ILLUMINATIONS 19-20 Rheidol Mews, Rheidol Terrace, Islington, London N1 8NU .
Tel : 226 0266 Fax : 359 1151 Telex : 23152 Monref G.

April 1 1990

Dear Woody,
I've been wanting to thank you for taping the brief interview back
in February. And for so kindly showing Ben and I around your workplace
and home. And for the gift of the catalogues . And for permitting me
to include Art of Memory in my video series for the BBC, White Noise .
So this brief letter will have to carry a good deal of gratitude .
I've now completed the White Noise programme that includes Art of
Memory in its entirety, and I'm really very pleased with it . (I'm
afraid that, because I had already started discussing a deal with
EAI, I have been working out the deal with them -- next time I'll
know better and will cane directly to you and Steina .) The programme
will be the fourth in the series, and should be shown in June or July
-- I'll let you know exact details later . I hope the audience will
be ready, after a number of shorter, easier pieces in the previous
programmes, to appreciate something as complex, ambitious and demanding
as Art of Memory is . I'm looking forward to reactions .
I was fascinated to learn a little about your new project, and I'd
love the opportunity to find out more . If you'd permit it, I'd like
to somehow find a way of writing seriously about, or perhaps producing
a TV programme about, your work and that of Steina . I hope we can
stay in touch, and I trust that we'll meet again before too long .
Please pass on my best wishes to Steina,
And once again, my thanks,

Illuminations (T .V .) Ltd T/A Illuminations

THE AUSTRALIAN VIDEO FESTIVAL

10 August 1988
Woody Vasulka
Route 6, Box 100
--Santa F6_ NMUSA

87501

Dear Woody,

RE The Art of Memory
Thank you for submitting the above-mentioned tape into the awards
section of the Australian Video Festival . The tape has been included in
the Independent Video Selection. Please see the attached programme
for the screening dates and venues for the Independent programme .
The tapes will be judged by a panel of judges during the Festival
screenings, and the award winners will be announced on the final night
of the Australian Video Festival .
Please find enclosed a receipt for your entry fees, for your records .
Also enclosed is a copy of a flyer for the Festival screenings for your
information .
Thank you for your interest in, and support of, the third Australian
Video Festival .

L'dnger
Director
Australian Video Festival

P0. BOX 316 " PADDINGTON " NSW " 2021 " AUSTRALIA " PH. (02) 360 2325
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Center of Photography
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March 28; 1989
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Route 6, Box 100
Santa Fe' New Mexico 87501
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WHITNEY MUSEUM OF AMERICAN ART
Founded 1930 by Gertrude V. Whitney
945 Madison Avenue at Seventy-Fifth Street
New York, New York 10021

(212) 570-3600

Direct Dial (212) 570

3617

January 25,1989
Woody Vasulka
Route 6, Box 100
Santa Fe, New Mexico 87501
Dear Woody,
This is to confirm that your tape Art of Memory (1987)
will be shown as part of the 1989 Biennial Exhibition at the
Whitney Museum of American Art . The film and video
selections will be shown in cycles, from April 27 - July 9,
1989 . A complete schedule is forthcoming .
We will be assembling 3/4-inch dubs which will inlcude your
work and that of others for use during this exhibition .
Therefore, we will need to borrow a 3/4-inch dubbing master
from you, which we must receive no later than Friday, March
3, 1989 .
It will be returned to you as soon as it has been
dubbed . If you have any questions about the procedure we
will follow, please call me at (212) 570-3617 . Please also
send us a complete list of production credits, which will be
included in the offset screening schedule .
The film and video selections for the 1989 Biennial
Exhibition will be circulated by The American Federation of
Arts . They will be contacting you directly about this . All
inquiries concerning this distribution agreement should be
addressed to Sam McElfresh, The American Federation of Arts,
41 East 65th St ., New York, N .Y . 10021 (212) 988-7700 .
Please return to us a signed copy of this letter and an
invoice for $250 that includes your social security number ;
you will be paid before the Biennial opens . The invoice is
essential to avoid delays in payment .
You are responsible for securing written permission to use
any copyrighted material contained in your work . By signing
and returning the enclosed copy of this letter, you agree to
indemnify and hold harmless the Whitney Museum of American
Art from any loss or damage arising from any infringement of
copyright resulting from the exhibiton of your work at the
Museum .
Tom Armstrong, the Museum Director, will also be contacting
you about the various openings and events held in connection
with the Biennial, which opens April 26, 1989 .

Thank you for your cooperation
and please call if you have
any questions .

Lucinda Furlong
Assistant Curator
Film and Video

Woody Vasulka

-_ __
~'~l
KAS//RT/6!l9pXl1~!/
SANTAIFEI/NQ11'EXI~//
~
E/V~~~~~~KAS/IRTl6//80
8
X/100//SANTA/~/~h
_.
l/pEXICO/1875 7501//USp//a/TFEI
tAS//RT/6//90x/i0@11SANTAIFE!/IalI~'XICO/!87501/A1!/USAI/e/T~y
//I/~/6//BpX/1e0//SA~q~I~
RT/6/ 1HOX/100!/SANTA/
SUUf~I/RT/6//9pX/lA0//~p1~1~/~XICO!/87501/ /USA//*
~EXI~!/875111//1
/
1f~
~l/RT/6//6p
lEH/I~XICO/

/USA//*~//RT/6//MX/100

Dear Daniel,

//SANTA/FE//1W/pEXIM//8756~i/1LI9~1//*
SANTA/FE1/NEtI/IEXICO//87501/
/TW/VK
/t / ~I
/t

Santa Fe,
5-.P"e5

Look at the first
draft of the proposal
to see the on
gins of this
since, and
Project, Nwh
is the overall
fore as of to-day.
has clarified
here
The work as it
is developing, has
the structure
of S°n9s
the songs in
, each about 1" min.
are.
,
IN
civil
pr'o9rress
Iong.The themes
Spanish
of
war.
the other theme
+ ~ Pacific War"
"~
to come will
and
Eeropen Her'.
extend the historical
fi",r~*
State and fo~'r ard
back to the or
to . . ETC. . .
log ns of the Soviet
As for your.
participation : (on Sep
21

location Tans)

First of all, our
two days will provide
or
basic frame far
the series. (l
a
,
will cneate an
am also thiNcing
overtrrn
about the footage
for
of t
active. . .). It
we
e',
did together",
is very probable
visually Very
that we shall
cartirpre
wp.kirg in j
interaction with
way se'9me nts.wry
again, to haveNOM of your.
. the action
we are going to
develops how can
6e split into
1) An introduction
three puts :
to the landscape.
You arrive
bY a car to the rim
Casual
of a canyon. It
is a
have
affair. You are
a visitor
retm"ning to a place
~
rather than a tourist
.
It is toward
across
you the canyon
before,
the end of the day..
You see the creature.
Suddsrlyr
It is a tall
~d yrr, head
his back, Hero
without hair, l"
are
imam you will facilitate
wings on
: Your p
newsreels object
hero adieu changes
the
there,
are 1looking
of
lands"
and
Over
Your
Molder or your
face, with certain
face in almost a
anxiety and tension,
Profilof a
which the events
of history may
of that, if just
There
as a dramatic Componst
evoke.
will be a lot
to later l-andscape-pb~
frare composition,
~ist
you are (with the
cull . In a large,"
mythical guide of
the landscape,
~ fore's winged creature)
a Put of the
a Part of
battlefied in the
brotherhood of
men. . . .

