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'Video art pioneers stuck on pause |

' imagery, which ranges from ruins
of the Anasazi Indians to radio’
telescope towers, stresses that as
long as humans have inhabited the
landscape, they have made inter-
ventions in it. ,

Steina’s images, however, have
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SFMOMA exhibit
long on pretension,
short on potentlal

B&“&m“u little inherent appeal, and you are
‘ reminded of other video artists like
NHE OLD FEAR that video Lucier or photographers such as

_Richard Misrach or John Pfahl-
" who have dealt with similar issues.
. with greater image-making ab:hty

- Steina’s juxtaposition of multi-:
ple images on a single screen, wash-,
ing across the entire bark of moni-
- tors, reveals a frustration with the
'medium as she exploits it to the
max. The use of a single, changing . -
image for each screen (as Chantal .
Akerman demonstrated so bril-
liantly in “D’Est,” in SFMOMA’s
inaugural show) is more formally -
..consistent with the video medium.
Steina’s. forced juxtapositions of
1mages reminded me of Jean Met-
| zinger's half-baked cubism, in
which he painted juxtaposed

_art was inherently boring, -
technologically absorbed
slow-witted and slow-movmg even
ugly, has been put to rest in recent
‘years. Such artists as Bill Viola,
Thierry Kunstler, Chantal Aker.
man, Mary Lucier, Gary Hill and.
Doug Hall, among others, have
demonstrated that video art can be
as thrilling, beautiful and emotion
ally and intellectually satisfying as

: pamtmg, sculpture and photogra '
phy — in ways unique to the mi
um that the traditional arhs )
incapable of, -, ;
: “The work of Stema and W' L
| | Vasulka gives fresh ammunition
* | old prejudices. (“Machine Media
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. an exhibition of their work o " stripes of different realities on a
llg.“ll%ﬂ bzymcziltama;et: tc;::&:; Bobe ' gingle canvas rather than represent
3lat the San Francisco Muséum of ’- : i i sméle obge&tammle view:
Modern Art.) It must be hard worl " ” « i o ) P
to make the Russian Revolution, _ Allkum, from the 1976 Machme stwn series " But Steina’s'work is at’ Aowst
the Spanish Civil War and nucleer e about something other than video
warfare dull, but, dammit, M .cocktail lounges, t's hard to get deed, the most ¢ work in technics. Woody, in comparison,
Vasulka does just that in his. excited about the Vasulkas’ early - the show is hers, “ reahs” (1998) - seemsto be in love with technology

videotape, “Art of Memory,

" cisl) In 1971, the Vasunm f"‘ '

he also manages to stretch\tme; 3
goal of muchvadvanoed art, in mak-

Long live the avant-gardei

: ‘ orkeeemtqlesba;
small eternity. =

prototypes, ) sinee today’s . is a room-sized installation of
'emons usually offer: miore intoxi- large panels on which images :
cating imagery. The probiem ‘with  surging water (shot in her native -

* .3 often - Ioeland) are projected. The tech- .
nology that in other Vasulka works
“tends to absorb attention before

t-for its own sake. In his two room-

‘smed installations - from “The

" Brotherhood” series (1994-96), he

- has made. beautiful, useless ma-. - .
‘chines that flash lights and sud- =
plotied "

denly move in sbrupt

8- "content here falls into the back-

patterns.
His enormous, ego-drenched in-
stallations left no entry point for

- world of water.and energy andyou me — nor, I suspect, from what I
become swept up inthe exp,anenee : ,,._mtnesse.d at SFMOMA Sunday af-
before you ask how it is ‘nchieved. " tertioon, for many. others. But for

Stema is less suooessﬁll m “The

+ground before the power of:the vi-
 sual ‘experience. ‘You inhabit a

drive }to destruction,. raised to

£ 22 dovablg-m;cked’ television  so ix
; %ewmnu&mx' s to

Woody, such work exista for itself,
The work pretendstobeananego Ly
_ty of masculinity and the males R

1 ed-The Kltcheri, stillsam y :
1~ |.City showcase for advéiced "*]
y | arts. (They decamped.fm' ;

1.:in1874 and havelivedin S —
h ¢ music’s underlymg pulse afforded playing. Styhstlcally impeccable as .
e | *Phearearly workestab y P him appreciable rhythmic elastici- it was, this wasn't “proper” Mo-.
> |- W /. have contmued waorl monla s ty, and his shrewd sense of tempo' - zart, it was music of genius in the -
It e relatxonshlps — the concludmg fever of inspiration. :

| cord-breaking - attendance,}

| hope that a convention of tett
| -wonks with a historical consgi
1 mess is booked at Moscone dri

It is experime
deﬁmtlon-bfu_ ‘

catlon of ideas outslde : g
" boundaries. o
(For SFMOMA’s contm .

'the show’s run.) .
The Vasulkas demonstra

understanding of the mesm zmg

‘potential of video in early works

" like “Matrix” (1970-72), in which

banks of television sets arejpro-

work when conceived, but today,
when phalanxes of video monitors |
.appear everywhere from bank

il 1obb1es to airport termmals to

. tion of the music’s rhetoric.

After intermission, Phllhan-v
monia violinists Elizabeth B
menstock and Anthony Matt
played the spots off the 8
antiphonal solos that mform
zart’s Sinfonia Concertante irf

Presto. was. fleet but also spacious
— permitted a persuaswe formula-

The wonder of the performance
was the concerto’s central Andan-
tino, where orchestra and soloist

| and Barbars’ Wolf @ ';.pifibably‘ ,

conspired to create some unforget-
table chiaroscuro effects, McGegan
brought out the chaﬁng qualities of .
the string sonorities in the instru- -

“the finest such instrument in the -

Flat, K. 320d. The two had at this
thrilling, daredevil music with a
kind of hunger that was the easier
to appreciate in that they played
" the remainder of the concert from

grammed with pulsating imhges.

concerto and his fellow musicians

| with equal parts daring, accommo-

dation and musical imagination..

The purveyor of one of the best -
keyboard trills since the late Ru-
dolf Serkin, Carlin more impor-
tantly evinced interpretive procliv-
ities ideal for this still-undervalued

CRYTQUIP
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area), Carlin approached both the' -

- concerto. His sturdy sense of the

OUMRMUHHUV.

Today's Cryptoquip clue: O equals B

mental opening to spellbinding ef-
fect, and Carlin pursued the key-
" board’s sinuous line with a sure yet
adventurous sense of its outcome.

‘the. back rows of their respective
_sections — with, one discerned, no
less relish. In the Sinfonia Concer-

Throughout the performance,
but particularly in this movement,
Carlin achieved a “big” sound —
- on an instrument of significantly
restricted dynamic range —
through the sheer intensity of his

them thrill for chill. ..

The concert will be ré
day at Walnut Creek’s Reg
for the Arts, Friday at San.
Herbst Theatre, and Saturduy at Fmt?
Methodist Church in Palo Alto.

toquip: WHEN YOU PAY FOR

21 (Perhaps it would be besttovmt N D DZRUK C RNC K Q Yesterday’s C
#: 1] the exhibition stoned. I makeita | - J ‘ ; " | REUPHOLS%ERH‘&YGP A SOFA, WILL YOU GET A
‘practice, however, never tosmoke | “N LEQ HU O U VVs Z CKK” RESEAT? ;
“'while working.) : — The C T
« ” . - ryptoquip is a substitution ci herin whichone . .
Matrix” was a groundbreakmg JwM E H U W VHS w letter stands for another. If you think ?hatXequalsO it

~ locating vowels. Solution is by trial and error.
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tante, their: colleagues mabched B

will equal O throughout the puzzle. Single letters, short . . | -
words and words using an apostrophe give you cluesto - 3




