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IN MANY WAYS, WE LIKED MERCER ARTS CENTER. IT WAS CUL-
TURBLLY AND ARTISTICALLY A PCLLUTED PLACE. IT IN MANY WAYS.,
TURBLLY AND ARTISTICALLY A PCLLUTED PLACE. IT CGULD LC FIGE ART
AND IT COGULD PRUDVWCE AVERAGE TRASE. WE WERE INTERESTED IN
CERTAIN LDECADENT ASPECTS UF AMERICA, THE PEENCMENA CF TEAT
TIME: UNDERGROUND RCCK AND RCOLL., FCOMUSEXUAL TEEATER, AND
TEE REST CF TEAT ILLEGITIMATE CULTURE., THE SAME WAY AS WE
WERE CURIQOUS ABGUT MUGRE PURITANICAL CONCEPTS GF ART INPSPIRED
BY MCLUEAN CR BUCKMINSTER FULLER. IT SEEMED A STRANGE AND
UNITED FRONT - AGAINST TEE ESTABLISEMENT.
TEE MUSIC IN PARTICULAR CARRIED SIMILAR KIND CF
SCEISYS OGN GNE EANDeeoeesee

CUR PERSCNAL INTEREST WAS TG PERFUGRM VIDEG. VERY
SGCN WE UNDERSTCCD TEE GENERIC RELATIGNSKHIP CGF VIDECG TC
GTEER ELECTRCNIC ARTS AND REDEFINED TEE SCCPE GF PROGRA-
MINGe. WE EVEN RELEASED A MANIFESTCs, SC TEERE WCULD NCT
BE A CONFUSIOGN ABCUT WEAT IT WAS., BUT THEE CULTURE TGGK ITS
COURSE. IT DID NGT MAKE SENSE TG DISCRIMINATE.

- FCGR TRUSEs WHEG CONLY KNGW TEE KITCEEN IN ITS CURRENT
SPACE, WE VCGULD LIKE TC ADD SCME NGTES TO ITS GRIGINs LOGCATICON
AND OPERATIGN FRCM SPRING 167! TC FALL 1¢73. TEE SYMECLIC
TERMINATICN OF WHEAT WE CAN CALL “GLD KITCEEN' WAS TEE
CCLLAPSE GF "CENTRAL EKCTELY 34% BROCADVAY, WEICKF AT TEAT
TIME EGUSED AT ITS MERCER STREET ENTRANCE, “THEE MERCER
ARTS CENTER"., A CONGLCMERATE GF TEEATRES., FGRMER CATERING-
AND BALL-RGOMS AND QGUR SPACE., A KITCEEN.

SEGRTLY BEFORE TKHIS CATASTROPEY, TEE DIRECTCRSEIP
HAD BEEN TRANSFERRED TGO BOB STEARNS., AND TEE KITCEEN
MGVED TC ITS CURRENT LGCATICN ON VGGSTER STREET.

THE GRIGINAL KITCEEN WAS FORMULATED BY A CONTRIBUTIGN
CF MANY PEUPLE,» NAMELY ANDY MANNIK, SIA AND MICEAEL TSCEUDIN.
REYS CEATEHAM., SERIDHAR BAPAT. DIMITRI DEVYATKIN, AND JIM
BURTON, ALL CF WEGM KFELPED RUN TRE DAILY GPERATICNS, AND
PRCGGRAMMING .

EVENTUALLY., THE FUNDING CF TEE STATE CGNCIL ON TFE
ARTS LELPELD 7TC SECURE TEE RENT» AND A FURTEER CONTINUATICN.
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THE ART GALLERY WAS SOMETHEING NEITEER OF US KNEW
ANYTHING ABOUT. COMING FROM MUSIC AND FILM. IT SEEMED QUITE
A DISTANT PUSSIBILITY,TG FEEL AT HCME TEERE AND ADDITIONALLY.
WE UNDERSTGOD VIDEG TCO BE AN ACTIVITY, NOT ART
A PRIGRI. AT THAT TIME, VIDEOC WAS NOT “ABOVE™ GRGUND SO TG
SPEAKe THE ONLY SERIQUS EXRKIBIT THAT I HAD SEEN UNTIL TEEN.
WAS TEE “TELEVISION AS A CREATIVE MEDIUM" AT KOGWARD WISEES
GALLERY» SC FOR ME., INSTEAD OF TRYING TG ESTABLISH MYSELF
AND MY ACTIVITY WITHIN THE ART GALLERIES, IT BECAME GB-
VIGUS,THEAT 1 COULD SIMPLY BYPASS THBAT ART SCENE
ALTGGETHERe TKE GOGNDITION WERE CCGRRECT FGR THAT. EVERYONE
WAS TRYING TC BYPASS WEATEVER ESTABLISEMENT CHANNELS THERE
EXISTED IN ALL DIRECTIONS, FROM POLITICS TG ART.

AFTER ALL,» THERE WAS A MUCKE MCRE VALID STRUGGLE BETWEEN
ME AND TEE MEDIUM TEAN BETWEEN ME AND ANY SGCIAL SETUP.

SINCE WE STARTED TC WORK WITE VIDEUG WE KNEWs WE

 BAD AN AUDIENCE. PEOPLE WOULD GATHER IN CUR HGKE.
FRIENDS AND FRIENDS OF FRIENDS WOULD CGME

ALMOST DAILY. THEE TRANSITICON BECAME UNEVITABLE, WE EAD
TG GG FROUM A& PRIVATE PLACE, OUR LOFT» TG A PUBLIC ONE.

Y ITS LCCATICN IT WAS CULTURALLY AND ARTISTICALLY A

PGLLUTED PLACE. WE COGULD DO HIGE ART aiD WE CGULD LG

AVERAGE TRASHE. WL WERE INTERESTED IN A CERTAIN DECADENT

ASPECT GF AMERICA, THE PEENGMENGN CGF TEAT TIME: UNDERGROUND
RGCK AND ROLL, FOMGSEXUAL TEEATER AND BEYGND, THINGS FORBIDDEN
TEE TRUE RADICALS, STRIVING FCOR TEEL PURITY GF MEDIA

GUOHTING BICKMINSTER FILLER AN MARCHAIT. MOIITHAN.
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