THE EMERGENCE OF STARDRIVE
JEven.befora thay made theic first public appearance,
good thm¢ began to happen for STARDRIVE.
reviewsr tisard them rehea stated
in.the March 19th issue of CHANGES MAGAZINE
“The tightest band §'ve ever run acrgss.”

Thae next step.for STARDRIVE was to lsave the
-¥ experimantal stage and play for Hive aiidiances,.

It was decided by the group to play:sach Friday
night in March and April at the Mercer Arts Center,. .
in a comfortable room called The Kitctien. And to
be so good, that the first audience to ‘seg. “and hear the
group would come backiwith their fuonda {f thay- |’
didn’t, what was the point of being a group?} The
audierice came back alright, By the second wesk,
even:the advance men for ths big record companies
- fware there, trying to look cool about somathing that
was obvious: STARDRIVE was something diffarent
'when no-one had oxpectod it A bit groupthat d|dn ]
Jsound like anyone else.

AsPatrick Care’so-elaguently stated infast w-ek s
VIHLAGE VOICE, “...you will find Stardrive pick-

+ng up where Stockhausen, and Cage; Miles and Ma-
havishnu, and Dead and F|ovd leave off.. S|mplv

astounding.””
Another Voice reviewer said, “The ?}st succomm
mamagc 1've heard ical and
N ians.”’: - this agcousti baing dvums, bass.

guitar and Trevor. Konhlor (1970 Jazz & Pop Crmc s

Poll winrier). on soprnno and baritone sax. The slec-

tranic naturally bamg‘ Robeﬂ Masun playinigthe most
built 3 an incred-

" Fible tive parfnrmanss svnthmzer i

Alan Pepper and Stantay Snadowsky, who bot-k
Folk City and who have a reputation for knowing
what's good and what's crap, decided to-headline
STARDRIVE at their club. A distinction in the fact
j that few groups have ever hendlmoleolk City. mtﬁout
having an album,

A distinction in thn fai:t that you'll be part of

something new and excitingin music wuthout hearing]
it on the radio first.. .-
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