NowVk 00EEM

galeries Iwo iYthree years
,:
;
;u. c3lIed Neo C~ or appropriation

sii~ulabonal~ a a host of 0ONer
7enmr; . (N qrtis[~ pinesent is a

ll~~ and :cniplex one . wif1h
grKje &~10 V Cr 11COI QPMM

Bui to return IQ MF rnain mnt. a

is qxrtaill to rEmell&r in, tie ran,
te~t of tho ~Ihilbitw thel. Able the
aborve aruse; eolderia regional ssues

in ter ai t. ler art asm Iranscencs

regionaLsm to Nrallel the artistic main-
stnearn e1whera. Are this Wfglor~
d qng .pfiic ope charal

canterri)wry an .
On (he othef hord, from resW-

m~ the same slates . Ke"eih Shorr.
John M . Miller. Bnxe Nauman, aPd

Donald JLPM eyidence absoWeIv no
~GulKvers[wn regionoi subvect mailer

or ila~on in their art ye. Lm of cl*

four lNelonan and Judd are interna-

lional-v respected as rnog ConcepWal
and M,nim~l a lists Miller works in a
nninirlal~tc il OP ond Shorr~ approlont-
alion of cinclographs frD.m maganes
And N her Printed sources Paralfols IhE
rrocrinaiianal appropwors; Arw! so.
v,hllE ~~ "lake prole in SwIh-
~~wn conternperrory arl tmellects

uncluely SwIlhwestarn :lhernes -F OD
nut Pant to negecl

other
hO-QuSilv

coniennfeDra,v art being produced in
ilhe rilgion Ital does norr ll~ a

,egional fbvo(

What makes tre art in lhis
exhibmil gDW arr? Tre comidon 4
coweys

and
1I;w dEeP Pewal Ow-

primient of
the

arw& are key factom
akng. W!h a huA of clikers ~x"nrs
of qi~aii? in confomporarV arL-in
the all of one penco-arE highly sub-
eulueencl imlve nna,ny factors thad

ineuilM wry inom orke'pW to
another. M thefe is a diftenoe
bet~n sartring. "I Ike ir and sayingI

thalk; it is good art: VAether I of
anym ebe We G dUke an arivronk
qas nchng al all to do wth ~ftthor R
good ~,! or

nor

Of CourSo_ all of us like wrlain
vLsLj nlagu Atticn haw absciulefy w

ariistic ment-snapshuLs ul bied
ones. 'or en~mple-so. lilking on irmige

hat n o~ not be gcod art is perfeA
legitimate But calling it good arl onV
because you l i ke a is nX . Tying 10
figure NT ff An ZFL~Wk is good of

net

&,ohras a mc,~ ox*x evel 0 docw-

inalion glan -1 like rr'or 1 don't Ike a'



Ckiestions one mk~in hr~ng ic
Mermine if an artwxk ~s gpoci or no!
include: Yoliar ~thearlwsmiffi .

hon? HayY~rell did he or sheaifum
the intention? fflat is [he reWticinship
W,ween theanwork andeftr afl bv
ihe same ariist? ts .1 his or tef best
aurl~ WorstWork. ff is ra avotal.
lensrbcmL or ~niwi~VWf~t
plionce hasthe arlisl hadon other
arlms?V" is thear%vork~ natation
1"h~, rontemparary art? What is
the arwarksrelation to canter art?
Andwon. Anilmape sid Vi with
a sjNecji~e~~ment .

IhequestiDn -What is thext-
~rkis(damiDD to other comevqpo~ry
art7'is thewI wl atIckm in the
Oretchyopmaft Ilhis""Ution

keeping in modthat ft best
contemporat-Vart proJimed affvyvl~e
curr&lias Yoth &~Wpnievls Lke-
,herein the mild .

r, Gerinnimy Gerhard Richkw
andthe~ C~hAd Georg Dokmpl,in
NewYork Oily Pruip Taaffi?~ @no in Los
Anpes Ed ksjo-just to name a
Irw ~6dlyosparotc oriisis-poroctice
aWoprialKn and,'or pasiiihp, andlar
radiwll~ change sl~los somehmes from
ow art exhibition~to the nexr .
All b),nipiunniaa ak iirto iinuriul uNd-
ton,abesof L*h ifk or at lamt a
queslioning of ahu porsbility01W
aulhDrshp of an w4nalarmork inm
ageol imageglut.

1 ; is as Ilhomo ft Wanv of
M-exi~"images in 11he world-ft
shftr ~pnahenkilay of ter wd -
unne-prorros artists to iiwpov,nut
what they evuecrain ife natural
voorlcl,WmedLatem of thenaluml
W0~N impomble lo ~per~
nature unmedaraMmedinom :har
hweIpaw Win mual Wlure. lhe lull
rangeof it Irom pinuos to rinasbefaeces

kvV%logito thesame Aorld
candidDr, marV arlists in thn ISF
PA~Bevva~ ~arlouweode'm
sm Wr ouestioniNs o' :he ox~iblitv of
audvft

WisSfardn.gFigue Carl
JNW&,n C'Vtays~Oullv'esteirn
Kxhoa01 imagerywth theimageot
9,*L,on PoRak pai"Joha~
~pctunad in Artft~ UnkvNn
to Julwwr~ 1?~, RAvk~L~Wbuilh
an NamArnericw art and an a
Guanne vid a Picam PtAod haid 9van
at New YbMMLI~PLJMdMDdern Art .
J*mr~; OldRack W=vsArom
1)~~ CLbGt :=Irudons~ tc
Np~('d lifis magery from mv
Be~kmarr ~~I RcRw .

L-AkI

~rl-

Lmrg in the NewMpyjmdi~rt
so namale~ thal TpJephDM lines 61)fft
w,xh hinuk jolror-n mmotured
into international weAngthis Aft lhis~
torically, [he oYcj~rerkt OvialoPimant
of similar"in Offeneml places in
the ofld wabout commanicaten
betwwthe pfincipals. =urs rather
often, aVirm" ttke deas: currentrim
andsraldity.

Lari Pittivan amaqamaio~ and

%v"innegiefy taken fimvar"
wrrealst andwrealistic stvlss~ from
surrealist panbVIkeffOOMS and
Irom thesurge of dKorattre at! adap-
lations surrea~isnn spwriedin the
forties andh1lies, Nu~fiere is Ile
suwlist-inspreddecoralive art binp
more mKient ihan in LosAngeles .
Nam Lm Ai giaino Niman takes his

visual emfo~ent as agiven, Ireatingit
WlkW FOOMY Dr ParM', SIM*
Argam an earier arrist mightLM
a su
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Art2onan MCIndEl Udglilh
makes pas;Lic,~ of Soutl-eMern
Nalwe American pouer~-whO re
makes, breaka and reconstnJOS to

tak We ar"iml museum
arriKts-lhen mer" ewh forties,
stsfe logtraziom hvnem so man-
tal,s OgdAvB Zen

	

A+8and

&beY Zen FA~j~ A+ A. TeNan Bert
LorgasmwildlDs adual chlects and
frames

into
"intbd

and
mixed media

consLwion which
often

KIA
f0iy cclored surmalligfic Vms, evoca.
We pattecinir,gs, and the invemw
fteedDm wth materials Onat volies

le

	

`A~'~an fdk an,
on South~lei-n,
Texasl ari .

Lew Alqust. John SaIdewri . Jill

Giegench. Rn .i Guerrien
Jay

Johnson,
Mike (Bley, NarpnOannx, Dm
Pennirglon, Dar, Noe and Kenwh
Sh,arr al xpropriate andlor snnulate~
sometimes overtaft prie-mang
irnages, Opils, c, narraLraas f1w
varrous~.Ac so Oe adoodien

or appropriation of pirenDuOr exisbagi

iniagesL objem aid d= ts. wide.
spread within our

own
SoulliwesDenn

region as well as throughout One
tuola v
RPLItff. t

o
questioning the lp~

sibily of the authorship of an original
arl-nork, marry comemporarvactats
are utia6rig both m,rwnalsbc srom and
Conceplual an St'awgies

Miwalisnn in wr exhibikin
is (epnesented by iw3 of its orgaotors .
Laify Bell and Donold Judd . -Kho rap-
fesent Mininnalism s austerely elegeirl

Ilbsira - tian at is best. Resolutely not
anlhropnurlphic~ atusnre Cf lW%,P
M rin%~ismls noncrpm%ngler~ al.
3AWrr ot =lptoral phenorr" %de
firtrecl absZramon in the 1960s and

continues 10 be a rO ban fircm 4Kh
mininialigtic arlOs haw grown .

Wdh eAraordingiv singleness of
DvM John M.Miller ham wNkad

with Ire sa~ rqur~~ linj'.ed Mm-
pusiioNl: Umm vice 1977 Atml his

paiminj he said -to engaW A you
must ewc all $%r refecenxs behind,

for iha eNfperienong ed it is only albDil
mett" a concefp~ eAending from
MinjWlartistS'p~Danon wi[h

sclating ulperion-unique la their
arNmks, expewoes lacking refer-
eroh io anythirg DuWc it*~r art .
Purely Mical ineractiDirs Ai!hin a rigor,
oA-dImpiried

and
minutek nuanced

s1ruilure ufthi aie expeneiM

uniqL" obtainable in the medium
ad paintinq

A dialogue about wla : painting
is ai~ dislirKI from scu, pture and fun
all cminer thirgs pfe=upe Alar,
13raharn, too . This lotter minimakslic

attist exiends'he Totion ci painting as
paini on a flat, two dimewsional. cair-

%~ mu lhrm dineisiorW Virris and
tactilesec'-ations mw. typal of sculp-
Wfa creating an abstTil dalecdc
btyw~p rown of whal painting and

sculpture am
Rchard ~aw:lts~ richlq nuanced

colors and clo4ional inbiwaulions are
about as diswi as possible ~rorn Mmi-
malism"usterity.W lhcr,b6orig to
the same fwnily of recail qecmetric

abstractions which j" enrich "a
new raiv~e aiiJ cleplR

TO Fhirff,~ CAx Csre paintings
dwmtwMmu-nak- ~ W.M gem
eiry bu! gray into strategies wken

Urn Conceptual art as ~ell. ErRiging
in ft 19Ws NcWual arlists

stressed the cl~s, slrategkE3~ arid
deets repr~tEd by 11her arlwo(ks
more than the %jRial apciear@nci~s or
Te actua' making W :heir ortworka

Fcir tfis ser~ Etbne , adclpled cobir
Dcrnbinations suggimed by anon-

mcos dbmraiorsthough o3oir chips in

paim. stores, thus relirwist" what
lorffvfl~ mWhave

been
consdeied

Ire cncs~ important arti5lic dKision, in

larvor of an werr&-g W-XeDW
z)c,'O Mxh "Mk3j-10%W only
MAWISM and CXMDRPtWl All

but

siRwAilion and aWqnador, as ~elt
Two of Cuos;Ajal afft fmiders

andmosl consistenN nVy"T pran
winem John Baftwil and &uca

Nao-nar, inta in Calforma arid New
Wmiz.



For
his

"ographic pecn
t3adessan chooses images ~rom various
soum and juvapows them to creole
often

puzzling or hurryous meanings

by their plaoermeni. wTJ vual WYrdx,

INA4N pre-eisting MaDes the W"
a Wolter uses the at*iaw conowuM
art& de emplhisz 0 IN, sersu" in
fa-a of me I irguivically qem~
roveninos r0cally opposed absorm
paintin9t nuic-1960s diclum hi P*t-
ing be about pu" optical ex4wrienop

Baklemri~~ other Conieprual
arisW-use ol p("Kc" phy.ographs
as a smdlew for circumenling paint-
M~ rraditon~ challenges abstwoorls
herimatimm

K/afly of Blum Nauman~
wcdks identify As~pan~ DeIrman
lirqk6c .W vbAl mewings, 011M

through the ~wce of di&i(~ . %W to
Vxr~ for ~nple not in our e~hil~-

foul . s. a wulpuna defacing a persons
mouth . chirk diculde~

and
arm her-

*. torid lo mouth. Yet the ducW. .I,
to rr*jlh- ffWnS Something

alloge#~ diffierern .Both nneanings are

ft sanne but theyare tonally dIferen(.
an uirrcs**~, rdi e llha~ * ai oroe
bgwl and atbwdl. A Dark ar?dSlamnle
Mjphr liku~ depias a cnuLar I n.

gijuir; 5D xtuie ur volail cleal logic
Nil 4)surd outcome In ihe colof Weo.
a cJmn reVarrs a oLaogue that Weps
rmming upon isel lloe a dog daang
nslail.

In thar quest to de-enrphaaue
visual jWra ircesa o~rder jo emping-
see wncWsw ixas, Conimptual
artists often usa untradliamal art -nEdi .
uni& In'he ~of Nauman aiyj DU

Lunterg, whu tse Yideoand f Im, 1*
rMir protagonist, or ar . east the ffust
visible maket of the ewm, is nor event
Ithe arw tinnaelf bul a surraple Der-
lormer. Perfornizince At gained impe-

tus in :he Wbe 1Mand ear~ ?960z,

first as'riappenings:' 'evenj$'aW
"allions:, te,n more fourmaluec-r! -me
mn use will d viord for an often
impmumtory arn: form-as "perlor-
r,incf and %ikc at -

all Lundtaorg4 art is complet*
uncue

and
oWnal Allhin"ps dho

mosi oyccfasuc ~v : re3kil n newnt
toory CO? F60f CunM @M environ-

er~ and

	

[ra"rjS uS
from

the nwmm to another plam-
tO'gh= StDq li~

an
a mmang

[rip An aspect of Conceptual all is its
chal"irg of Icadvonal medum IiL,
oiling, gcuVbjm aric! photogreft Is
C~ renr a ~ulfpture or a f Im or a
perfor~l Is A D&k and Sfo-W
Not a Scupture. a ~i~ or a Perfor-
moncO Of course, the awmr is "Ruth
areal three. and more :

Dan, Niris~ Vftw Aewka hy is
"deo scullpture -,hkh. like the t-o
pwkdirkg vxA9 .~ to P.ml when
the el~.tridry is rurnEd off, a dimension
of ConoWwal arl~ often interded
cpl~emaraihe. Cdins~AQillk wn"-
~~ deals

-mth a imost wplE parmp,
lual

	

the Primacy ofpok
ofv" - The Alain umerA r&mg
angle -permes" 05 a rrkv of ft
Unbcd SlatosWn oc a smal munnoirl
what appears from a head, on IpErspac.

live to be an arro,0~skope



hworoA pla4 vAhdampance
bepAan linguaxarid vikalnean-
ir% like Naurnan~ work often doe& A
razliaeave vate Oes nomi oneend10
aixtier ofanymonzed lilting lable.
actinrarink) a goge,oluntef at each end
andcn~armg an 88fiechatMr. Hurnor
characterims ft and many other Un-
oeoual amAvks~ yet ilhe humoi run-
iCall~ Cb#~ d cl~dly serious subject

~~ the late 19~Osan flier-
national terdencv toward i%ratrop.
Rarmo~&,irnagery hasfbj,4~, Armts
rW&O,,Rrec thepubanc~ of IVIft
litefary ihanre~~ ta'e~ . contemDocarV
e,Tms, arid nnam mede sonaues for
aris 9,bM iq #w 1~3sl faN yem~
many aqiSt~ hm turned (110 n8hra-
bvRkmstepard pxlc of me7a-
OwAl subiumw. harks as antidotes
to the nucleafarer" ousthreats.
OxM:hev be qeEk gperSonal reluge
in ihc spimsal realmkoen Joh lifRs
harstress? Andmightwe find mme
comfo- I there?

DaMBalMFeedog n'.
and Pu*WootmWe~ into affa -
bleworlt rhatmBol by ~r (unaD Wrwj
ilhings . JimVya&~Ano arid
"?es undulatu and lbborn in d0c;
worki5 Weeill ilhinp xAlAi-ent
each oftr. NancyRonrim Hot
kog5~avpWe ardi Mv BigMes~ke
A thoDark ie~l . in their ownwy&,
thepDncal"orded K.ories cl b"A
Tuas cowWls Hoge Uay~WYW in
Pereanc! A?L--minn-WrJowimbM
course ffx'aruction 44ge Morals
~,dha ONP&alker~

Harmony Hanninur-ft Catjpo~rgo I
makesa ceiVial ewflloutof a681d Ot
li~ioly.

Jeff
De Lude lur -6 Mundalle

mtiiVinto infenally0owng para~
ble~. Spce an , snka coal~~ in
Suw Haringtotepc Wrtg#~e
S~.John Cmimli wakesnatures
ft*~ in hi~ ~ffbird mVures of
cranes and tWWwhichrni~fale Wier
NewMum.Ted KuvkffOlls een~',
-inted ~vrf VeadW photographi : W11
ponraies rviantolica !y pace his face
in another lime Ardl Swa~arnlka~
meoinsialblion . Scow ofpwadw.
~ixiapmftai of her native
lielandw'h NMYMexods WOW
terrain, AWWiher. :hew poetol and!
menaplhyxa~ ff~toi"molionatv
2fient that lifet undlerfwning~ tars-
Dff~d1"ilygnrd

Oumliuning [he pixs6lity of
theau:horShip of an original arMwk
mimaqMirrmalErn and C~welpt~al arl,
ande%,*Rg pDabc arid rrcqapN%a1
rurmnart~reprEmni wdemmginq
artistc evlorawns which401Y much
of ft best contemxcaryart being
Voiduced rn thewoqid today. Aitumbid
to the wordvAde wDpe, tte f987
AbWaxP~a? represenis,"meol
the begart of thesewsuasio% being
picduced in the ~oAtmw toA,
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