All Apprclatirie
by ROSALIND CONSTABLE
Alariha Jackson died of o cerebral hemorrhage at her summer home in California
on July 4th, 1969. SAs sow U. Her son,
David Anderson, long closely associated
with her in her work, has been elected
president of the Martha Jackson Gallery.

I first met Martha Jackson in 1933 soon
after the bad opened a little gallery on
East 66th Street where abe showed the leading postwar, young, Americans-in-Paris, Sam
Francis, Paul Jenkins, Claim Falkenstein .
Later her gallery (by then a town house on
Eau 69th Street) was also to champion
such homegrown Second Generation Abstract Expressionists as Al Leslie, Michael
Goldberg, Joan Mitchell and Grace Hartigan.
Of all the New York art dealers of that
time Martha was the most diligent, trawl-

critique
TV as a Creative
Medium
at Howard Wise
by JUD YALKUT
`It sow the Iowa of President Emus* shot most serosgly proved the
power of television to invest set ocession
with the character of corporate partiscipotion . It involved im entire population
in a ritual proem . . . In television, isnagee we projeetod at you. raw we the
sawn . The irnepa wry around yon.
row are the Vanishing point. This
errata s sort of inwardiswt, a sort of
reverse perspective which hat wweA in
common pith Oriental Art.`
-mAtutAM U " u VZAN

Since the introduction of the home television receiver in 1916, several generations
of milliow of viewers have been bombardW
18

geniuses, with Martha not far behind . 5hc
would never allow the disability of a " r r
knee the (result, I believe of a rid.
accident) to limit her activities .
Once we met in London and spent an
afternoon visiting young artists in their
studios. When we were through I took her
to tea with my very English and very unworldly sister. My sister left the room to
fetch the tea trolley, and when she returned
Martha was stretched out on the drawing
room carpet, relaxing . This enchanted my
sister, who had always suspected that my
friends were "unconventional" But it was
also a surprise to me, who for the first time
saw Martha behaving like a free spirit, and
doing exactly as she pleased. Next day the
was flowers to my sister, not to apologise
for lying on the door, but because she liked
her. This was a warm and human side of
Martha I had not seen before .
In 1960 I was putting together a Report
on the new "junk" artists, at that jime
exhibiting at the little downtown Reuben
i cussion with
Gallery. In the course of a da
Martha she decided to bring the Junk drtitts uptown . It was a bold stop, and I
wrote in my Report : "If Martha Jackson
ha the nerve to exhibit all the old shoes,
daily by streams of electron+, at the rate
of 3 million information bits per second .
Television viewing became a daily ritual,
a family's life centering around their 16 to
!1 inch monocular picture tube within its
monolithic console. As receiving sets became smaller and more portable, the asimilation of the TV mosaic into the corporate
blocdstresm of vibratory inputs became
established fact, at commonplace at transistor radio@ and corner telephone booths.
Early television broadearting formats
mimicked ancient radio iconography, giving
meat to the disembodied familiar voices,
and visualisation to the fantasy patterns
of the sound airwaves. TV created its own
Agureheada, gargoyles, and abominations,
spewing forth aeveroading inundations of
eaospeulatsd information, exploding frwetieally I&e time *as@dt within the tribal
psyche. The rate of bombardment was err
conerated by the vanguard of television
marketing demands. the repetitive imprinting process synchronised with the elsctromagsetie bat of cerebral brsiawaves . It
was only natural that the counter reaetion
to this data spoon-feeding ad nauseam
would eventually take the form of individual dietary soat W, with the emergence
of television artists engaged in the articulation and reprogramming of the vital elm
book smaaatioos .
"Why has not art bean affected by this
d1-pervedisp inkwsesl Perhaps puns
simply, bscarme, cep wail now the time
sea not right. Perhaps it had to await
the sso1sniag of as generation who were
in their wtb-tsem in the 19d0's, those
who wars brought up on TV . . . As in

h
Martha did have the Qer%Cj &]ad er . ." e,
L

Forms' exhibition was a see
Media-'
satton . ( " ,sere were actually two, in June
and September, 1960 .) Most of the ;unt
art she showed has lone since disiotegrstev
or been destroyed by the artist. But the a.
hibitions included many future Pop arts,,
(Oldenburg, Dine, Indiana), Eapperinp
impresarios (Kaprow, Whitman, Brecht),
and even future Minimalists (Bladen. 1':&vin) . In fact, the seeds of almost every an
movement of the sixties were contained r
those two exhibitions. Martha did shore
Dine for a while, and she invited Kaprowt
to fill her backyard with old- automobile
tires, but she never really climbed on any :
of the new bandwagons. She stayed wiV
her Abstract Expressionists even whet
interest in some of them had waned. I
often wondered why, and one day I asked
her. She looked at me in anrprise. "I
couldn't just desert all my artiEW sloe
said . And she never did.
Raialind Constable is a freelance canto
who for twenty years wrote an interofa
report on the outposts of culture for du
editors of Time, Inc. magasinss. 84
also a contributing editor of Kew teas
MAGAZINE .

@very generation, Santa were abets . . working with TV because they were tescinatsd with the rsulta they, wen ebb
to achieve, and because they sensed the
potential of TY as the medium for thus
-ItOWASD will
expression .'
Spectrographically probing the telerisia
art spectrum, the Howard Wise Gallery
sued invitations to several artists, than
already known for their video exploratioca
and those ready to leap into TV from
neighboring art and technology proms
tory . The conglomerate oosatellating
these individual electroole visioninp, s
kaleidoscopic momicing of an already moss,
iced medium, was exhibited at the galley!
from May 17 through June 16 of 1969 :

'This routs to novelty depende sot u
much upon the novelty of As abject 0
much as upon the novelty of polesptiow
NJ
avegable when people we ofowod NJ
oneourwgsd to invsslt such

~sOa~ t0oT00Q.tIA .

Isoat
x Dre'
Sere Boutourline's
tented Your mini-TVs with a . dewiie ~`
fingertip selection of sound channels. Pee
entation will include three broadcast char
nah and one channel playing. "A Cam''` ::
mercial for Life," a videotape eoweivpd'ald
executed by Wynn Chamberlain and Serf
Boutourline" . The interaction and selectid
of the TV spectator with the Oanmittf'
and programmed channels generated lever .
of feedback, the simultaneous realisation 41
one's abilitylo program modulate one's owl
perceptual inputs. the self-perception o
the self as perceiver, in the process of per
giving .

ARTS AIABAZIIIE/&p1 "1US. 1'.11=

4 color TV sets v'
echoes, or fog, or a
tronically produced .
see yourself floating
deep roster ."

_' show m- ' 'color
~dr which
elecSometimes you can
in air, dissolving in
-SAM JUNE PAUL .

Paik, a pioneer of the "movement" who
first exhibited TV abstractions in Germany
in 1963, modulates incoming broadcast
transmissions with electromagnetic distortions and circuitry modifications, abstract.
ing i~-onographir clichiw beyond all limits of
symbological recognition, creating aeoncolored moire, of electronic interference
patterns, fields of cognitive and nonfigurstive imagery interweaving an unfolding
Persian carpet of delight.
Bound modulations, hand clapping, singing, screeching, yelling, whispers, the ringing of a bell, all activate the neon tangles
of fluorescent tracers, expanding and contracting the frequency modulations within
involuted vortexes of electric color. Three
T1 rimems, red, green, and blue eyes, survey the infinity of movements possible to
thf, spectator-performer. Color-separated
ghost shadows mirror and re-echo one's ges.
tures, one's dance with light, with visual
toys, with silence. In total feedback loop,
a color monitor facets and fragments the
closed circuit images of Charlotte Moormtin's cello improvisations .
"In this case, the sound of the mllo she
ploys will change, modulate, reoenerste
the picture of her vv-e&k . . . one sharp
esample to humanise sUctronies . . . end
technology . By wino TV as bra . . . the
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.^ ... ".- .. .w .a "caunyaray vt numun vvany,
Pas will demonstrate the human us
t
technology, and also stimulate vie
NOT for something mean but stimulate
"r phantasy to look for the now,
imaginative and humanistic ways of wing our technology
.
."-PAIL
Earl Reiback, a former Nuclear Engineer
from 1611T since engaged in the generation
of luminal art works, contributed Three
Experiments Within the TV Tube, his first
TV work, "with the cooperation of R.C A.
tube laboratories, working within the depth
of the TV tube, painting the walk of the
tube with color phosphors" . One called
Electron Beam omitted the phosphors "off
the front face of the tube, and added aeon
gas to the partial vacuum . With an ex~
ternal magnet, the viewer can bend the
beams of electrons" - in the slow moving
waves of concentric black-lighted galaxies.
Thrust mounted a phoophor-coated screen
perpendicularly to the face of the tube to
produce "shooting images in color . . . as
the electron beam scan sweeps &cram the
inner screen". A phosphor screen circumscribed and suspended within the permeters of the picture tube receives the
image streams of football games and horror
movies, while the phosphor painted tube
background milects iridescent raected
energy.
TV art imagery engenders multitudinoup
mesas of presenting itself upon whatever
chosen monitor: the presentation of a complete dosed circuit system loop as a gallery
piece, the modulation and distortion of received transmissions, the inclusion of the

spcctair" as a vt " ual link m tlrt c%h .ruatt:d
chum,
Ure eventual broadca-L, through
the au ur stn c:Jrlr . of artwulatcrl mud cour .
posed video imagery.
"A Afoebius strip is o one-sided surface
vwde by taking a long rectangle of
paper, giving it a half-twist, and joining
its ends . . . The outside is the rnrilc .
The inside is the outside. Hcrc the
pourer of Video Tape Recorder (1'TIt)
u used to take in our own outside.
When you see yourself on tape, you sc e
the image you are presenting to the
world. When you see yourself watching
yourself on tape, you are seeing your real
self, your 'inside'."--PAUL RTAN .

You are sitting in a curtained booth on a
stool, a TV aperture hantw before you likt
a surrealistic picture frame, beyond whicl,
the portable video camera =u-, anti observe+, as you asp prodded ever so gently
by calculatedly stimulating questions . "React to the following people : Nixon . your
mother, Eldridge Cleaver, Teddy Kennedy,
you . . . for the next ten seconds, do what
you want . . . Now, let your face be sad
. . let your face grow and . . . turn away
from the camera . . . now turn back . . .
press the stop button . . . thank you.,,
You watch yourself in full audio-picture
recap of your "interview", erasing all but
the fewest frames of the previous tape as
your tape will be obliterated by the uext
Said Paul of Emryman's Yosbiw Strip,
"l feel it's only a wen exude kind of
beginning. I've been talking about the
ltinebius strip model and the videotape machine lately as an extension of man me a
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w," him'rlf
cull, in anic:tting
cnlargq
, : control
j . .lut Ir " la-liaviour, lit,
tew'mi beltsviour . The machine is almost
;h' .evb .,c of what he is doing ; what he
-trams out it takes in . processe-, and then
rrdr back . Then a person can take that
~ . 1 rucese it . and feed that back . It's a
,tier of s" lf-cybernating and self-procese. . co-cybernating and co-processingudying one anotlmerk videotape play! ;.,,.ks in slow- motion and imitating, or
l binding, body language-. That has a whole
i
,et of implications towards what I conceive
of as bordering body ianguages. My hope
, . that we can avoid the professional, the
~rofessional who understands everything,
sod barter on a lateral basis with friends .
Tim electrical circuitry in the home and the
video tape are really a beginning of a kind
,ti elastic information environment in the
tome . The electric possibilities of comrunes are just beginning
Former painter Frank Gillette and former
f1mmaker Ira Schneider joined forces to
produce Wipe Cycle, a nine screen TV
mural that served as the entrance ind
opening piece to T1' a a Creative lllsdium .
Facing the elevator doors opening into the
c%llery, the closed circuit cameras of H'ip(
Cycle instantly integrated the spectator's
images in the immediate present and in debyed playback . switching with cyclic pateras of broadcast transmission and preprogrammed videotape, delay cheese cycles
sad alternations activating the nine screen
matrix.

hrcrentation . n r
)r notun, of tla intrg1 :,tt
d the auk . :c into the infornmimtom .
Oar sees oneself exiting from the clc%at(ir .
If one stands there for 6 second " , one sees
oneself entering the galicry from the elevator again . 4ow at the same time one is apt
to be seeing oneself standing there watching Wipe Cycle . You can watch your-elf
live watching yourself 6 seconds ago, watching yourself 16 second : ago, eventually feeling free enough to interact with this matrix .
realising one's own potential as an actor ."

In, matoi ;

"every J seconds the live feedback
image exchanged places with the broad-

teronk Gillette and Its Schneider, Wipe Cycle,
nine screen TV Morel . Howard Wise Gallery.
cast image for 4 seconds-in an S second
cycle, , seconds is taken up by a live
feedback of You in the Now, alternating with broadcast in the central
monitor. The J external monitors exchange images every S aeeonds,and these
are. the tape progroma . The 4 inner monitors exchange pleas every 4 seconds between the S and 16 second delays of the
live image . So what you see phenomenally, is your image at 3 points in time
fluctuating in the center of the mural,
whde at the extremities extraneous collrntlr p,frnmation tit etcilehiny loeatiurot
in it " ova pattern flux. Overlaid an all
this is a 'light' puke pattern every t
seconds, going mound counter-clockwi+e .
and taking IC second. for a enmplee
cycle . So the piece is bailed on a t-'r h10 second basi+t.'--fltA .rt tottsM .
Added Ira Schneider : "The most important thing was the notion of information

"The embedment of a TV in clear plastic *to that it L lWollu ritwrtblc . arnl.-k It
from all human contact sxcept for plu!tging and unplugging it . It is a relic of
this civilisation . When the T1' s1OPS
fuructioning the work it complete."
-JOHNI srsev .
John Seery's TV Tinu CopFulc was the
shortest-livetl litre in ilu. show . the rolur
TV receiver completely sealed in a plastic
cube, fusing and burning itself out by the
r"ud of the exhihition'p. fi :et week. It wa . replaced to run for the last week of the show .
"It was conceived in a factory, modified by
the artist, until its programmed death ; ilA
death is its great creative act.-the change
of state ."
`Art is somctima called the 'lranamiAaion ecstasy'. Because 71' is trommi"sion with ecstatic potentials . . . why
asn't the viewer, after a trying day, sit
down al his TI' act and listen to music
while watching the screen bunt with
beautiful color displays! These vitual

f

fantasies would few you batter than
any tranquiliser . . ~
-rmc suaosu~
Siegel, an ex-prodigy from New York
who home-conatructed a dosed circuit TV
at the age of lb, contributed Peychadelevision in Color, a in minute reprogrammed
color video-tape is which the image of
Einstein gives birth to swirling continuums,
four-dimensional whirlpools and sweeping
electronic auroras, the two-dimensional
phosphor screen transformed into a trip
beyond vanishing points.
'In thaw years 1 developed devices with
potteros, sequences, notion, color, pro.
orammad to make the viewer pat involved in the unfolding composition, to
relato and want nose, to develop a new
way of seeing . As the requirements of
this nets art revaded themselves, a need
for an instantaneous, flossing, comprehensive device for aspreaeing these images
arose. Thin vacuum was Shed by the us
of the color television tubs as the readout device far the proms epparotus'
--rso1ses TAMILMR.

_adlock's Archstren, a monumental electronic console with one black and white
monitor displaying the source image such
see a baseball game. two smaller black and
whit* monitors recording the stepped segmentation of the permutated image,
crowned by a large eobr tube radiating an
infinite eompleruty of vibrant radial reflections, pulsing, unfolding. merging towards
and surging from the meditational mandalic
eater.
'A pie-thaPed triangular sectieo of the

broadcast image is removed". explained
Tadlock, "and repeated 8 times in a reverse
repeat around a symmetrical axis . Tae colors
originate in the piece itself, reading out as
the sums and differences of black and white
areas of different parts of the same signal .
Tae TV call stations are the only patterns
that repeat themselves, if the machine is
left at the same setting-6o you get a complete set of things that are never the same
and things that an always the same." During the brief moments when the TV image
is blank except for small interference dots,
the kaleidoscopic translation ripples gently
in concentric waves upon the pbosphored
pool .
Black Spiral by Aldo Tambellini, of the
Black Gate Electromedia Thester,-resulted
from a collaboration with Tracy Kinsel and
Hank Reinhold of Bell Labs. A high-contrast spiralling white light shimmers, radiates, contracts, twists in orgasmic ecstasy,
dwindles to nothing, and blase- forth aga;n
an the black video field . Black Spiral was
the only piece remaining a after the others
retired for the day, a beacon of bidden
forea.
'1 wanted to convert the TP lines into
.spiral forms", commented Tambellini, "uslag live TV ~~on and distorting the
image through the circuitry, of the set itself.
I had been working in elides and film be.
fore TV, painting on film ar a direct medium, and eventually scratching and drawing
lines an the film similar to IT lines. This
related to the rapid pacing mad abstract
blacks and whites of my films, drew me to
an as the that powerful hypnotic
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The primeval permutations of TV as an
artist's medium stagger the senses with the
potentials of programming on a global scale
and within the inner sanctities of the pd .
vat* home. Joe Weintraub sees his AC/TI'
(Audio-Controlled Tskvirioa) as a machine
"translating music into a complex kinetic
image on the screen of any color TV. The
brightness is antrolled by the volume of
the music. Tae colon are controlled by the
pitch. The patterns are dependent upon
both . Installation is simple, as the AC/TI'
dips onto the antenna terminals of any
color TV . Patents pending . . . The AC/TV
it radical an because it allows the viewer
to turn off the endless stream of garbage
and use his Color TV in a personal aesthetically satisfying way.* Radical, and mar.
ketable, art.
Paik early predicted that as the collage
technique replaced oil-paint in art, the eon.
thode ray tube will replace the canvas".
Tadloek hopes for a relaxing of the bolds
upon TV as a medium by government rep.
latory agencies : 'V bas been out for 33
years and only now are artiste able to use
it. And even a show as somprebeadve as
TI' see a Craeasw
Medium may never be
presented on TV itself except within the
tontines of a building"
"Eventually", speculates Ira Schneider.
"I'd like one monitor at the North Pole,
*as at the South, and two at the equator.
big monitors switching images back and
forth
We are witnessing the intermeshing of
our globe's electromagnetic asoakeleton, one
day to unite all in one glorious terrestrial
aura.
'
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