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MARITA STURKEN

By Jolene Thym
STAFF WRITER
INCE artists Woody and
Steina Vasulka discov-
ered the video camera
three decades ago, the
two have strapped it to
their waists and done gymnastics,
balted it to the hood of a car, at-
tached it t¢ a robot and stationed
it over a bridge.

But capturing some of the most bi-
7Arre video umuges in the world was only
the beginning.

Combining their technical expenise,
ingenuity and love of adventure, the two
have created dozens of unique Instada.
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“Borealis,” an installation by Steina Vasulka, is part of “Machine Media™ at the San Francisco Mugeum of Modem Art,

. ‘ . ‘ '
Of 138 (S (11& and 193 (S8l
Woody and Steina Vasulka use video art and war technology to explore the environment

1

tions that reinterpret the environment
and question the meaning of war, the pa-
rameters of space, and the impact of
media on memory and perception.

Last week, the two plugged in eight of
their mstallattons, crealing a becplng,
blasting, rotating, pulsating display of
video motinn and sourdl at the San Fran.
Cis¢o Muscum uf Modern At for the ox-
hibition "Steine urd Woody Vasulkn:
Machine Media,” un display through
March 3.

Curated by Bob filey, the instala
tiony Nl nigee-fike conligaration off
small galiernes on the thicd logr. The
twa arkists work independeitiy, using
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same media.

Steina’s work includes. several
mulu-monltor a.rrangements thntt i

flash moving, abetract images- that
contlnuamr drift hotizomally ap-
pearing to move from one screen to

the next. Those Images, produced

during the 1970s, were inspired by -

“a bad cable comx'ecdon,” she said.
More current work: lncorporates

her ideas about visiisl perception.

By placihg a mirrored sphere-in-a

specific environment, then rotating
cameras around ‘the ball, viewers
can experience 360-degree vision. .

"l want to see something that I
cannot, as a human, see,” Steina -

said. To make sure people under-
stand this concept, she has set up a
“demonstration of what she calls.

“Allvision" ‘in_the central atrlum of
the SFMOMA. A sphere set in the .

center of the atrlum captures the 2
-bright light pouring through _ its

massive skylight, and the reflections

ofstairwaysendrchngtheoenberof".. \ Il
the bullding and a portion' of -the -
third Boof, where the: sphere Is- ln -

stalled.

Two video canieras focused on
the ball rotate at the same speedx
gethering arid transcribing ' multi-”
angle images on two television mon- .
itors.

Steina builds on this seeitiall -

480N of his - major installations,
. . ““Ast of Memory,” consists of four
80 rectangulnr -projection screens
ock formatio belesobplc mounted around a table with a built-

.images bf the land én(ﬁi%kndm . in. slide projector. An_additional
: qiofﬁ' andre- screen i8 mounted on the celling.
ligion. It is about m&n:h'ying to un- .Images of war are projected on the
dersl:and the cosmos.*Bit of course © screeris as the roorm is filled with
you cannot compete with “God,” the sounds of politiclans speaking
Steina explajned. ol N about war and bombs, and battle-re-

-Another.strong —~"and more ac- lated topics. The images and sounds
‘cessible — Installation bySteinaxsa are Jayered so that they are hardly
room lung with fm,tmnspmnt “discernible,
screens. Working with "mirrors, ©° Woody's mos: curious installa-
~sound and:-vidéo, images froth:--na- - ~ tion'locks like a robot.. Constructed
- ture, "such-as; f0g;7and _mist ;and. - from recycled -parts frém war ma

‘water~fill ‘the -acreens on - chines; it twists and rotates around

both sides. The msmllaﬂon is tit!ed _ the room. As Woody describes it, |
“Borealis.” . "“Theater of the Hybrid Automata™-

‘Woody's work whlch is much is about ‘‘contextualizing virtual
more dependent dﬁ oomplex ‘ma-  space in the histury of measurement
thna,l mllitary hardware, “and mapping,” and “the impossi-
crndi&\dewces eilled “Intercept- bilty of mapping.”

tting - tables,” evices . The Vasulkas, who met in Prague
opl The -  in the early 19605 havg. béen at the
ges : forefront of vndeo &t exploration
ftic-  since 1971, - when they . founded
: ‘ “The Kitchen," an electronic labo-

A LA e 1880, the Vasulkas moved to Santa

. s : 2 tor - Fe, N. M., where they currently: live

tmnslatesnumbem inbo pictmm re- - and work. Their work has been

~sulting. - ., dlgltally,.pmduced ‘shown all over the ‘world and has

- Images. “He “also uses a scan pro- been funded by the Nationsl Endow-

 TER80T; that:reduces an'image.to #ts ment for the Arts, the Corporation {”
2

component scan lines. - - © for Public Broadcasting and
The result is & serles of complex Guggenheirmn Foundation.




