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he InfoART Exhibition was made

possible through the ideas and under the planning of Nam June Paik.
It can be divided into three parts.

art | is titled “Interactive in Arts & Toolmaking,” and it is in
?some ways the highlight of the™ exhibition. This section includes
an interactive high-tech art most of which utilizes the computer.
Jointly curated by Nam June Paik and Cythia Goodman, 25 artists
were selected.

aart Il is titled “Asian Video Art & Multimedia.” In contrast to

Part |, which was organized at the international level without
any regional constraints, Part Il is limited to artists from Asia.
Part Il is subdivided into: "Asian Video Installations” and "Korean
CD-ROMS. " Curator Kim Hong-hee selected 13 video artists and
5 computer artists respectively.

art 1l titled "Whole World Video,” is a collection of videotapes.

In the first half coordinated by Stephen Vitiello, the videotape-
works of 42 artists were selected by 12 video art curators from
around the world. The second part introduces Asian video. For
this, Kim Hong-hee selected a total of 9 artists from the Asian
region.
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W‘he theme of the InfoART exhibition is
‘interactivity." In other words, it is the creation of a interactive art that
makes possible intersubjective communication between art and the viewer.
As seen from the dictionary definition of information, i.e., "the act of
informing" or "obeing informed," information art must be in the form of a
dialogue. In a way, all at can be considered information art. Line, color,
form and sometimes action can play the role of the information as an
artistic language or a sign system. However, in the era of information in
which we live today, what we mean by information art is the art that
dtilizes today's information technology. And because it utilizes the ‘
information technology, it is also a kind of technological art. However,
information technology in the post-industrial era is unlike the technology
of the past. It is high technology that relies on Artificial Intelligehce.
Because of this, information art can also be called high-tech art or digital
art. Introducing interactive high-tech art is one of the primary objectives
of the InfoART exhibition.

s we call art that uses technology, technological art.” we -now.
Acall art that uses information technology, information art. *No
doubt, information technology utilizes all technologies, but it is
very distinctly different from technologies of the past. Whereas
the technologies of the industrial era meant the extension of
physical functions, the present information technology of the post-
industrial era can be represented as the extension of the
functions of the brain. The expansion of the brain goes beyond
technological conveniences but brings about ecological
transformations which regulate the thoughts and behaviors of
human beings and changes that occur in the social order due to
such transformations. In this sense, the meaning and direction of
information technology should be fully recognized. (Kim Hong-hee)
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Wge are at a crossroads. The future .is

now. The world has been unified via words, texts, video and three-
dimensioal images. The art world has not only caught up with but also
embraced modern technology. Pen, pencil, paint, canvas, wood, metal,
marble, all still exist and in all probability will continue to do so for
sometime in the future. Yet at the same time, artists who wield these
materials will be just as likely to have a homepage as a studio: have
their works digitally catalogued and in print format; and show their works
in 8 commercial traditional gallery as well as simultaneously present it on-
line in a digital gallery. Perhaps what is most reassuring for the intrepid
Cybertaveler is that tradition need not be rejected when traversing habitats
in the new space. Both can harmoniously coexist. In fact, it seems as if
it is through this coexistence that some of the most fruitful investigations
of today are being made, investigations which expand our notions of our
traditional space and of Cyberspace and beyond as well.

espite the expense and the uncertainty, the global community
ais committed to Cybertavel. InfoART celebrates this journey and
will hopefully guide today’s voyager in the exploration of new
and unprecedented pathways which comprise a technical "rite de
passage.”(Cynthia Goodman)
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J Now: evolution leads us to the interactive
media across the world - instant and inexpensive and it is about time to
get together in Kwangju, Korea and think about it. . . . . What will
happen in twenty years ? 2015 ? Sad fact is that | will be 83 years old.
Otherwise interactive art will be fine. In one way video art will surpass
herself in 1995-2015 in two-way video artvideo life.(Nam June Paik)
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InfOARTists and‘ Their Works
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Part | : Interactive in Arts and Toolmaking

tors : Nam

14

o

Stephen Beck (AE[2 B|3)

June Paik, Cynthia Goodman

i

El

Video Weavings ®|C|2 Z2)

Jean-Louis Boissier (Rt-520| F2A[of])

Fiora Petrinsularis (=22} HE2l&2l2|A)

Benjamin Jay Britton (#IX}21 Hjo] E22lE)

Lascaux BtAR)

Edmond Couchot (O|IEZ F4:)

The Dandelion (@IS#|)

Luc Courchesne (8| 24)

Family Portrait (7}% A8}

Peter d'Agostino (T]E] L IAE| L)

String Cycles (AEE AlO|2)

Douglas Davis (Ct22tA H[0lE|A)

The World's First Collaborative Sentence
MA x| 35 ZE)

Paul Earls (B ZA

)

Music in/from/of the Rainbow
(o2t 2ete| &)

Scott Fisher(A R T|A) &
Perry Hoberman(iil|2] Z0H)

Chimerium G|ol2H

Paul Garin (& 742l1)

White Devil (52F 2to})

| Takahio limura (k12 01924

This is 8 Camera which Shoots This
(0740 0|Zig W& Fimi2lolch)

Dieter Kiessling (CIE{ 7|&2!)

A2 T
Pendulum TV @HZE TV)

Myron Krueger (@}0|2 F2H)

Small Planet (22 M

)

Nam June Paik (BH=HEE)

Laser Installation (24|0| X A%])

"

Robot K789 (2 £ E K789)

Magnet TV (K4 TV),

Paik/Abe Video Synthesizer
(eHjo| BIC|2 AMAMALO|A )

David Rokeby (c|o|tl 23H|)

Watch(2F9])

Buky Schwartz (87| tHIZX)

Video Seesaw H|CI2 Al0|AL)

Jeffrey Shaw (RI=2] 4-)

Revolution (81H)

Christa Sommerer (F2|AEF 22124) &
Laurent Migonneau (22} 0|z ')

A-Volve (ofjo|-2E

Wen-Ying Tsai (21- &to)

Cybemetic Sculpture (Q1& S| x=2})

Steina Vasulka (AE0|L} HEEF})

Violin Power (B}o}82! mH9))

Grahame Weinbren (223 ofole )

Sonata (ALFED

Keigo Yamamoto (#|0| 1 O}0I2E)

Between Sound & Sound no. 2
()2} A2| Alo| No. 9)

X
(=]

Yoo Hyun-eong (F-8A)

The Door to One's Soul (k22| £)

Part Il : Asian Video Installation and Korean CD-ROM
Kim Hong-hee

Curator

Choi Injoon (Z[212)

The Green Prophet K526
(SAho| M|} K596)

Gu Xiong (F“£&)

Here, There, Everywhere
(042}, X{7|, 22|31 ofciolt)

Hong Sung-min (BA01)

Man and Queen @H{|F)

R

Kim Young-jin (&

Shigeko Kubota (A|Al2 &}

Analog Garden (Oft21 M¢l)

4

Niagara Falls (LlO[O}7 12t Z3E)

"

Skater (AA[O|E])

Moon Joo (B F

Untitled Box (0|2 gi= AR}
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Nam June Paik

Stonehenge (191E)

"

Horse Carrier @FX})

Park Hyun-ki (248471) The Blue Dinning Table ($-2&t AIEH)
Ellan Pau (Y&l k) Drained IV - Pledge (Z} IV- M2t)
Wang Jian-wei (& ZIg}jo]) Reproduction (KiA#AH

Wang Jun-jieh (& Z=X|ol|)

Chinese Secret Palace Dishes - Expo
Version (2 2% 22|)

Katsuhiro Yamaguchi (Z}3=5|2 ofoj72%])

Over the Garden No.T and No.9
(X% 1{HZ No.1, No.2)

c|:_}_T|_oLDI

oo

Yuan Goang-ming (f¢

)

F'\sh on Dish FAI9e] 2127()

Na Kyung-ja (L-&AL)

Video Performance (8|C|Q 201) .
A Thinker (42f5h= Af2h)

_c
|_

Chang Dong-hoon (&
& Kim Mi-jung (%!DIK*)

1995-6-29

Choi Eun-kyung (5]2)

Cybernetic Family (AlO|HUIE] 715)

Hong Suk-ki (3447 | )&
lee Jong-ho (0|&S

Stone lItself (52| 22!

Kim Yoon (d &)

Cyberspace & Digital Mind
(Afo|e] 3ZHn} CIX| B Ofel=)

Shim Gyoo-jin (AF#ED

Part Ill

Dream Tree (ZLH5)

: Whole World Video (13 curators)

Curator : Christine van Assche (2| AE| HiL{g3)

Jean-Luc Godard (&} 2| 1Ct2)

On s'est tous de file
(AiEO0| BE0| 20{FEh

Christiane Geoffroy (32| AE|QF

Geo-genetic (K| -7H)

Philiope Andervon (Zl2|= &,

Star Life (AE}S| QA1)

Pierrick Sorin (xZ|of|2] A2l)

o
Reveils (ZHAd)

Curator : Michael Bielicky @}0|2 &&l7])

Michael Bielicky (0}o|£ &l2]7|)

Next Year In Jerusalem
(LAl of| R AkolIA)

Janka Vidova-Zackova (QF7 | H|H}-Rk 38}

Muranska Zdychava (S2+A7} X|AfH})

Curator : Douglas Davis (C}22}A HO|H[A

)

Josef Robakowski (24| 2H}ZZAF|)

My Videomasochisms
(e B|C]20txE7|E)

Curator : Kathy Huffman (FHA| 3{=ak)

Vadim Koshkin (B} 25571)

Psychopathia of a Mosaic Circle
(EX|—O|3_ A‘i | I-IA|H=1

Marina Grzinic (CR2|L} 12X &
Aina Smid (O}0|L} AD|E)

Luna 10 (& 10)

Curator : Jghn Hanhardt (& sISt2E)

Gary Hill @Hz| &)

Primarily Speaking (A 251AHH )

Woody Vasulka (T H}=7})

Art of Memory (7|aj2h= ofl&)

Curator : Wulf Herzogenrath (2= &2 X AI2t=)

Klaus vom Bruch (E2|RA B HES

The Duracell Tape (F2H E|o]=)

)
Klaus vom Bruch (E2|RA E HES) &
Heike-Melba Fendel (510|#|-Hit} HE)

The West is Alive (M5-= Ato}QIchH)

Klaus vom Bruch (E2t2A 2 BES)

I0I'

Azimut (22])
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Curator : Barbara London (g}t |2} 24H)

Peter Campus (i|E{ Z4iHA ) Three Transitions (37§ Z1#)

Bill Viola (& B|82}) Ancient of Days (ZE¢| B}H)

The Residents (4 AlIX|EX) Land of 1,000 Dances (M7 X} &2| 13
Dara Bimbaum (Cl2} Hu}=2) Pop Pop Video, Kojak/\Wang

(Heulde 23)

Laurie Anderson (22| HIEH&)

Personal Service Announcement
Gliglg MulAa 31)

Gary Hili @421 &)

Site/Recite (AJO|E/2JAJOIE)

Curator : Shirin Neshat (421 1|4

Azin Valy O} &2() | The Blind Owl (= 521)
Curator-: Nam June Paik (=) . N
Bruce Nauman (8.2 L}al) Violin Tyned D.EAD

(DEADEoz 8%l Hiolg2al)

Mr. Paik's Computer Mentors
(WFE| HFE| ASE)

Curator : Katsue Tomiyama (7}20i| E0jofo}

)

Takashi Ito (EIZ}A| O|E.)

Hide and Seek in December

(1282 SUEE)
Junko Wada (= ict) Claistromania (QAAHBE)
Osamu Nagata (AR L7 1ch ‘Re-edlit (RHEE))
Katsumi Aol (7}=0| 0120]) | Date (<H})

Tsuyoshi Takagawa (X|2A| EBZ|7}2t)

"iydian Chromatic Concept of Tonal Org.
(M4 LYol 2kt 2|Cjore| A4xj i)

Tomoko Hashimoto (2.3 SHA| 2 E)

The Spirit of Joumey (043§2] &)

Sieko Otobe (AJol| 2 L EH[)

| Ate the Star (W7} 1 HE HAchH

Visual Brains (A|Z+H SFi|)

De-Sign 6: Active Fault
O130| Y310{ H=H pA)

=[S

Curator : Stephen Vitiello (AE| 2 H|E|YZ)

Peter Callas (m|E{ 22tA)

Night's High Noon (&te] X 2)

Eder Santos (Of|cf| 2 AtEA)

This Nervous Thing (0] AlZZILK= )

jvar Smedistad (O[H} ABIFEFS)

Pick Sel (& M)

Curator : Lori Zippay (2] X|=o])

Nam June Paik (242 )

Videotape Study No.3 H|C|2&|0|Z 17

Joan Jonas (=0t EL{A)

Left Sicle Right Side (218 22H)

Juan Downey (2t T94) The Looking Glass (éj@)
Cheryl Donegan 3i|&l £LiZh Gaft (e =ZE)
Curator : Kim Hong-hee (Z1£3}) e -
Cho Seung-ho (X&E) The Big Sleep (22 )

” - Iris (O}o]2|A)
Feng Meng-bo (3 HE ) Taking Tiger Mountain by Strategy

(Zato| Alol| HEsRPIcH

Kim Hyun-ok @ &%) Night Gpen Yourself (210|0f L}+2})
Phillip Lim (& &) Mummy was Right ({HL|7 | EU01)
Oh Kyung-hwa (2Z3}) Secret (H|2)

Ellan Pau (2l 1)

Drained Il (1Z H)

Angel Velasco Shaw (@I

Asian Boys (OJA|0}e] AHE)

Song Dong (& =)

Chinese Ink ()

- "

Container (7))

Suh Kae-sook (MAI=)

TV Scherzo (TV AF|2X)

P
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