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Curator’s Statement

Manifesto

As our future races towards
usatanever-increasingrate,
a head on collision with our
present is in sight. And the
only past worth considering
is that summoned from the
reservoir of intuition, feelings
and experiences we carry
within.

It's the dawning of The Pres-
ent Moment, the collaspse
of time and the re-ordering
of space. The nature of our
reality will be experienced
for what it is: a plastic, undi-
vided continuum admitting
the interplay of multi-fac-
eted dimensions and ap-
proaches to them. Virtual
spaceisthe orderofthe day.

A Dialogue

Architects Drawings Models
is a modest step toward
acknowledging the funda-
mental challenge of our
times: synthesis.

Civilization can no longer
afford to labor under 19th
century concepts. It’s time
toput into practice theideas
and discoveries of visionar-
ieslike Einstein, Walter Russell,
Malevich and other people,
who in the early decades of
this century, foreshadowed
the approachtolife,the col-
lective we must grasp asthe
next stage of events unfolds.

Following their cue, this exhi-
bition revolves around the
concepts of wholeness, vi-
sion, cross-pollination, and
poeticimaginings aboutthe
use of, approach to, and
feelings about space.

The word 'architects' asused
here refers to those formally
recognized as such, and
artists whose work touches
upon similiar, and in some

cases, more expanded
ideas concerning the articu-
lation of space.

The later can be said to
represent a vernacular
approach, a way that issues
from intuitive responses, as
opposed to mere problem
solving exercises about the
nature of our spaces.

Sumnmation

What this exhibition seeks is
not a common ground.
Creativity is not about de-
mocracy. It's about passion-
ate recognition of the para-
digm belonging to the crea-
tive situation. When we cre-
ate, we assume the powers
of the Demiurge, Goddess,
or whatever image conjurs
up so-called supra human
direction.

Postscript

In preparing this show | was
struck by how few female
architects there are. This
should be puzzling to all of us
since our first experience of
architecture on this plane is
our mother’s womb. | hope
that many more women will
begin contributing tothe dia-
logue on space, especially
with regard to the mysteri-
ous play of resonance and
nurturing.

Dean Balsamo
Santa Fe 4/15/93
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There are two ideas about
why people make art: to
communicate or as a sort of
spiritual exercise. (John
Cage’s: “to prepare the
mind for divine influences”).
| am much closer to Cage's
idea but essentially ali the
notions are true. The motiva-

fion comes from a deep
desiretocommunicate,and
for some artists, to communi-
cate on a quite massive
level-somethinglhavenever
really been interested in. |
see noqualitative difference
in more people versus one
person if | am communicat-

ing. But the primary motiva-
tion for all art, | believe, is to
communicate yourself to
yourself-which IS a spiritual
idea. Every person’s life is
about communication, is
filled with communication.
When we lose that ability we
become mentally ill.



