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Ae. our world and eur life in it ie lnchQSlﬁbly becom ng mera kxj}j?
ageeiallzed and not only in those spﬁeres that are directly rﬂla£t§
te mﬁdarn,yreduction procesaas but alse Ln spheres of u001a1 and '
gpi!;tual life, there - ‘arises the need to ‘establish the most eempl&x‘,,
at&itude to the world, the need to get to know the world in its wmity
“and in its cemplexitya Yhe art of the period of teehnlcal clvxlisatiea
- establiahes aueh attitudes in s varlety af wayat rgnglné from the
“ c?extlon ana admiratlan of naive and prxmatlve art, whirh coaee¢ves
T a unlfied wcrld thro sgh eyes full of amazement and a;mgstzeal leve

7!&: zt, to these forms that try to find new mannere ﬁnémﬂéw medis
'af\artiatie expression for thié worla with lts wealth of méag?ng,,
aad ‘symbols. Modern art trying to give Men the pocs lblllty of &
nove}«sppreezatlen of real:ty dlaeovers, gn ite development,.on the

i appear,,_g-, &ﬂd, on tle other, 1natcau of a;gang L
at eiemantal uﬁi?cf&&l systeﬁs seeks syﬂhsseu of the most dlverging L
“y&@?@s and ‘manners of exp!tssiﬁﬁ'anﬁ furthermore the me"ger cf diffar&atg?
gedia. ﬁan lsngs to find contact with. the world threugh all the |
‘senses. e turns tewarde rew mesns of” communicetion which teeganlsgy

Eas~bro ight into belng and. also to the eas yet undevelcped pc&sib&lltles .
- of his sensibillty. : -
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‘Beth theaevtrenﬁﬂ cah be detected in .the work of ﬂllan Grygar. His »
- work attracted ati éhtzen anew from the middle of the sixties on when e
 his eredtvon in art fbund ne% dlmnnslons of’ szPQSSlon in sound :
‘that cgmﬁ into being durlng the realx¢at1an of the work of art andd
became connected with its pree entatlon. Grygar h:.& never sought fnr
- that expre351ve preqentation of a work of art for which pglnters oo
a&ed to seek metaphorical eXyPESSI“ﬂS ir dicticreries nf mu51e. A
°:;gumber of - painters, among Yhem in rartlcular V. Kandlqu11 and F.
 Kupka,ahe workaed wzth pure artlstmc fcrms and spoke of the tenar in
-a.musical sense, stood on the very margin of the probleu>ef ausxcal
‘;'eempcaztlone. Grygar, however, say the yroblem alfferently. de w&s\
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'net content w1th thd cuter ferms and symbaasea af auch ways af :
artisilc expresslon.i He penetrat;d deeper and deeper ‘Eoto the
two. spheras in fcrmulatlng tne',rcblems of his .art.’ Grygir
himself sees his wcrk as a condecutive dewvelopment of relatxaaa
to the picture ‘and to the world, 4 good meny stimuli. 1n ihe
‘solution of theoe relatlona derive fronm bablsm, which Wd& the
first te s'eiuae into the horologlcal plcterial struetnre of E
the palntlng eoncrete obgecta of t%e world that exists bafsre
the paxnting. Gnygar, however, 13 nct only" Lnterasted in that. .
~relation between the picture and what uxists before the plctnre;)f
he“also trles to eatablish contact with what, comes after it., =
One 9? hzs ezperiaentel works. carried out at his ethb;%ien in:
4he Baase of #rti in Brne in 1370 consisted-in the srtict @ta‘f ng
b&hind ayétretehed paper, maklng heles for his hands inte it
then begznning ta draw on the yaper freﬁ.the<ather~slﬁe¢“
act elearly ShﬁW& one of the as.eets of the preblem ofaiﬁéaq

fhat dav&lap spatlal n»latlons and fallow them up by mesna of
sound In tho ﬂr*mln[

qp@f on whiech

Grvrar ;{P:wg ia placed

érawiag and'ail the soands of. the settzng in mhlch the draving is -
Eeiﬁg mada,. They arise threugh visuai -and sound effeets.'

fﬁe pen draulng or outllnlng the shapa is 301ne§ By abéeata of
dxffereat t:pes of movements, dlfferent types of sounds: &‘aainﬁiag
top, & bell a chidken that can be wound up, & child's 5r1n§ér, ;
& screw - those are .the most frequent objects that Grvgar eev&reéi
in Indi&g ink so that their mcveﬁent left a mark, a drawing. Eggi‘ﬁﬂ
-objects giv& out seunﬂs and ér&w.f The drawing, the origipsl ef,.
whleh contaln“ certsln elehnrts of chance, is nat gpecaiaiqd in
advanes, is not an afxlutlcally<valueless form 28 it might seem
to the. aaingtlaied. ihe drawlngs arise. wltbin the *ramswerk of
rGrvgur s wcrks of p&iﬁtlﬁé and the- graphic arts into whlch tnasa
things are 1ncorporated as aaitable means of expr9331omfpreviausly oy
s Prepared in art forms generating pure artistic structures: The *9;'f
' atructnre and system of Grygar 8 forms of art sre so orgaa&e z&gt
thevy can be. applied and used even ln ﬁtner then v;saal.ayategﬁ.
D Gryggr & drawings have b@came scores and not only xﬁ the figuratin
o maan;ng 0¥ the word but trur 80, for tney are meant for 1mplem9n~ o
'tatinn in music and a number of eoneerts have already been baseﬁ e
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Eneemble for New. Euaie. Ia traclng the relatien of the gzcturo
‘to the sound it is nacessary to. recell the effect.of\Grygar 8-
pictures, which is eoften causeﬂ bv 2 tension of strnctures. ‘ ?"”
dne group of Gryger s uorka of art of a recent period is camposeﬁ\
" of 3rawings on which elmﬁ<t 1dentical geonitrlcal patterns m&et. E
The place of encounter is aln@st ‘invisible. We can diswower it
only by the intuitive peﬂcaption of roused signals that a sensitive
aye evokes. This intuttivs'perceptxon of forms roudée eﬁﬁ%iogs
and delight in ‘the very process of oerception. A Simllarly / E
~ placed bordcriina where two systems of cemmunlcatlan touch /drawxng
-and rvscunding one ond the ssme thing / brings about tension tht: -
priduces 8 novel affeet an our sensxtivity.‘_ ‘ -
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The relatlcus bﬁtwean aud;tive and v1sual &edla oi artls%ié
eaa&inieation aaye become topic: of bresad 1ntermst 6F art and
i vqer e The" are bﬂ*ng tre‘tad from varlous‘

of mederﬂ aadie v;aual means such a3 f¢lm and %alﬁ?&ﬂiﬁﬁ.
Ebr th93 are being 4333*,” and mlaused - in different manngr, ?:,,”?7
~and the- result ie the ihtérfcranee with ‘the: development of the . e
'aadio-v18ual‘sen31tiv1ty of the spectator~l;stener. in the '
histOry of film the dizcovery of "sound film was . a turnlné point :
‘that mesat a basic chenge of £ilm mesthetics. Whlla the silent ,j'fi
film es a homogeneaua medlum soon found its own style,for manyfl \;ﬂ
 theoreticisans oi £ilm this has not yet been found in rega'd to ” f
~sound. For they are cf the opinion that the f;lm wmakers do ‘not. ‘J'f§
show SQ”flﬂlent ability to c?é&te‘audio#viSuélly, bince the = ‘.ség
~_ visual aspects predqwinate while the sound oftsn remairs a 7" o
mere” accemganiment. *ba insknsitive form, craated thhout ergaaza
relations between picture and scund, often reack®a point whers
the aouﬁd interf@*ae w1th tha r‘ic*tur'(-:ﬂ and the . plcture w;gh the

- sound. : i B , ‘ ; ‘ e Som T o
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It wnuld seem that composers end art1sta show greatar aaﬂaltiv;ty
far mixed audibvvieual media than filn makers. F, Wexlnﬁﬁ,»whe o
dealt with the problem of plcture and sound and publlshed a B



number of artieles on this problem in Holland, éays in an .
article published in Number 4 iﬂ3“72 of the Jounmal slectrenic
Music Leports that when artlstjpu and mualulans did not find
film producers with similar interests, they began to makXe their
own filme, One of the composers who bexan te make films is
‘Mauricio Kagél. tYhe films Antithese, Sole and Match were made
on ihe basis of scripte - scores. This ranner of a Joint record
for the composition of thepicture and of scand goes back toc
the projects ofLudwig leqchfeld~¥ack, carried out in the

. Basuhaus around the year 1923, according to which music and light
compositions were made. *he score was a Jjoint one for the
pieno and the visual groj=ction carried out with the azid of
.spotlights and masks chang’rg and forming the plbture in 7
lighte. In mentioning these experiments and performances in

son et lumleﬂe, one cennot ~mit Sov&et art where thers -xigts

a loru tradition of sudio-visual work y noadeys carried outt

in unlvermlfv laboratorles and by grouys of kinetic art. The

; T fa;:maae'by’okljab:ﬁ7§;
ezperir ts » in particular his compositicn ﬁromﬁtbeup, for

orch éat”a, piano, mrgan,<chclr and a colour pianc.Prometheus was
performsd in Moscow in the year 1710, The ‘colour piano hac K
tvelve colours in analogy to tho twelve-tone system of music.
Zhe plano controllad the ccreenlng of colourad circles. Serabln
intensifi.:d b tre plcture by me&ns of expressive music. -

’

The Coech srulﬁtof Zdendk Peidnek 11k971se dealt Wlbh the problem
ot the colour Plano. In the years 1922 - 1928 he produced

seversl kinetic 1155@ sculptures f-unded on the prianciple of

the colour piane. One of his mwodels was shown on 13 April 1928
at o concert by Erwin Schulhoff in Prague , which included also
works by A, Skrjabin. In other works oy Peddnek,too}, Yénetic
VSCQL)tJPQS from the twentles, there appaarad also sound apart
from light &nd kinetic elements.
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in modern art we find a whole series of works trying'to combine
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| tne plcturﬂ w1th seund. ﬂn entxrely new- potenplalitj is openaa\
"up by television thraugh its ability to transfer the- v1sual .
) pieture, its regord and new manlpulatlcn with 1t into- tna
1angaa§a ef figures. ly naane of the computer new- passzhillﬁia
\ of generatlng piatare and sound are attaiaéda el *J<‘

: Qna,nf the beat-knewn aad ack»swledggg produeera, who is seﬁkia;
for the unity of audia«viaual expression in the kkherb of
the film, -is the Canadien Normen- Meﬂaren, who has been werking :
as @n suthor of films far more than twenty yeara. His ‘aim is to
find aumanner of ex;ression typical of the £ilm medluaa Melaren,
_ wnq,ﬁagan by maklng iﬂlms in such a manner that the ”wﬁote~“
"ia‘varlous ways on the film strip / these manners rangeﬁ frmg
'@,phota~chamical proeeasea to- mechanlcal ways, such eg, far : £
;scvatching the film strlp /Sy advanced to. films in whzch th
S p;ctuye and’ the sauaé,ia “eﬁroﬂuced from ‘the . aume v1sua1
- Fﬁéﬁ?dings “Phe mgn&ion o#‘this work aimed gt a unlf;ed form
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. ,ﬁhe film Black end White eeénterg;$nta isa rbcordagf‘hav . 5??iéafv
w“iﬁrygar s acoustie drawinga came i-to being. The drawanzalqiﬁg
 ‘madn by affzxing the paper on the drawing bomasd b@twetn tuu : ‘
'miercphones and placing on it one after another certain reaouaé&ng'q;
vobancta derlved from among those used on Grygar s draw1ngs, |
ga~stated 1n'the'intr@ductinn. Grygar plaead one after the

- . other on tne pagér and get them in &otinﬂ, as soon. ag tbay
“have played the reie the suthor wished them to they were put -
away. The macrophone regerds the scund of vhat is heppening '
’~on the paper as wall” ae recorﬁing tha Artlat bringing the 3339313"67“
to the area of the drawing and the backgraund sounds of - the
;entlre undertaxiﬁg, ;ncﬁuding their being tsken away. fhgae
'rplatlﬂns between the environment and the drawing, betwean o
the vigible and the aud1a1 offef themaelvea to tr*‘tmnnt 1n a * <f
£ilm. The film Blask and White Countarpolnts is eemposed im

 _£eur parte called _g&gggg;ggi Contr: ' Passsgagl&a and

'»jxgg,,i.o. nanes—dorived fr@n mneical eompeeitloaa !ﬁe film
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Lntanazloni is the bas ie record oT the or gln af the drawlngs..Q“

Ihe ob;ects produee the draw1rgs ‘na the sounda Con}ragun&g

- showe tnp Orlﬁiﬁﬁl record of the draw*ngs in historical 3nalagy
to 3arcque art in confrontation with engravlnga representlng s
‘musical ineiruments and- music played on ‘the’ harmonium, Passm?4
like Loxtregpntc is a composed part of the -film u51ng cut& i
such.a manner aw‘ta get the sound gradually to urlng to qlnd tha
pictures of the iwtreﬁuetory part.KFufa brngS the filw to liav ‘

"cewcka&ian - the. plctures, records ef haw'the dray’nva quﬁiﬁatad,
are lntesmingled and str&tlfied, tne sound follows thie 1ntenl :

e mmxturee while 1acreaﬁlng ¢n 1u;en31ty. | ‘he yresentatlon e{ ih‘

film had to. cope with a number of thlngs that restrlgted the
gaagipilities of the naxegﬂ.L; 1nls fact is moat msrked 1n the

has 1+ apﬂwtivewa?W?ecqinn wherogs Thn v1qu?1 sx}ﬂ@s ion i&'@f“'

. A nere element&l,e“aegytinn ct the fxla mlght well-have centv;-
‘buted to & clearer solutlon and mlght ‘have sade the film preﬁnﬁir
aﬁpable of making more creatlve use of’ the relatlons betwggn *
picture and sound. - L _ o

vv\*t is our firm hapenshat there will be mﬂre such filma, fllma
with & dlfferént trestment ~/ for the road remains open ./, fllm

" that ara necesaury nct‘only for further work in film makiag Aﬁﬂ;*

such dmacovaries an&~aniutions .can and should be pade use of, ﬁ&%

F]g;ao Por the apectatax who needs art to open up a rew path into
the world for him end. openl the way for his. cppacxtles to- pergeiva

"rthe warld anew‘ To hear the vislble, to see the audlﬁie is no -
paraﬁ@x, bat appending a neme to the path of centemporary art

" sesking to dzscoter sources and meana of the complex forms 05
[human seniibility.\> Lt
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