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by ROSALIND CONSTABLE

Martha Jackson died of a cerebral hemor-
rhage at her summer home in California
on July 4th, 1969. She was 68. Her son,
Daind Anderson, long closely associated
with Aer in her work, has been elected
president of the Martha Jackson Gallery.

I first met Martha Jackson in 1953 socon
after she bad opened a little gallery on
East 66th Street where she showed the lead-
ing postwar, young, Americans-in-Paris, Sam
Francis, Paul Jeokins, Claire Falkenstein.
Later her gallery (by thea a town house o
East 89th Strect) was also to champion
sich homegrown Second Generation Ab-
stract Expressionists as Al Leslie, Micbhael
Goldberg, Joan Mitchell and Grace Harti-

n.
Of all the New York art dealers of that
time Martha was the most diligent, travel-

geniuses, with Martha not {ar berind. She
would never allow the disability oi & st'”
knee the (result, I believe of s rid.
accident) to limit her activities.

Once we met in London and spent an
afternoon visiting voung artists in their
studios. When we wern through I took her
to tes with my very English and very un-
worldly sister. My sister left the room to
fetch the tea trolley, and when she returned
Martha was stretched out on the drawing
room carpet, relaxing. This enchaoted my
sister, who had always suspected that my
friends were “unconventional.” But it was
also a surprise to me, who for the first time
saw Martha behaving like a free spirit, and
doing exactly as she pleased. Next day she
sent flowers to my sister, not to spologize
for lying on the floor, but because sbe liked
her. This was & warm and humaa side of
Martha I had pot seen before.

In 1960 I was putting together a Report
on the new “junk” artists, st that time
exhibiting st the little downtown Reuben
Gallery. In the course of a discussion with
Marths she decided to bring the Junk gr-
tists uptown. It was a bold step, and I
wrote in my Report: “If Martha Jackson
has the nerve to exhibit all the old shoes,

Maritha did have the aerve,and her “Ney
Media-> Forms™ exhibition was 2 sep
sation. (a.uere were actually two, o June
and September, 1960.) Most of the uuk
art she showed has long since disintegrateq
or been destroyved by the artist. But the 3.
hibitions included many future Pop arusy
(Oldeaburg, Dine, Indiana), Happenizg
impresarios (Kaprow, Whitman, Brecat),
and even future Minimalists (Bladen. Fia
vin). In fact, the seeds of almast every an
movement of the sixties were contawned i
those two exhibitions. Martha did show
Dioe for a while, and she invited Kaprow,
to fill her backyard with old automobie’
tires, but she pever really climbed on any.
of the new bandwagons. She stayed with!
her Abstract Expremionists even whe
interest in some of them had waned. !
often wondered why, and one day I asked-
her. She looked at me in surprise. ‘1
couldn't just desert ail my artista,” sin
»aid. And she never did. :

Rosalind Counstable is & freelance wnis
who for twenty years wrols an mterofin
report on the outposts of culture for L
editors of mimz, Inc. maganines. She ®
alro a contributing editor of MEW TmE
MAGAZINE. :
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TV as a Creative
Medium

at Howard Wise

by JUD YALKUT

“Jt wos the funerel of Prevident Ken-
nedy that most siromply proved (the
power of lelsvision (e mvest en occenon
with the character of corporels pariici-
pation. It involved en entire population
n & ritual process . . . In television, im-
ages are projected ot you. You are the
screen. The images wrep eround you.
You ere A venishing point. This
creates @ sort of inwerdnsss, ¢ sort of
reverss perspective which Aes much in
common with Orientel Art.”
—MARSMALL M LUMAN
Since the introduction of the home tele-
vision receiver in 1946, several generations
of millions of viewers bave been bombarded
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daily by streams of electrons, at the rate
of 3 million information bits per second.
Television viewing became a daily ritual,
a family's life centering around their 16 to
31 inch monocular picture tube within its
monolithic console. As receiving sets be-
came smaller sad more portable, the assimi-
lation of the TV momic into the corporate
blocdstream of vibratory inputs became
established fact, as commonplace as tran-
sistor radios and corner telephone booths.

Early television broadeasting formats
mimicked ancient radio iconography, giving
meat to the disembodied familiar voices,
and visualizsation to the fantasy patterns
of the sound sirwaves. TV creatad its own
figursheads, gargoyles, and abominations,
spewing forth never-ending inundations of
sncapeulated information, exploding frenet-
jeally like time ‘seeds within the tribal
peyche. The rate of bombardment was ac-
celerated by the vanguard of television
marketing demands, the repetitive imprint-
ing process synchronised with the electro-
magnetic beat of cerebral brainwaves. ) (3
was only patural that the counter-reaction
to this data spoou-feeding ad sauseam
would eventually take the form of indi-
vidual dietary coutrol, with the emergence
of television artists engaged in the articu-
lation and reprogramming of the vital elec-
tronic emanations.

*“Why hes not srt been affecied by this
ell-pervading influence! Perhaps quite
simply, because, up wntil now the time
was not right. Perhaps it had to ewait
the maturing of the generation who were
in (heir sub-leens n the 1050, those
who vere brought p on TV . . . ds in

svery generalion, some were griists . . -
working with TV becouse they were jo»
cinated with the rzsults they were able
to achieve, and because they sensed th
potential of TV as the medium for thes
expression.” ~—ROWARD WIS

Spectrographically probing the televisios
art spectrum, the Howard Wise Gallery >
sued invitations to ssveral artists, thow
already known for their video explorations
and those ready to leap into TV from
aeighboring art sad technology promor
tory. The conglomerste ooustellating ¢
these individual electronie visionings, ®
kaleidoscopic momicing of an already mom-
iced medium, was exhibited at the galler?
from May 17 through June 14 of 1969.

“TAis routs to uwdlv depends not ®
much upon the novelty of the object ®
much as upon the novelly of mci::"

sented “four mini-TVs with & deviee fol-
fingertip selection of sound chanaels. Prev

entation will include three broadcast cha®

nels and ope channel playing “A Coor*
mercial for Life,” a videotape conoeived 80d "
executed by Wynn Chamberlain and Sers* -
Boutourline”. The interaction and selectiof **
of the TV spectator with the transmittel -

. and programmed channels generated leved:

of feedback, the simultaneous realisation &
one’s ability' program modulate one's o
perceptual inputs, the self-perception ©
the self as perceiver, in-the procesms of pef
“i'iﬂ‘. B

.
.
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4 color TV scts «w* ° show m- ' "<olor
echoes, or fog, or . .ds which elec-
tronically produced. Sometimes you ean
see yoursel| floating in air, dissolving in
decp water.” =—NAM JUNE PAIK.

Paik, & piobeer of the “movement” who
first exhibited TV abstractions in Germany
in 1963, modulates incoming broadcast
transmissions with electromagnetic distor-
tions and circuitry modifications, abstract-
ing izonographic clichés beyond all limits of
symbological recognition, cresting neon-
volored moirés of electronic interference
patterns, fields of cognitive and nonfigura-
tive imagery interweaving an unfolding
Persian carpet of delight.

Sound modulations, hand clapping, sing-
ing, screeching, yelling, whispers, the ring-
ing of a bell, all activate the peon tangles
of fluorescent tracers, expanding and con-
tracting the frequency modulations within
involuted vortexes of electric color. Three
TV camerns, red, green, and blue eyes, sur-
vey the infinity of movements pomible to
the  spectator-performer. Color-separated
ghost shadows mirror and re-echo one’s gos-
tures, one’'s dance with light, with visual
toys, with silence. In total feedback Joop,
8 color monitor facets and fragments the
closed circuit images of Charlotte Moor-
inan’s cello improvisations.

“In this case, the sound of the cello she
plays will change, modulate, regenerate
the picture of her TV-Brs . . . one sharp

esampls Lo Aumanise electromics ...end piece, the modulation and distertion of re-

technology. By using TV as bra . . . the

TV ieTeuLE UEIUTIYNY V) RUTGn gy,
we will demonstrate the human we |
technology, end also stimulate wvie .
NOT for something mean bul stimulate
their phantasy to look for the mew,
tmaginative and humanistic ways of wus-
tng our technology.”—rAaIX.

Ear] Reiback, s former Nuclear Engineer
from MIT since engaged in the geperation
of luminal art works, contributed Threc
Ezperiments Within the TV Tube, his first
TV work, “with the cooperation of R.CA.
tube laboratories, working within the depth
of the TV tube, painting the walls of the
tube with color phosphors”. One ealled
Elsctron Beam omitted the phosphors “off
the front face of the tube, and added neon
gas to the partial vacuum. With an ex-
ternal magnet, the viewer can bend the
beams of electrons” — in the slow moving
waves of concentric black-lighted galaxies.
Thrust mounted a phosphor-coated screen
perpendicularly to the face of the tube to
produce “shooting images in color . . . as
the electron beam scan sweeps acroes the
inper screen”. A phosphor screen circum-
scribed and suspended within the peri-
meters of the picture tube receives the
image streams of football games and horror
movies, while the phosphor painted tube
background reflects iridescent reflected
encrgy.

TV art imagery engenders multitudinous
means of presenting itself upon whatever
choscn monitor: the presentatiou of a com-
plete closed circuit system loop as a gallery

ceived transmissions, the inclusion of the

spectater as a visual hioh o the evhernated
chuib, the eventual broadcast, through
the wir or via cable. of aruculated and con.
poscd video irnagery.

“A Moebius strip & a one-sided surface
mude by taking a long rectangle of
paper, gining i a half-twist, and jutning
us ends . . . The outside s the nside,
The inside w the outside. Hcre the
power of Video Tape Recorder (V'TH)
it wed to take tn our oun outside.
When you see yourself on tape, you ace
the image you are presenling lo the
world. When you sec yourself watching
yourself on tape, you are seeing your real
self, your ‘inside’.”—~pAUL RYAN.

You are sitting in a curtained bootk on »
stool, a TV aperture hangs before vou Jike
& surrealistic picture frame, beyond whick
the portable video camera =z1ts and ob.
serves, as you are prodded ever so gently
by calculatedly stimulating questions: “Re.
act to the following people: Nixon. your
mother, Eldridge Cleaver, Teddy Kennedy,
you . . . for the next ten seconds, do what
you want . . . Now, let your face be sad
.« . let your face grow sad . .. turn away
from the camers . .. now turn back . . .
press the stop button . . . thank you."
You watch yourself in full sudio-picture
recap of your “interview”, erasing all but
the fewest frames of the previous tape as
vour tape will be obliterated by the mext

Said Paul of Everyman’s Moebius Strip,
“l feel it's only a very crude kind of
beginping. I've been talking sbout the
Moebius strip model and the videotape ma.
chine Iately as an extension of man as s

GRAND OPENING
MEISEL GALLERY

Realism
Magic '

Su,
SunP::l

1022 Madison

628-2250 \
Ave. NYC

WOOD
BESSER
RUMMELHOFF

Opeaing Sept. 27 - Oct.12

" MARTHA
WALTER

Paintings
Oct. 21—Nov. 1

HAMMER

CAU.ERIES e §1 E 87, N.Y.

: BSCULPTURE 2 ity

*PAINTINGS 8 WATERCOLORS #

Ao Y
A

k West 56th Street
WSept. 23rd thru Oct.11th




therpator ;. communicating w' himself
Maut his belaviour, hie enlarge . £ control
ser i: behaviour. The machine is almost
- .evis¢ of what he is doing; what he
«n# out it takes in, processes, and then
‘wds back. Then a person can take that
5. Jrocess it. and feed that back. IUs a
utter of self-cyberpating and self-process-
2. co-cyvbernating und co-processing—
sudving onc another’s videotape play-
warks in slow motion and imitating, or
wuding, body languages. That bas & whole
«t of implications towurds what I conceive
of as borderig body iangusges. My hope
¢ that we can avoill the professional, the
srofessional who understands everything,

aod barter on a lateral basis with friends.
Tiie electrical circuitry in the home and the
«idco tape are really a beginniog of a kind
of clastic information enviropment in the
pome. The electric possibilities of com-

Frenk Gillette and lro Schneider, Wipe Cycle,
nine screen TV myral. Howerd Wise Gallery.

cast imase for 4 seconds—in an S sccond
cycle, 4 scconds is taken up by a live
Jeedback of You in the Now, allernal-
ing with broadcast n the central
monitor. The 4 eztcrnal monitors ez-
change images every § scconds,and these

presentation, ar "‘r notion of the integre
u f the aua. e into the informantion.
Obc sces obesclf exiting from the clevator.
If onc stands there for 8§ scconds, onc sces
oncsclf entering the galiery from the eleva-
tor again. Now at the same time onc is apt
to be secing oncscll standing there watch-
ing Wipe Cycle. You can watch yourscif
hive watching yoursclf § scconds ago, watch-
ing yourself 16 seconds ago, eventually fcel-
ing free enough to interact with this matrix.
realizing one'’s own potential as an actor.”

“The embedment of a TV in clear plas-
tic &0 that 1t w tetally vicwable, scals ot
Jrom all human contact ezcept for plug-
mng and unplugging it. It 1 a relic of
thiz ctvilization. When the TV stops
Junctioning the work is complete.”
—~JOMN SEERY.

John Scery's TV Time Caprule was the

2e. punes are just beginning.” d .
te- Former painter Fraok Gillette and former are the tape programs. The §inner mont=  shoriest-lived picee in the show. the color
Ur | cimmaker Ira Schoeider joined forces to tors ezchange placer every 4 seconds be- TV receiver completely sealed in a plastic

produce Wipc Cycle, s nine screen TV
gural that served as the entrance and
opening piece to TV as a Creative Medium.
Facing the elevator doors opening into the
nliery, the closed circuit cameras of Wipc
Cycle instantly integrated the rpocuton
gnages in the immediate present and in de-
sved playback. switching with cyclic pat-
wme of broadcast transmission and pre-
programmed videotape, delay change cycles
and alternations activating the pine screcn
satrix.

*“Every 4 ssconds the Kve feedback
image exchanged places with the broad-

tween the S and 16 second deloys of the
live image. So what you sec phenomen-
ally, i3 your image al 8 points in lime
Jluctuating in the cenler of the mural,
wiile at the extremilies extraneous col-
luge Wnfjormation i switching locations
in ttx own pattern fuz. Overlail on all
this i @ 'Kght’ pulse pattern every £
seconds, going around counter-clockwise.
end toking 16 seconds for a complcie
cycle. So the piece s based on a 2-0-5-
16 sccond basisa”"—FRANK CILLETTE.

Added Ira Schoeider: “The most impor-
tant thing was the npotion of information

cubc, fusing and burning itself out by the
end of the exhibition'> fi.st week. It was ree
placed to run for the last week of the show.
“It was conceived in & factory, modificd by
the artist, until its programmed death; its
death is its great ereative act—the change
of state.”

“Art i somctlimes called the ‘transmis-
sion eccstasy’. Becouse TV s tranamie.
smon with ecstalic potentsals . . . why
can’t the viewer, gfter a trying day, si
down at his TV sct and listen to music
schile walching the screcm burst with
beautsful color displays? These vicual

f-Clavc, Tama\-o Rlopcllc “Tobcy,‘\lanm,

, ﬁq"»\’xcra da Snlva Novclh, Taplcs, Jcnkms and othcrs st

e | :'_-'Amaldo Pomodoro, Glo Pomodoro, Subnrach Chad
- A R itage, Borsos, 'cnccslav Ru‘htcr,X Corbcro :

-

GS AND Gn.{wmc ART }




fiac. =

Jentasies would relaz you better than
eny tranquiliser . . —ERIC SIECEL.

Siegel, an ex-prodigy from New York
who home-constructed a closed circuit TV
at the age of 15, contributed Psychedelews-
#ion in Color, & ten minute reprogrammed
color video-tape in which the image of
Einstein gives birth to swirling continuums,
four-dimenrional whirlpools and sweeping
electronic auroras, the two-dimensiopal
phosphor screen transformed into s trip
beyond vanishing points.

“In these years I developed devices with

patierns, sequences, motion, color, pro-

grammed (0 make the viewer get in-
volved in the unfolding composition, to
relaz and want more, to develop & new
way of seeing. As the reguirements of
this new art revesled themaelves, & need

o1 en instantaneous, flowing, comprehen-

sive device for expressing thase mages

&rose. This vacuum was filled by the use

of the color telsvirion tube as the read-

out device jor the program spparaius”
~~THOMAS TADLOCK.

-adlock's Archetron, s monumental elec-
tronic console with one black and white
monitor displaying the source image such
a8 & baseball game. two smaller black and
white monitors recording the stepped seg-
mentation of the permutated image,
erowned by a large eolor tube radiating an
infinite complexity of vibrant radial reflec-
tions, pulsing, unfolding, merging towards
and surging from the meditational mandalic
ecnter.

“A pieshaped triangular section of the

broadcast image is removed”. explained
Tadlock, “and repeated 8 times in & reverse
repeat around a symmetrieal axis. The colors
originate in the piece itself, reading out as
the sums and differences of black and white
areas of different parts of the same signal.
The TV call stations are the oanly patterns
that repeat themselves, if the machine is
left at the same setting—So you get @ com-
plete set of things that are never the same
and things that are always the same.” Dur-
ing the brief momests when the TV image
is blaok except for small interference dots,
the kaleidoscopic translation ripples gently
in conceatric waves upon the phosphored
pool.

Black Spiral by Aldo Tambellini, of the
Black Gate Electromedia Theater, resulted
from s collaborstion with Tracy Kinsel and
Hank Reinbold of Bell Labs. 4 bigh-con-
trast spinalling white light shimmers, ra-
diates, contracts, twists in orgasmic ecstasy,
dwindles to nothing, and blage: forth aga’n
on the black video field. Black Spiral war
the only piece remaining on after the others
retired for the day, & bescon of hidden
forces.

*1 wanted to convert the TV lines into

- spiral forms”, commented Tambellini, “ue-
iulin’l'vmmi-ionndﬁoﬂiuthe
image through the circuitry of the set jteelf.
1 bad been working in slides and fim be-
fore TV, painting on film ar s direct medi-
um, and eventually scratching and drawing
lines on the film similar to TV lines. This
related to the rapid pacing and sbstract
blacks and whites of my £ims, drew me to
Won as the mort powerful hypuootic

medium.”

The primeval permutations of TV as an
artist’s medium stagger the senses with the
potentials of programming oo & global scale
and within the inner sanctities of the pri.
vate home. Joe Weintraub sees his AC/TV
(Audio-Controlled Television) as a machine
“translating music into s complex kinetic
image on the screen of any color TV. The
brightness is controlled by the volume of
the music. The colors are controlled by the
pitch. The patterns are dependent upon
both. Installation is simple, as the AC/TV
clips ooto the antenna terminals of any
color TV. Patents pending . . . The AC/TV
ie radical art because it allows the viewer
to tun off the endlewm stream of garbage
and use his Color TV in a personal aesthe
tically satisfying way.” Radical, and mar.
ketable, art. .

Paik early predicted that *as the collage
technique replaced oil-paint in art, the ca-
thode ray tube will replace the canvas”.

Tadlock hopes for a relaxing of the bolds
upon TV as a medium by government regu-
latory sgencies: “TV has been out for 83
years and only now are artists able to use
it. And even s show as comprehensive as
TV as a Creative Medium may pever be

+ presented on TV iteelf except within the
eonfines of a building.”

“Eventually”, speculates Ira Bchoeider,
*T'd like one monitor at the North Pole,
one at the South, and two at the equator.
hig monitors switching images back and
forth.” '

We are witneswing the intermeshing of
our globe’s electromagnetic exoekeleton, one
day to unite all in one glorioug terrestrial
aura.
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