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Steina Vasulka:
Allvision

Allvision signifies the awareness of an
intelligent, yet not human vision . The act
of seeing, the image source, and the
kinetic resources come from the installation
itself, choreographed and programmed by
the cyclical nature of its mechanical
performance .
All my installation pieces have involved
rotating cameras, explorations of space/
time. . . . My pieces are an analysis of a
space, or even a surveillance of a space .
Habitually, by looking, we keep selecting,
subjectively "zooming" and "framing" the
space around us. I wanted to create a
vision that can see the whole space all the
time. It took two cameras looking into the
sphere . I have done more variations with
more moving elements surveilling space
by tilt, pan, zoom, and rotation .
You are not in charge of the space ; it is
not your choice - it is somebody else's . It
was a challenge to me to create a space
that would not deal with the idiosyncracies
of human vision .
Steina,
from interviews at The Kitchen and
Anthology Film Archives

Checklist of the Exhibition

Entrance Gallery
Allvision, 1978
Video installation
two revolving video cameras, spherical
mirror and turntable, four video monitors
Video Exhibition Room
Black Sunrise, 1971
with Woody Vasulka
Videotape
color, sound, 22 minutes
(Shown January 4-9, 25-30, February
15-20)
Switch! Monitor! Drift!, 1976
Videotape
black and white, sound, 30 minutes
(Shown January 11-16, February 1-6,
22-25)
Cantaloup, 1981
Videotape
color, sound, 28 minutes
(Shown January 16-23, February 8-13)

Steina, born in Iceland in 1940, was
trained as a classical violinist. After studies
at the Music Conservatory in Prague,
Czechoslovakia, where she met her future
husband Woody Vasulka, she took a
position with the Icelandic Symphony
Orchestra. In 1965 she left to work as a
free-lance musician in New York . There,
through Woody's work in film and
experiments with electronics, she became
involved with video as an art form . Steina
and Woody were also co-founders, in
1971, of The Kitchen, a center for
contemporary music, video, dance, and
performance art in New York City. Prior to
1975 they collaborated on a number of
videotapes, in addition to the works they
made and continue to make individually.
These early works, particularly in their
use of electronics to fuse sound and
image and the electronic synthesis and
manipulation of their video images, were
seminal to the development of video as an
art form . Steina and Woody recently moved
from Buffalo, where they lived for seven
years and taught at the State University of
New York at Buffalo, to Santa Fe, New
Mexico, where they currently reside .
Steina has continued to work both with
videotapes to be viewed on a single
monitor and with installation works such
as Allvision which incorporate the gallery
or exhibition space itself. Her concerns as
a video artist have been directed more
toward the creative application of video
technology than toward the development
of the technology itself . The videotape
Black Sunrise (1971), made with Woody,
abstracts camera images and generates
new images and sounds to create a
dramatic journey through an artificial
landscape . The videotape Switch! Monitors
Drift! (1976) is Steina's first use of the
turntable for a video camera ; the revolving
imagery looking out from a central position
is a spatial reversal of the views by the
inward looking cameras in Allvision .

Cantaloup (1981) uses the combination of
video and computer in a digital "frame
store" system, designed in part by Woody
and Steina, to explore the expressive
possibilities of real-time image manipulation .
Steina's conception and design of Allvision,
which Woody built, is one of the most
engaging examples of her inventive use of
video in an installation situation . Allvision is
an elegant and deceptively simple machine,
with two video cameras rotating around a
spherical mirror, and the images from
these cameras visible on video monitors.
Upon entering the gallery, one is presented
with three versions of space : the threedimensional gallery space which one
shares with the machine and monitors as
sculptural objects ; the space which one
sees mirrored in the sphere ; and the
'Whole" of space which is taken in by the
cameras and presented in flattened version
on the monitors . These versions of space
correspond to three quite different ways of
understanding "reality' : as a physical,
material presence verifiable by touch ; as a
visual perception, in which the material
world may be rearranged or distorted but
which is nevertheless comprehensible as
an optical entity, like a painting or
photograph ; as a concept, in which an
abstract system must be taken into account
before the reality it presents is understood .
Our experience of the interaction between
these differing aspects of Allvision is
shaped by the particular movement of the
machine's rhythmic revolutions . The
resulting unity of this work rewards our
contemplation with something far more
rich and satisfying than its separate
ingredients might at first suggest .
William Judson
Curator of Film and Vic

The video exhibition program of the
Museum of Art is supported by grants
from The Fisher Charitable Trust, The
Pennsylvania Council on the Arts, and the
National Endowment for the Arts .
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MUSEUM OF ART, CARNEGIE INSTITUTE
NAMES NEW CURATOR

Pittsburgh, Pennsylvania, August 18, 1975:

William D . Judson has been named

Curator of the Film Section at the Museum of Art, Carnegie Institute as of
September 1, 1975 .

Since 1973 Mr . Judson has been an instructor in the Department of Fine Arts at
the University of Pittsburgh where he has been responsible for establishing film
as a serious area of academic study by instituting and developing courses in
film history and theory . He has also served as the first director of the Film
Studies Program at the University of Pittsburgh .

Mr . Judson received a Fulbright-Hays Research Fellowship to work in France
on his doctoral dissertation for Yale University. At present he is active as the
President and founding member of The Regional Film Council - Pittsburgh .
The Council is designed to coordinate noncommercial film activities in the area
and will ultimately include a repository of films for use by students and the
public .

Since its beginning the Film Section has successfully promoted the creation,
study and enjoyment of film in the Pittsburgh area, and has become an important
and vital segment of the Museum of Art . The Film Section has gained international recognition through the efforts of Sally Dixon who has been Curator
since its inception in January of 1970 .

Tuesday lectures are presented on the Carnsgie Mellon,campus
in Doherty Hall 2315 at 5 :00 p.m . Lectures are free and open
to,the public .
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