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RH You and Woody have been involved in video for ., .
S'7 Tan years .
RN rn that time you have made three major maven . from the Kitchenin IJew York, O buffalo . and now to Santa Fe . taxi Mexico . what a:: ;you 19w:sir,g for, or escaping from, or trying to find '?
My was have never lived permanently anywhere, I have beer on themove since I was seventeen . When I Lived in "rev York that vas thelongest stable period in my life . I was here

	

New Yore] seversyears ; Batfslo was six years-it vac admiratie :

	

It was time to
move .

	

I thinF: pecple do that re ~;.xi,arly .

	

It doesn't directly hav~to do with the making, teat-to go from place to placer----it certairay
ct'~a .nges nt .

	

"
N: in New York you created your environment at the xitchan3 it-,

b%iffalo there was already a supportive structure at the Ltariversityt
and now in Santa Fe you are creating from scratch again .
S'J

	

_ :38 we have to create our oral [environment" but this time
vse are igterested in creating amore private environment . Although
we are already being approached by different elements in the city
to ccproduce and work on projects .
Rii What you and Woody work in is called "video ." What that war :
,leans is not then same thing to matey people . What dies it mean ;o
lou ?
ct. video has a common denominators the signal Of video . It is what
';lm iS to' film . But otherwise . video artists have founds vazi05.ts
r " ative *Paces wit'hin vin'aa . Lot me suggest a few categories

where I think most ",ride is beiriq practiced,

	

some artists work
oath space tl%at is riven its front at the camera (obscure), where
the creative effort is in the arrangement of space, and the main
concern of the artist uha worXs in this area could t;Q a performance,
coacwptual thought or an installation . :"hewn there is another
concern ; the use. of tho w;cterdod eye throtagh camera, and as you
k.nnw, that principle has been thoroughly explored in film . If
.^o the other way, you get to people who modify or modulate izages,
Ritnar gathered through camera or generated internally without

any optical or external input .

	

If you think *:nut image ge:~er :s ": ar:and manipulation, you get very involved in the control ,art . In
analog video it consists of waveform controls, an ¬ is almost
never repeatable . It is like a musicaA improvisation . At first,the? motivation to get a computer was to program the wavefor:ms . . . .
Rf{

	

heat you still wanted-
3V

	

No .

	

After we got the . computer the concerns became totally
alfferent . Before we could even perfect the control of analog
tools, we plunged into digital Ones . where in fact everything isa product Of control . It is in 'interactive real time" where I
reel vide .7 becories a category apart from the others. (film On »r .e
aide and computer graphics on the other), F:,reryWdy who wrrFtss
in video insists on it . in fact, there is no other, let us say,
�time lapse mode" of video-----unless you go beyond gersvna1 gear .
F .-r6 "real time, . . as real as it can w, can never ^, ,.n ;:araotfwe
in sense of its feedback loop to its image forming process, and
and in this context it has always its lapse . I would terribly
miss this exciting control mode . . . .
EH But all video artists don't work .3;n real time .
5V -bay do .
Fki Wall . . . Haas Oune Paik . for instance . edits .
Sv 'kV can say that editing as inherited from film may analyze,
or rather, criticize the "read time" oof a scene, but in our context
where video and computer ire side by side . we must discuss a quite
different aspect of "real time ." The tools we usoz, video tape
recorders, cameras, etc ., operate in "real time" as a time in
vhic), signals propagate from input to output . You must realize

. ..that this term ,£s the technological one, yet it is placed in
the competitive context with our momentary perception as a tool
of single frame composition" One result of real time system
performance is that you can c ntinuously modify the sequence,
which in a process resembles the] playing of a musical instrtutentj
which also gives you a great amount of variations and imense
capacity to discard unnecessary themes, So "real time" in our
context doss not mean the "infinite take," t;;; the otservation
of image forming processes, which lank to SS$ as perceptually
continuous, yet interactive in all modes, including the images
forming .
Poi Many people have problems with the lover .levels of informatiorc
content in video .

	

Far you this is not an issue 2
The aesthetic and the industrial drive is toward higher and

higher resolution . Obviously, video wants to get 0+7$n with film
to begin with . Our personal need tends to be the opposite-we
have to break dorm the video image to much lass elements than a
television camera offers . We must

	

this road to rook with
our digital tool* meaningfully . We must ,acrific,, the resolution
for speed (necessary in digital imaging) . L~ are vorfa:ing with 1- t
troving usage, . sand the pressure of time is Immense . It is hard
imagine, but in microprogramming our device, a range of nanct-
seconds is the area of our practical work .
RFt The low field rate . and low resolution. than., aztzn't crucial
a video aesthetics ?

SYV 'Mere are two ways to answer the topic of "field" or "f" frame"
a.n television . The usual and most complete descriPti've terminalo4
is purely technological, referring to elements of television
frame as a succession of two video fields . each ccn.caining ~ of
the information in relationship to each other, called "interlace .
However, no aesthetic account of .the technologies wz use has
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WOODY VASULKA

ART OF MEMORY
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, s M ofAwr,wry'"?body'iuWkc " s mos
fumousl work, bi.tit m: :st be : "~vMedomong t3re most
c . ~o :necf a7:d widely ezhibi :ed v,'oru " ,nPiw hibtpry

Moon art, Amu and a 10 years in he Mom
Artnl :^,4e .^tasv has won nun".erous ovrrtrds and hr>s
item, e&fl4?"ICd Coo :ales'--., t'rne5 aroUnrJ the vdorlr,'
'nee ^, F::-We i :: A='.:1YW. !here wen

^tfeG

	

of 'Inbp'vot[cn for t"̀ .e tGpe ",---
;'hiichoo'j "emor " an :>f r"o-ela Gf

"o :t-J

	

histar'lon F"rgnc= TwoMm The
As 9F M-ory cu,d we "grn_visW of he E9T

f, ry Roger t .c ih~s:+nfar S`iusfavn Core: "vc: uikc;
_ ws fro : cu

	

_t or :!,

	

he nrleu9 F- vi ;:vutape but
alsoc".P,eofr ..etapes3waorgnni rngprirreipies,snot
of "c""~fl :ny thoughts into -, iandsccpe ."'sates lvtitC=-
r, Tns .4rtaf AAeo,aty r'.i'.ovt c" nc :r,a .^.iC detr'sre : vsecf
'6y cioy;ic:c[! Glcr"d I?ul7,or,s . I, r,, o;eucratiorl for
^.is !cnrg orooirns, %teem -."d wail: . ihrougk n
WOW ="g the woer cad P-ti"- "ns of to
culur,ns, us>:gr.ing?o ooC .^. co : :.mn coo a{ts, :: tapirs
of f,s sf>scch . fly -oll-ii4 hi :, 0,6 =I
!,t art~?o(l, he (child recak fhe pAnt3 !?f ho 3peaCb
v; .tt, a pert,-;-t1r,n that IeFt his opporrr_nts dnfecsclr_ss .
4e rnr,~mmic o :cfdie~l .lrrs in VciUIk" c's ltltlt' ato
,-v.,reelspf,warl"d,s . :.

	

Cleats-_ ."r .matte"
."' of

nojot CQnfIiCN of r6p ';Nh mm" World Wortl
primcaribr; bm

	

the- Russion revvlut!or, and the
Spor " st, civi'I

	

T:,s: a,rvi,,=;, {:bolos, anrj hook.
y ,pg ,s t"'l e <rF,n a :b,ra"~jb h ;cf~,ry ' ; do �ot fill the
9<,r°.a7,,'71a :n<l:nd ere mupDec cmto .hope, or
O'U0M tot float obove the 1an65rcp "-
Arnericen Sottla'rv_st or ore mntuevnt ;ond of It .

Tire 30t,onj o,,faniticorv prin~ip le w'a3 w dispiW
ta .-,-se image uty "_ - r, ir, brief seSrn_ ., ._ wi :i : _rpc: :ings
and closiny;s . agile sac!'lc t -"-.. : a7 pusod of ih>ee
e',errana : the -age ob ;sct lkut ! ; to dlEUppcea; the
impgc3-objem by will
repKe it, r_nd o wipe th,.t
perOTS a grltaCtxa2l
:>7)f ". :>f :00 Of r( " :aC(:SCC'7 : :
ar tur.cso.s,nn ny m:?"::king
one v,hle ravec :ing th~c

synraxt> Kiabr3 iota n .-
;f :tfrfent 5Y,apq~. "Nnlh
~ , d1!7a:1a:,3 fif

o:7er lr.gr~ .̂nd "_las~7r.~ . They

allow irasolkc, 4 rc"pfwe to direct cads of

corwontional monfage with rarr~ptex trarr;fafir�~s e" r
wonsmut,3?loa of imagery . Bnto mum structures
wow inserts the nowsrc*r;#s are what tai. coifs
"t.""'" w ty 'Ic' norratiyG fu"cliun, fie "performs"
ti,e irroges oa one parlorrns Was in a r» ::'iced
r7 »pc&Qn The wSUftnlg vial d7on}o 15 aR!: of
discontinuay rather mon cacao! fiaecr "t,. 'The
sag-a-" vre oryanwred low six I»a ar
IYOvemnM-on irrfroduct rn.r~arrgwnn cheater, She.
cinmir- rrv, ms. p"A do wcr. th ..A.&,
revalufun, the ww :n lien ?ari{ic . anu on rpi!ne,Uo
-h-h Lrcc:crEkr>CAN d,» c fY arsip " l h "
cra dr;mor,%atrd by o sotlrd like t.^e juor of , gren'."
MO s "miry Aw ac" 0 %cx wipe' Won down
,svm :ke 5.ogr`5w'< Friiti fT .̀Q(~(? .

The me direr " c.ut in AWMunerx oeeurs Vr,r. <:
winged fig- "=pirc.= by on :r,ogn from WsSow
Doe's Frradise i.041 fits : on, be coo n vasulko
nu fl ; "! f,e svfto e3s r ." :f,c orti s is eltt;s -ego .. ' hew inppv~
figure cool d be intGMraW a, icons ar an M3el of
Declh, but far VMAO he "PQ represents the
mcla ~ " ysir,[" c7 3;1,'.." hlch must sharr".ihe burden of
raponsibi!ity fur the violence ond cruplfy ct human
nature . W r"itrwrB Mpf"t>nN ::>r V<aul" c
c~t71ut31s of the inner ~orffi~t tF+rst manifesto itbelf' 4r.
the rawer Cpnfficl o : wor.

Ksulko used .1 valisiy of nophisko :ed yieftronir
insirr-eds to creote .40 ".77 .memor/s spectQculor
images ond sounds, wi'ich have hnen su lhaavily
prcces'C" cf f "'eo %hef : oriyrnui fu :'m is offer
unwNrunhw . U wi :3 imerzrf the viewer to know
that tF'e four faces n the lowoor ri9`f c : the aPt'looUe"
the coavul-,rocs da°r:<zr CpnfinF!{ in o boy ; and fFe
v+i!»tss wf :u earl ie : scoffed ut Ccstis,y ir, the forts, ;r!

he v,inpd `"gars: a re. Ni
ttee Same verso . .̂,
perfcrmeace avy Daniel
WprA, Anr; mot of the
hcuatirrg sounc'ftrack wr_s
jso derived my ct wngly
sours". " , thg voice of woo
re art, nnj poet Dor's
:_roes rz.ading %poetry.
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