" " " LE MONDE -- 2 jonvier

1975 -

Pop 7
41

V

..

~:
Chie,rpia ' et video,
_! a. .,.
t 'uriivei-site
- de Duffa le 1-.`f' . ..
' , '.
v .tt". .

'

t

r "

.

i

a

0 :' :tt

.tea .

Lid6
vo aon
nbllilo
rass ". pole empyerrampto
. " ~ Fn ensslonertt 'leetecttntquea
~
1'u" to d6nomination commune . West pas to fall
art non figural)!. shadta romet sn'auestion
do gwlques Mumtnf d* 'scienUtirJues ,
note perception do rime- animw, k r&&.
vivant une cardere an rebels dens rsfL " 1116 mat6dotie do 'objet Aim. Frampton
d'irresponsabtes *&Isis par is dire- d* Is
ol"rclte b7 at au"delb do r . Improssles d "
manipulation dloctroniqus. .Tout'su eonlmt , tdatit6 :, eheval do bala tl* do quloortque
ells est rouvre de . pens do gauche. quI . . . pr&tend Mudia is etn6m" - au)omd'hA E
contestant remprise do . " system" a, is ' slarmt eatooriqutment is tini as" oemms
manibre dent r " establishment " fagonne _ . , puns - tonstrwCUM do r
" . :j VOR
lee esprit&, qui contestant surtout Is trans,-'
VOIontiers I* Mfet des a4conismei psyche.
mission do Tinformation 1616visuell% Is . ' physlologiques 4d eondoonn*ed tout MM
t&isessu 6lectronique balayard a petit 6cran
pensanL st II inelste our ie taM quo tout
.pew offrir a cheese rUlusion deu Mall t6 - si dnimi est e"~gs. ou'po~r (s~ moles
ou. a la riqueu, us. eladmi su rabala .jr
;, ,- . paradox*. Aprw tout, k mawaaont go.
" - L'universlt6 do rEK. d. New-York a j poi do rims" efnimatographigm "A do
" , Buffalo - (nom official Indiquant Iss - lemon',: . ph"omens d* "Is pasistan" r6Aniures.
f
brables ramifications d'un eomptexe univo- . , note* r6line no percevaaL *n fa1L qm doe
Images fixes ow pwogrammu  qd w
sitaire quL A !rave's tout rEtat, touch* dog
.' contains& do miliiers d'6tudiants, ot darts , }oignwit dens noire cervew pew 060
'illusion du awuwment . Framptoo prspose
!'organisation duqud ractuel vice-president
. Nelson Rocketeller.Jorg- - our If ton d" rhumow des ewndes pasE
des EtalWnis, M
161#9 a'syant plus rise a vet' arse lee
- :temps oouvern*ur d . rEtat d" New-York.
formulations do Is Iltt6ratwe, 'name do
a'Joue un'tile pr&pondkranq rest ariwrd'htd
. tomme tout is
. to tsr do lance do rsxperiment"tion aua- ' science-fiction. Son oin6ms
. " nouveau cin6ma amkicsin w. *alt trabord
- : Etats-Unb. Le responsable du 06paAsmoot
r
exp6rkn*Md do rwdvsaM6 - set Gerald - dune exp6rletwe physique bleu oonp ik
auto" do laque" peuww e'orotaatr in
Ono" pas
j " O'Grody. p
"" " :-j. : .r plus rigoursuses sp6culations
.
. .
an Europe.
- a
"
_
e .,
. . ~, ? .L VP t'r s .rc, »- -MaM Motors FMmptse $trwwit lee Pt's
A roig ins du Media Centerfde~
""r .-t, mrinaes aserws a ngaed d. k vi"s,
~
ge
onrooiws ow so nrbts
6116 flies d" Houston job .travaUlitwgr
Jan"& "
" Ash.
m&
Blue). ooordonnstwr do la ortia V14160, do
MW ausasOwble
d'"tm poMw a mill on memo* it Igra Lt
Knokke4e.Zoule,
Garald
O'Grady*
vitK
pr
.
v
vidb row" w
ntruen do perceptions
e"ma on 6wanw, M6dfivw*, a ari~0us
mart" a 'instant d'iaarwbUfl6 appsratlt d.
1Ms eandideatent vouloir egged*' to
ri'n'g'. ells travalile constatnmwd a ..comekt6ma, a a 16t6vkion !done a la
Pcea 0'm Iwaw &now 6 travers respect
et am midis on oniral rinfrastnicdne
par ondes 61*atromW*tquss.
Plow d'att'th6oriqut de& disciplines ,adftionn*ftL 8 .
it" exp6limentsburs" notamawat ;OW k
no croft pas 4ue is claims et see d6dv6s
s1olno at Woody V"wika, OW OM
t
sownt encore obllgstolremetd - NO sec
do Gerald T
approximations quo tolere is adtiqus . A so . pu owdr A Buffalo. 2_Pappul
Y
r
_
tm
abor
tolre
"
mdY
sn
ha
"
atib*s
,
rive pie kre6enent a" &ell's
.
word
PadiCipatim
ieft
A
>"
efn6matograPAtques fEndide. am do Winserdation " 'image 6lectrariqut warevue
poser aw w pent 6wan eathodiqus
"rMtsginaire do rartisle s. does"
is Disco" do a 'fenced*. U possede ow
meat ear r6eron, so w 0"it"
den assn rare d'iMuitios qd kA perms! .
d'associer vownt6 do r6flexion tyst6matigw . U890t 148 80^&m tr&nsmls par be s""
: u"ras. . synth6beewa, solo
ere exp&imentatbn. Y n* demandwa pas as . .
spPr0um .
e"ma nl a is vidjo do Copier Its MCJ"r
La r6ponst. quart 11 y an a m WW
ches formelles de& 11116raires et doe Phi . consigam pout-Wrs A onrk a rhonant k
**ph*&. ou do prolonger la rechvchs
possibU116 d . paw. do Otneep'Iwtisa dla
daps Iss domain" d" la ptinturs. do Is
toil plus-vNe qm sous so powons It faire
,swipturs ou do is musk PAL L'awnt wis
our t tern" m"lt W04w' li jrIMN - aulowd'huL A r61a~troditirs In m6sanismss
do . k oblation slnimetoonplti0w " w .
absoiut sCCOrd" A I" COmrmrlAeatlea. .
rttatantani do rdlodrealgw.
'
does
pwmmsUtw
Bred
fro" 1* OW6taa,
LOUIS . MARCORELLirs:
diff6rews qm fad shame st No"
.

.

CINEMA AND VIDEO AT THE UNIVERSITY OF BUFFALO
Le Monde, 2 January 1975
°Non-realistic» video, to use the common denomination, is not
the act of a few enlightened people, scientists living a reduced
career in art, irresponsible people siezed by the demon of electronic
On the contrary, it is the work of leftists who
manipulation .
dispute the hold which the wsystemn has on men's minds and the way in
which the establishment» shapes them, who question above all the
transmission of televised information, the electronic bundle scanning
the little screen to offer everyone the illusion of reality, or, if
need be, cinema at a discount.
The State University of New York at Buffalo (official name
indicating the innumerable ramifications of a complex university
which, across the entire State, reaches hundreds of thousands of
students, and in the organisation of which the present Vice President
of the United States, Mr. Nelson Rockefeller, longtime Governor of
the State of New York, played a dominant role) is today the spearhead
of experimentation in the .United States . The man responsible for the
experimental department of the University Is Gerald O'Grady,-a
personality still little known in Europe .
Originally from the Media Center of Rice University in Houston
(where James Blue works), coordinator of the video side of Knokke-leZoute, Gerald O'Grady came to cinema as an outsider. A medievalist,
he admits quite candidly, that he wants to bring to cinema, to television (and thus to video) and to media in general the theoretical
infrastructure of the traditional disciplines . He does not believe
that cinema and its derivatives are still necessarily bound to the
approximations tolerated by criticism. He does not dream of putting
the eneid into cinematographic hexameters, or of adapting the Discours
de laode for the little cathode screen. He possesses that rather
rare gift o intuition which allows his to combine a desire for
systematic reflection and experimentation . He does not expect either
cinema or video to copy the formal research of scholars in literature
and philosophy, or to extend the research in the fields of painting s
sculpture, or music,
The emphasis put on the term "media "
lies the
absolute priority given to communication .
la cinema, two personalities as different as Paul Sharits and
Hollis Frampton teach the-techniques -of
non-figurative art . Sharits
again brings into question our perception of the animated image, the
material reality of the object which is film . Frampton .is searching
well beyond the "impression of reality" , the battlehorse of whoever
claims to study cinema today. He categorically confirms cinema as
pure construction of the minds willingly bb sees in it the reflection
of the psychological mechanisms which condition every thinking being,
and he insists on the fact that everything in the cinema is delusion,
or at least paradoxical. After all, the supposed movement of the
cinematographic image arises from the phenomenon of the persistanee
of the retina, in which the retina actually only sees fixed'images
ot! photogrammes, which are joined together in the brain to create the
illusion of movement . Frampton propounds on the tone of humour of
parallel worlds having nothing more to do with literary expressions,
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The answer, when there is ones will perhaps lie in offering
man the possibility of thinking, of conceptualizing ten times faster
than we can today, in reintroducing the mechanisms of cinematographio
creation in the spontaneity of electronics .

