
Dovolujeme si Vas pozvat na prezentaci :

WOODY & STEINA
VASULKA'S

SANTA FE, U.S.A.
PRUKOPNICI ELEKTRONICKEHO UMENI

predstavi svoji praci a dokumentaci americkeho videoartu velkoplognou projekci
programu z Ars Electronica v rakousk6m meste Linz a.j . . . . . . pri otevreni

MEDIA ARCHIVU FaVU
BRNO - PISARKY, Kvetna 34, v sobotu 28 .11 . 1992 v 17.00 hod

ATELIER VIDEO - IMT & DAVAY



September 20, 1993

Professor Dr. Lutz Heusinger
Rotenberg 16
D-3550 Marburg
Germany

Dear Professor Heusinger,

You are one of the people who took an interest in our exhibit in Linz last year, called
Pioneers of Electronic Art: Eigenwelt der Apparatewelt

I am writing to let you know that we are currently attempting to make the entire event
available on laserdisk through a U .S. publisher, Voyager, located in New York. We will
inform you when the decision is final .

Meanwhile I'd like to let you know that I am lecturing in Europe and teaching in the
Czech Republic this fall . I enclose a copy of my proposal . Perhaps we will meet. Let me
know if there is a chance for a lecture or seminar at your institute .

Thank you for your interest in the project .

Best wishes,

Woody Vasulka

THE VASULKAS
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September 20, 1993

Miklos Peternak
Head of the Intermedia Department
Magyar Kepzomuseszeti Foiskola
1062 Budapest VI, Andrassy Ot 69-71
Hungary
FAX : 00-36-1-142-1563

Dear Miklos Peternak,

THE VAS U l KAS

You are one of the people who took an interest in our exhibit in Linz last year, and we
thank you for coming . It was a pleasure to see you there .

I am writing to let you know that we are currently attempting to make the entire event
available on laserdisk through a U .S. publisher, Voyager, located in New York. We will
inform you when the decision is final, and how you may then acquire copies of the disks
for your Intermedia Department .

I am coming to Eastern Europe this fall to teach in the Faculty of Art at the Polytechnic
in Brno. I will be lecturing and offering seminars elsewhere as well . I am still looking for
other appointments, so I am sending you (attached) a copy of my proposal and a rough
projection of my itinerary . Perhaps there will be an opportunity to see you again soon .

Thank you for your interest in the project .

Best wishes,

w Va.~
Woody Vasulka
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Page 1 of I

FROM-MARTHA

	

ATTN-WOODY

NAME : VASULKA/WOODY

ITINERARY INVOICE
PAGE NO . 1

THANK YOU FOR YOUR BUSINESS

CO -CODE : A-AIR H-HOTEL C-CAR T-TOUR S-SURFACE V-OTHER TRVL SERVCS
ST (STATUS) : OK-CONFIRMED WL-WAITLISTED RQ-ON REQUEST

AGENT BRANCH

CO DATE CITY-AIRPORT
-- ---- ------------
A SA 1SSEP LV ALBUQUERQUE

CUSTOMER

TIME
----
300P

NO . ACCOUNT NO . DATE
C20/20 27JUL93

FLIGHT NBR/CLASS ST SERV/AMNT
---------------- -- ---------
DELTA 6006Q OK DINNER

19SEP AR FRANKFURT 1050A 1STOP 727

A SU 19SEP LV FRANKFURT 1220P DELTA 5SQ OK SNACK
AR PRAGUE 130P OSTOP 727

A TH 16DEC LV PRAGUE 900A DELTA 57Q OK SNACK
AR FRANKFURT 1005A OSTOP 727

A TH 16DEC LV FRANKFURT 1255P DELTA 6125Q OK LUNCH
AR ALBUQUERQUE 750P 1STOP 767

AIR FARE 1224 .00
TAX 31 .02
TOTAL AIR FARE 1255 .02
AMOUNT DUE 1255 .02
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jt'qul o PC--,

Dear Karel,

I am talking to my programmer Russ about the necessity to
re-start the show from that single reset button . I of course
presume the installation staggers on with occasi()rral stops'

Please make a. dub of the original
Russ suggests . There may not. b e any
computer now as I remember, you may
disk . Note please, the computer can
of floppies .

disk and then proceed as
editing program on the
add some. editor to the
only work with DD type

One more unrelated information :
When you start the system cold (the power out/on), the light:
six (permanent overhead Head illumination) goes out . The
remedy is to push manual button on the light controller
(with many sliders) and touch lightly the slider #6 up and
down . This will re-activate the light and let it stay
indefinitely (until general power fails again)

I thank you immensely for your help, and please let, us know
1-.he outcome .

Call collect at any occasion

Woody

Santa Fe, July 19
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To:

	

Woody Vasulka, Karel Vachek
From:

	

Russ Gritzo, Jericho Data Systems
email at GRITZO@AOL.COM

Subject:

	

Setup ofINTERCOM for auto start up.

There are two steps involved ; setup of the computer to automaticaly start INTERCOM
and setup of INTERCOM to automatically begin the sequence .

7/18/94

1) Set up of the computer .
Get to the operating system prompt and change disks to the h : drive . Use edlin to make an
AUTOEXEC.BAT with the following commands:

b:
intercom

Be sure to save this file on the h : drive . You may have to edit it on the b : drive and copy it
over to the h : drive . This should automatically start INTERCOM each time the computer
is reset . From INTERCOM you can get out to the operating system with a control-q .

2) Setup of INTERCOM.
I believe INTERCOM already can support the autostart feature . To try it, modify the file
(on the b : drive) called FILE.CFG.

Modify the line : INPUT FILE
To read : INPUT FILE startup.txt

Next, using edlin again (or some other editor) create the file STARTUP.TXT with the
following entries :

Automatically startup sequence after 5 seconds

START-ENTRY
DELTA_TIME

	

5.0
CHANNEL 1

home
END_ENTRY

Place this file in the same directory as the INTERCOM * .CFG files . When INTERCOM
starts it will open this file and after 5 seconds execute this command as if it had been typed
from the keyboard . At present I am unsure what will happen after this . I think the system
will act normally, but it may hang or repeatedly execute this home command. If either of
these are true, we will have to modify the code to make it do what you want .

Please advise me as to the outcome .
Russ .

ICSUPP1 .DOC
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Dear Axel,

Love,

Woody

July 23

After talking to Bruce about shipping to Praha, he assured
me all the paper were there and in order including both
items I keep mentioning . (Projector and LaserPlayer) . He is
convinced both papers were given to the driver of the van .

Since they did not show up in Praha, we suspect the driver .
Still, you may have a copy of it . So I am taking up a search
from the Czech side . . .
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26-JUL-1994 17 :42

Kunst- and Ausste11ungshalle der Bundcsrepublik Deutsclhland

TheVasulkas
Santa Fe,NM
USA

Fax : 001-5054730614

Dear Woody,

Yes indeed, all papers were given to the driver of the van and we do not have

any copies .
After talking to Mrs. Manna she proposed to force the driver to say where he

left the papers . Otherwise you might get a copy from the customs on Czech

side of the very station where he crossed the border . If this does not work the

Czechs ,via leave everything out of the country but you might have proplems

importing it to the US, so the main thing are your papers having exported the

items from the US to Czech Rep.

Sorry not to be able to help you more.

I am working on the photos .
Best wishes

Axel Wirths

KAH der BRD

. . . . *, . . . . .._,_~ . . .,a r-hrr

+49 228 9171 233
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XEL

	

Wllt'1

	

S (FAw M)
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Dear Axel,

	

July 20, '94

There always is some bothersome detail that pops up when you
don't need it . Please, look at the letter from June 30 . The
two later items, Video projector and Laserdisk Player have
not been added to the general list of the Theater of Hybrid
Automata before they were shipped to Czech Republic . These
papers must be in possession of Barbara Manna to whom I gave
them personally and was promised smooth sailing . . . Anyway,
the shipment that got to Praha has no record of its
existence . I also think there is a Brno - Bonn document that
has not been included in the return shipment . What a jungle!
You must speak to sweet Barbara and fix it all if you can .
Any info you find please send to :

FAVU/VUT
att . : Chalupova
Kvetna 34
60200 BRNO
Czech Republic

Otherwise we barely survived the intensity of the trip and
it is not over yet . I may be coming twice back to Europe
this year .

And now something more important! Peter, the photographer,
must have tons of pictures from both installations . Would
you ask him to send me as large selection as feasible on
both? I of course want to cover his expenses .
We have excellent memories from the Bonn experience . Please,
extend our love to Bernie and Christina .

Woody

P .S . Steina keeps making new works,the newest is very
Wagnerian "mit Sturm and Drang" . Please send her
a note if you want the tape preview .

W .
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FAVU
VIDEO

MULTIMEDIA
PERFORMANCE

WOODY VAtULKA

TO : Bernd Bush
Axel Wirths

FROM : Woody Vasulka and Bruce Hamilton
In Brno, June 30

We presume, the exhibit is in an excellent health, since we
have not

	

rom you

	

tely . We wanted ..,to let you know
tha

	

e are now back in Czech land in Brno . Y~ o~u car-mach us
fax or phone at 42 5 4321 1448 .

We wanted to remind you that we will need to process the
export papers for the return of Automata to the Czech
Republic which are now in possession of Barbara Manna since
the arrival of THA Installation from Czech Republic . To
remind you again, this package was later joined by the
remaining two items from the USA, by the Video Projector and

aser isk Payer .

Since Woody
start packing Automata Ju
transportation as soon a
apartment will be avail
(July 10,11 and maybe

s the 14th in Pra
y 10 so

	

at it can be ready for
possible . I was wondering if an
le during this period of packing

Sincerely .

Bruce and Woody

V1DE0-MULTIMEDIA-PERFORMANCE ATEtICR, FAKULTA VYTVARNYC1+ UMCNI, VUT ,
KIJCTNA 34, 609 00 DRNO, CZCCI+ RCPUDLIC, TEL/FAX (42-5) 43-21-14=48'
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Pani Chalupova,
Vedouci produkcni skupiny FaVU

a taky Dobrak

Drazi,

Predpokladam, ze vsechno z Prahy je zpet v Brrie, wa. (*,(->z
dekuji . Jelikos ten cirkus pokracuje, chystam za.s e da1si,
dobrodruzstvi v Rotterdamu od 8 . do 13 . listopadu tohoto
roku .
Potreboval bych aby Dobrak a nekdo dalsi se dopravil do
Holandska a v dobe toho listopadoveho festivalu a za. slusne
penize tam privezl a postavil "Automata" . To znamena najem
auta, vyvoz a. pak zase dovoz Automatu zpet do Republiky .
Kd.yby by se mu to nehodilo, museli bychom to poslat
komercne . Ja tam taky budu a snad si ne .jak poradim .

Ale nejprve nejake ty komplikace :
Jelikoz se vyskytly neresitelne problemy v operaci Automatu,
musime opravit ridici programy . K tomu potrebujeme zakladni
sestavu stroju tady v Santa Fe, coz znamena castecna
transportace Instalace zpet. sem do USA . Nasledujici je
seznam cacti systemu, potrebnych k teto praci :

NSI MIDI Lighting System and Lights :
1 - MIDI 616 Memory Control Console S/N 053895
1 - NSI Programmable Demultiplexer, purchased

April 1991, Model DMX 16, S/N 063478
2 - ND 4600 Dimmer Pack, S/N 053984, 300@x2

Audio Subsystem :
1 - BUCHLA MIDI Lightning, Model 900,5/N 1048,'92

with Power supply
1 - ROLAND 5330 Digital Sampler # 88054
1 - VOICE DYNAMICS Microdine Speech System, 1990

with Power supply
1 - MIDIator Cobverter,KEY Electronics, April 1991,

Model MS 114, Ser 1 0288 1944
with Power supply
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FAX TH E VAS U LKAS _

	

FAX`

TO:
FROM :
DATE :
PAGES:

Computer Drive and Calibration :
1 - ZIATECH STDbus Computer QMB12 .6AS4T-Z-H by

by Matrix Corp . S/N 85961-39, July 1989
1 - CUSTOM Stepper Motor Driver Box, 1989
1 - LAMBDA power supply LM CC36 S/N C26265, 1990

Camera Head :
1 - CUSTOM RPT-Computer driven Head,l988
1 - SONY CCD Camera DXC-101 S/N 12436 with Camera

Power Supply CMA-D1 S/N 10179, 1988

Video Subsystem :
1 - PANASONIC SEG, Model WJ4600C, S/N 4200054
1 - JVC TBC, Model SA-T100U, S/N PGZ 00305-005

LaserDisk (medium)
1 - Laser disk under the title "Hybrid Automata"

Zvlast ale neposilejte :
Video projektor
Projektorove zaveseni
LaserDisk(ovy) prehravac (pozor!, poslete disk)
Promitaci pla.tno v ramci
Zvukove reproduktory
Sony "Speech" reproduktor
Svetla
12ti voltove transformatory pro svetla
Kabely pro AC, svetlo a zvuk
Midi kabely
Dlouhou bednu s potrubim
Stativ na Kamerovou Hlavici
6ti kanalovy zvukovy zesilova.c
Soucasti nastrojoveho stojanu

a ostatni veci ktere nejsou v mem sezmamu . Kdyby byly
nejake otazky k obsahu, poslete fax .

Jelikoz tato vec neni jeste v casove tisni snad by se dalo
uvazovat o vice ekonomickem zpusobu dopravy nez nam poskyt.la
Delta . Doba shruba dvou tydnu v transitu by nebyla
problemem . Zkuste to nejak .

Zdravi a dekuje Vam Vasulka
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THE VASULKAS

The Vasulkas,Inc .
Rt6, Box 100, Santa Fe
N .M . 87501, USA

	

In Brno, July !993

The following is a list of equipment from Video
Installation titled "Theater of Hybrid Automata" . This
Computer Art Exhibit, was brought to the Czech Republic on
July 13 1994 from Bonn, Germany, to be exhibited in Gallery
MANES in Prague for a month of July till August. 1 1994 .

Video Subsystem :
1 - SHARP LCD Video Projector, Model XG2000U

S/N 312975

	

6,000 .00
1 - PIONEER LD-V8000 LP, 1990, S/N MD3911905

	

1,800 .00
1 - PANASONIC SEG, Model WJ46000, S/N 4200054

	

800.00
1 - JVC TBC, Model SA-T100U, S/N PGZ 00305-005

	

2,000 .00

SubTotal : 10,600 .00

Camera Head :
1 - CUSTOM RPT-Computer driven Head,1988

	

9,500 .00
1. - SONY CCD Camera DXC-101 S/N 12436 with Camera

Power Supply CMA-D1 S/N 10179, 1988

	

800 .00

SubTotal : 1.0 .300 .00

Audio Subsystem :
6 - JBL CONTROL-1 Loudspeakers, 1991 80 .00@ x 6

	

480 .00
1 - RANE Six Channel Power Amplifier Model. MA6

S/N 4353 purchased July 1990

	

9-19 .00
1 - BUCHLA MIDI Lightning, Model 900,5/N 1048,'92 1,100 .00
1 - ROLAND 5330 Digital Sampler # 880541

	

650 .00
1 - ELECTRO VOICE Microphone PL11

	

70 .00
1 - VOICE DYNAMICS Microdine Speech System, 1990

	

1,330 .00
2 - HOSA MID-320 MIDI Cable (blue) 20ft, @ 12 .00

	

24 .00
1 - MIDIa.tor Converter,KEY Electronics, April 1991,

:Model MS 114, Ser 1 0288 1944

	

170 .00
1 - SONY Speaker

	

25 .00

SubTotal : =1,798 .00

Computer Drive and Calibration :
1 - ZIATECH STDbus Computer QMB12 .6AS4T-Z-H by

by Matrix Corp . S/N 85961-39, July 1989

	

4,166 .00
1 - CUSTOM Stepper Motor Driver Box, 1989

	

400 .00
1 - LAMBDA power supply LM CC36 S/N 026265, 1990

	

49 .00
5 - Calibration Target (Custom), 650@ x 5

	

300 .00

SubTotal : 4,865 .00
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Exoskeletal cube :
Ultimate Support Systems, Inc .

THE VASUIKAS

38 - 11171 ST-60B Support Tier (Black)(60")(152 .40cm)
34 .50@ x 28

	

966 .00
6 - 10676 ST-19B Support Tier (Black)(19")(48 .26em)

24 .00@ x 6

	

144 .00
71 - 11592 TFG-150 T-Fitting

	

6 .00@ x 71

	

426 .00
14 - 1.0764 BJR-150 Boom Joiner (Black)

23 .50@ x 14

	

329 .00
6 - 11175 TMB-401 Slide Mounting Bracket Base

13 .00@ x 6

	

18 .00
20 - 11176 TMB-402 Slide Mounting bracket, Plate

9 .00@ x 22

	

198 .00
4 - 10844 SJT-150 Swivel Tube-to-Fitting

22 .00@ x 4

	

88 .00
8 - 1014'7 PVF-150 Pivot Fitting Assembly

	

68 .00
7 - 11186 UNF-150 Universal Fitting 4 .00@ x 7

	

28 .00

SubTotal : 2,325 .00

NSI MIDI Lighting System and Lights :
1 - MIDI 616 Memory Control Console S/N 053895

	

300 .00
1 - NSI Programmable Demultiplexer, purchased

April 1991, Model DMX 16, S/N 0634'78

	

160 .00
2 - ND 4600 Dimmer Pack, S/N 053984, 300@x2

	

600 .00
8 - Low Voltage Lights (custom), 1992 45@ x 8

	

360 .00
1 - Low Voltage Lights Power Mini-plant (custom)

includes 8 - 12 volt transformers

	

300 .00

Page 2

SubTotal : 1,720 .00

Equipment Platforms and Stands :
t - Modular Equipment stand (custom)

	

80 .00
1 - Standard Microphone Stand

	

32 .00
1 - RPT Camera Pylon Stand (custom)

	

220 .00
1 - Video Projector Suspension (custom)

	

40 .00

SubTota.l : 372 .00
Video Screen :

2 - 11171 ST12-B Support Tier (Black)(12")(30 .5cm)

	

12 .00
2 - Aluminum U-channel 45" long

	

15 .00
2 - Aluminum U-channel 60" long

	

20 .()0

SubTotal 47 .00
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End of Items

THE VASULKi4S

Miscellaneous :
1 - Dolly

	

40 .00
2 - 25' AC Extension Cables

	

30 .00@ x 2

	

60 .00
8 - 38' Low Voltage Light Cables 12 .50@ x 8

	

100 .00
4 - 28' Speaker Cables

	

12 .50@ x 4

	

50.00
2 - 18' Speaker Cables

	

7 .50@ x 2

	

1.5 .00
6 - AC Power Strips

	

7 .50@ x 5

	

45 .00
2 - C-Mount Lenses

	

25 .00@ x 2

	

50 .00
2 - C-Clams

	

5 .00@ x 2

	

10 .00
1 - Table Plate

	

15 .00
1 - Gaffer Tape

	

10 .00

Page 3

SUbTotal : 395 .00

Total Installation replacement, value

	

$~5 .=122 .00

ROUTE 6

	

BOX 100

	

SANTA FE

	

NEW MEXICO

	

87501

	

PHONE SOS " 47 1 " 7181

	

FAX SOS " 473 " 0614



V

	

THEVAGULKAS

	

At ~d?4SS

Dear Tomas .

	

Tn Santa Fe . Aug .9,1993

A suggestion for a possible Electronic Art Show to be
presented in Brno, Czech republic, on the occasion of the
womputer trade show taking place in October 1992 .

Logi st icR :

1) Theater of Hybrid Automata (Woody Vasulka)

2) Institutp for the hew Media, Franhfurt : Tweracrive
art show, (Michael Sa"p, Christian MuLler, Urlike
Gabriel, bet.{"-'r' Weibel and/or others)

3) Live Media performance by Bittova and Michael Saup
on Midi Violin and Electric Guitar (Stpina will
prepare the pictorials for the Lasordisk
score for a piece -Violin Power")

4) Videotape show (selection of tapes made by
computer and a review of innovative concepts in
interaonivo art and tophnology)

1) All details of the Theater of Hybrid automata are
described in the accompanying documentation . The major
P%pense here is the shipping budoet, which T understand will
havo in be paid anyway to got the installation over as a
part of our curriculum . I estimate it will be more than
$2000 round trip .

21 This in
K hypothetical
part i P 1pat i "ns
Soup and Muller .
curate the show,

K group show and the following deheriAl"r,
T have not discussed any spP&fi(-

et . I have a preliminary enmmitments fu"iii
T am convinced you will eventually havp 0)
of course T will help as much an T can :

This FNhibir will need at least two large spnees
(18x35m and 1505m) . T suggest, an optimum of five pieces

ldshould he presented . T presume, some pieces cou

	

use a
sharpd space, but at least one (Muller) requires a separ
enalosure . All spsops must have conlrollable light

aLe
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TH EVASULKAS

nondilions, should be reasonable silent and with food.
electric power source . They should have a coiling high
enough to accommodate video projections . They will require
basic carpentry to be sot up and some personnel to supprvist-
the installation during the show .

The pieces operate from SG workstations, and most
require

	

fast viden or real

	

time rendering speeds .

	

Here the
wourdination with Frankfurt (Peter Weibel), Vienna iFranh
Dint,rinh, and Brno (Michal Mimes) seems inevitable Knlpss
Minhal can provide all) . Some participants have their own SG
machines (Muller) and all like to use video projection and
mufti-channel sound . On the other hand they are eKporinnpod
travelers with their exhibits and are self sufficient in
setting their pieces up . T have no idea about the shipping
posts or of any other fees and expenses associated with

`, -.ht,ir participation, T can only feel, they wentainly want to
wome and all conditions are negotiable .

3) This Presentation is a stage performance which
roquirps good sound and projection . The equipment for the

St eina/Bittova piece needs to be send from the US

	

(sea the
list) . Besides the sound setup and video projection whinh
should be provided locally, the paelagn is quite compact and
will not require more than S300 round trip Parno budget . The
Saup parripipation eprkainlv needs spuds SG tPohnieal
support, We shall talk latter= about the rwhoarsalA and other
opepssary details .

4) Straight forward video show, a 900J P"j"Or 0 '
good monitors, sound etc . Small intimate theater! a
dedicated and know Lpdaeablp operator,

	

Tt

	

is a

	

little

	

VrirkY
to get the tapes together, but can be done if started soon .

There are many other possibilities, for example eloptroni(-
We or other concepts, but not much time is left . So thi .--~

is highly preliminary, you must make a budget rpality out
it so good luck!
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Hardware list of Artifice II

THE VASULKAS INC.
471-7181 FAX:473-0614
ROUTE 6 BOX 100
SANTA FE'NM 87501

10747 PVF-150
11186 UNF-150

Exoskeletal cube :
Ultimate Support Systems, Inc .
30 - 11171 ST-60B Support Tier (Black)(60")(152 .40cm)

34 .50@ x 30

	

1,035 .00

22 .00@ x 6

	

132_.0a
Pivot Fitting Assembly :50~''

"4
_._

Universal Fitting

	

i
SubTotal : 2,191- 50

Audio Subsystem :
6 - JBL CONTROL 1 Monitor Loudspeakers, 1991

80 .000 x 6

	

480 .00
1 - RANE Six Channel Power Amplifier Model MA6

SIN 4353 purchased July 1990

	

949 .00
"Lightning" Midi Musical Instrument Model 900
SIN 1048, 1992

	

1,100 .00
ROLAND 5,330 Digital Sampler * 880541

	

650 .00
1 - ELECTRO VOICE Microphone PL11

	

250 .00
1 - VOICE DYNAMICS Microdine Speech System, 1990

	

1,330 .00
2 - HOSA MID-320 MIDI Cable (blue) 20ft, 1992

12 .00@ x 2

	

24.00

SubTotal : 4,783 .00

Computer Drive and Calibration :
1 - ZIATECH STDbus Computer QMB12 .6AS4T-Z-H by

by Matrix Corp . SIN 85961-39, July 1989

	

4,166 .00
1 - Stepper Motor Driver Box (custom), 1989

	

400 .00
.- LAMBDA power supply LM CC36 SIN C26265, 1990

	

49 .00
1 - ROLL/PAN/TILT (RPT-Computer driven Head),1988 9,500 .00
1 - SONY CCD Camera DXC-101 SIN 12436 with Camera

Power Supply CMA-D1 SIN 10179, 1988

	

800 .00
5 - Calibration Target (custom), 1990

650 .00@ x 5

	

3,250 .00
1 - TOSHIBA T1200XE MO-PA8001U SIN 11090884, 1992

	

800 .00

SubTotal : 18,965 .00

6 - 10676 ST-19B Support Tier (Black)(19")(48 .26em)
24 .000 x 6 144 .00

57 - 11592 TFG-150 T-Fitting 6 .00® x 57 342 .00
12 - 10764 BJR-150 Boom Joiner (Black)

23 .50@ x 12 282 .00
16 - 11175 TMB-401 Slide Mounting Bracket Base

13 .00@ x 16 208 .00
4 - 11176 TMB-402 Slide Mounting bracket Plate

9 .00@ x 4 36 .00
6 - 10844 SJT-150 Swivel Tube-to-Fitting



THE VASULKAS INC.
471-7181 FAX:473-0614
ROUTE 6 BOX 100
SANTA FE NM 87501

Video Subsystem :
1 - SHARP LCD Video Projector,

SIN 311293, 1991
1 - PIONEER LD-V8000 LP, 1990, SIN KJ390664

	

1,800 .00
1-- PANASONIC Special Effects Generator

Model WJ46000, SIN 4200054

	

800 .00
1 - SONY Camera Adapter CMA-10, SIN 10704

	

250 .00
1 - SONY Camera DXC-10K, SIN 12346

	

850 .00

6,000 .00

SubTotal : 9,700 .00

NSI MIDI Lighting System and Lights :
1 - MIDI 616 Memory Control Consol SIN 053895

	

300 .00
1 - DMX 16 Programmable Demultiplexer SIN 063478

	

160 .00
2 - ND 4600 Dimmer Pack SIN 053984 300@ x 2

	

600 .00
8 - Low Voltage Lights (custom), 1992 45@ x 8

	

360 .00
1 - Low Voltage Lights Power Mini-plant (custom)

includes 8 - 12 volt transformers

	

300 .00

SubTotal : 1,720 .00

Equipment Platforms and Stands
1 - Modular Equipment Stand (custom)

	

80.00
1 - Standard Microphone Stand

	

32 .00
1 - RPT Camera Pylon Stand (custom)

	

220 .00
1 - Video Projector Suspension (custom)

	

40.00

SubTotal : 372 .00

Video Screen :-
2 - 1/4" x 30" x 45" birch plywood

	

40 .00
2 - 11171 ST12-B Support Tier (Black)(12")(30 .5cm)

	

12 .00
2 - Aluminum U channel 45" long

	

15.00
2 - Aluminum U channel 60" long

	

20.00
1 - Back Seam Beam

	

5 .00

SubTotal : 92 .00

Miscellaneous :
2 - 25' AC Extension Cables

	

30 .0041 x 2

	

60 .00
8 - 38' Low Voltage Light Cables 12 .50@ x 8

	

100 .00
4 - 28' Speaker Cables

	

12.50@ x 4

	

50 .00
2 - 18' Speaker Cables

	

7 .50@ x 2

	

15.00
5 - AC Power Strips

	

7 .50@ x 5

	

37 .50

SubTotal : 262 .50

TOTAL : $37,986 .00



THEVASULKAS

'Ti olirn Power - Performanel Special Equipment List.

I-Video Laser Disc player, Pioneer VLD-8000 LP
s/n 4D3911905 made in Japan

	

11800 .00

I-Zeta Electric Violin, model ZETA VC-225, n/n
JV50155, made in USA

	

1 1000 .00

J-TVL Technolooins ZETA MTDT Controller,
model PR 7065, s/n 7V5/1200, made in USA

	

1,000 .00

I-TVL Footswitch, Model MSF-40, s/n TFS/2804,
made in USA

I-Toshiba T120OXE MO-PA8001U s/nOI130621A
(LapTop), made in Japan

150 .00

800 .00

I-PC Music-, Maker Model HRH 3000, made in USA

	

200 .00
I-Lexioon DSP Unit, made in USA

	

400 .00
I-Programm 12 inch Laner disb (medium)

	

125 .00

SubTotal $5, ;IT5

GrandTotal S2[ .408 .08

ROUTE 6

	

BOX 100

	

SANTA FE

	

NEW MEXICO

	

87501

	

PHONE 505 - 471 - 7181

	

FAX SOS - 473 - 0614



Proposal for CREATIVE ACTIVITY IN THE ARTS PROJECT
submitted in accordance with charter funding at VUT (Polytechnic
Institute) Brno (Czech Republic) from the Faculty of Art (FaVU).

A) BASIC OUTLINE

1 . Project title : "Interaction of (Multi) Media In a Digital Environment"

2. Project summary: New technologies and the computer are radically changing the
conditions in which we live . The information revolution in mass-communication
systems is forming new social relationships worldwide - not all of them positive . To
meet and face these developing trends, such as the one-sided and often manipulative
"magical powers" hi- tech mass media invokes, a possible response may be to
familiarize ourselves with the systems capable of performing in a mode of creative
interactivity . We shall conduct basic research into the newly emerging tools and
structures in light of new criteria and values in order to lead us away from the collapsed
postmodern paradigm through integration of the pivotal pathways to knowledge :
science and technology, spiritual enlightenment, and art. This experimentation shall
point to new possibilities and conditions for the synthesis of emerging lifestyles .

3 . Applicant:

	

Tomas Ruller (academy diploma in sculpture)
Assistant Professor
Atelier Video - Integrated Multi-media
FaVU (School of the Arts)
Kvetna 34, Brno, PSC 60200
tel: 330065, fax : 332753

4. Workshop location :
Atelier Video - Integrated Multi-media
FaVU (School of the Arts
Kvetna 34, Brno, PSC 60200
tel: 330065, fax : 332753

5 . Participants (extended concepts):
Woody Vasulka, artist, professor
Santa Fe, NM, U.S.A . / Brno

No Serba, CSc., prof ., ing., KIVT FE VUT Brno

Pavel Rada, FAIR ateleir, BVV Brno

6 . Expected date of the project:
February 1, 1993 to February 1, 1995



7. Amount requested :

8. Project category :

B. PROJECT IN DETAIL

PROPOSAL/ 2

500,000 KC (Czech Crowns)

A. New disciplines, new technologies
B. Experimental methods initiative
F. Society, environment, technology

1 . Goal of the research project :
The main goal of this project is a basic research into the field of integrated multi-medi,=
activities as they reflect on the practices of art.

The interdisciplinary character of this project clearly extends beyond the limits of
experiences in a singular category of art, therefore the key strategy here dictates
assembling a work team, multidisciplinary in its composition.

It seems quite appropriate to choose interactive systems of newly emerging
digital technologies to facilitate the search for new paradigms, breaking through the
post-modern stagnation . The synthesis of principles should be the method employed,
leading towards a global integration of the basic creative processes : in science and
technology, spiritual awareness and philosophy, and the arts . With a constant aesthetic
reassessment of values, and through implementation of contemporary experimental
methods in this newly opened dynamic field of social relationships and the
environment, the horizon expands to embrace the creation of new life styles and r-w
branches of human activity . The vanishing point, or the point of inflection, is focusecd
here on the enrichment of the principles of creativity .

Accordingly, we take into account the ethical aspects of these new experiences,
and the responsibilities contained in these issues . We expect to take a profoundly
humanist stand on the examination of such subjects as:
" digital technologies viewed not only as an aesthetic tool, but included in

multidimensional fields of creative possibilities ;
" work of art as process (in a state) of being experienced interactively, as a text of

dynamic discourse, as a living organism;
formulation of new criteria of syntax between the author and the viewer, between co-

authors .

2. The project justification :
The process of mapping newly-borne multi-disciplinary media onto the social strata is
taking place in almost parallel fashion throughout the world . A trend of decentralization
- conditioned by the radical socio-political changes and by changes in the new forms
of communication - is taking place in truly global proportions. We are following tf@~
trends and are already in communication with the world creative centers, such as :
Ohio University, Cincinnati, U.S.A . -research in interactive television 'Benjamin

Britton)



* University of California, San Diego, U.S .A . -ArtEcology (Helen Mayer and Nevi :u,,
Harrison)

* Mebourne Polytechnic, Australia - hi-tech performance (Stellarc)
* Media Centrum Fukui, Japan -video and multimedia (Keigo Yamamoto)
* Centrum for Art and Media, Karlstrube, Germany- special programming (Heinri-',

Klotz)
* Ars Electronica, Linz, Austria

and other active centers .
The recent symposium in Prague, in memory of the tragically de~.eased

scholar/philosopher of new media, a native of Prague, Vilem Flusser, brought out the
rare opportunity for a meeting between the foremost authorities of the field. We
experienced the pleasure of exploiting our newly formed personal contacts . It is our
desire as well to connect ourselves with the tradition of the Czech avant-garde,
particularly through the work of sculptor Zdenek Pesanek, and composEr ~ohuslav
Martinu .

3 . The practical impact of this project:
* a direct product of this project shall be a work of art;
* a public presentation (documentation, lectures, exhibitions, performance,) should

have a broad social impact on the audience, with a formal presentation of the
works as well as the conceptual tenets of the workshop ;

* team activity will include invention, generation, and assemblage of a set of tools,
enabling the development of a new technique for notation and scoring, as well
as new methods for recording and distribution of polymedia works-

* the project will promote the reintegration and approach to acquisition of knowledge
through : science and technology, spiritual awareness, and art;

* we should also point out the fact that expanded creative dimensions will reflect
that the project could attract enlightened industrial sponsorship, thus creating a
hi-tech pool of art tools enabling a variety of art practices.

4. The project schedule:
a) Preparations : February-June 1993

organizational structure
-access to basic documents and information
-selection of the team and forms of cooperation
- search for funding and further sponsorship
- securing conditions for collaboration from abroad

b) Experimentation : July 1993-January 1994
technical realization
- technical pool update, customizing, invention, design
- securing of optimal space
- beginnings of experimental work

c) Realization : July 1994-January 1995
- finalizing works of art
- public performances

PROPOSAL/ 3



-project publishing (in many forms)
During each stage of the project we will provide a full report on the activities with a
project evaluation, and also make recommendations for conduct of the rye;: : phase.

5. Statement of competence :
The theme of the project is in accordance with a specific direction of the "video ateiler'
(a contemporary form of workshop) which in substance deals with creating integrated
multi-media works with a curriculum based on long and prolific practice by its leaders :

ak . mal. Radek Pilar - video art, animation, audiovisual
ak. mal. Petr Ronay - intermedia, concept installations
ak . mal. Tomas Ruller - environment, performance, multimedia

PROPOSAL/ 4

(see bios and support materials) :
Tomas Ruler -catalog "akce-prostredi" 1990
medailon "Umeni jako postoj" (Art as Attitude) Vytvarne umeni 1991
text from "fukui Video Bienale" 1991 catalog
interview "Palima" Atelier 1992

The work places dedicated to artmaking are already equipped w;,-, tie basic
technology to be readily interfaced with the curriculum of the faculty of electrical
engineering and computer science at the VUT (The Polytechnic, which the app'iccv,t is
part of) [see description of the organizational structure] under a collaboration
agreement with professor Serba. The project also has access to the professionally-
equipped studio (with 3-D facility) of the more commercially oriented company DAVAV

Obviously, some access to hi-technologies will need to be negotiated with tt-.e
assistance of our partners abroad . The co-author of the project, Professor Wood:
Vasulka, born in Brno, now living in Santa Fe, New Mexico, has been involved oveV 2`"
years in electronic artmaking and is well-known for his role in the establishment of
video as an art form .

Supporting materials:
project "Digital Space" 1992
Curatorial Statement" from the anthology Pioneers of Electronic All ;Are

Electronica, Linz, 1992

6. The cooperation :
Beside the direct involvement of Atelier Video - IMT, FaVU VUT Brno, we will als^
make use of :
'KIVT FE VUT, Brno (prof., ing., No Serba, CSc.) -computer network programming
`Fair Atelier BVV, Brno (ing ., arch., Pavel Rada) - realization of space
Foundation for Media Access, Prague (Stanislav Miler) - cable interacli ie network
nstitute fur Neue Medium, Frankfurt (Peter Weibel, Vienna) - technology in the

virtual environment
MonteVideo European Art Laboratory, Amsterdam (Gideon May, Karlsrube) -

interactive programming



7. The circumstantial advantages of the project:
This project represents a specific concept and opportunity for this newly established
faculty of art to introduce a unique curriculum within the larger context of ::~rt

educational institutions in the Czech Republic .
*It examines the grounds for an exploratory activity with a view to the future orienta.`'nn

of the technological park of the VUT.
" It participates directly in the dynamic expansion of the city, with its tradition of

exhibiting contemporary cultural artifacts in coordination with the Design
Centre, a center for experimental theater, which is furthermore vell situated in
proximity to the permanent industrial exhibit grounds.

*It is in accord with the priorities of the educational programs of the Czech repubFc .
with an eye on the development and concepts within the European commu ,4ty .

-Tomas Ruller, January 4, 1993

PROPOSAL/5



THE VASULKAS
Project: Multimedia Interaction in a Digital Environment

This project had its beginnings with the construction of an interactive multimedia "theater" (the
Theater of hybrid Automata) which derived from a long tradition of dramatic and spatial
experiments. The Theater was originally created with the intention of uniting a virtual camera,
created in 3D computer graphics software, with its physical counterpart, an actual video camera in
physical space . The idea was to probe and record representations of space in both binary and
physical form . As with other investigations of the artist, it was designed to provide new experiences.
Learning seems to be the most intensive part of this process for the artists, the participants, and the
audience .

In 1985, Steina Vasulka collaborated with singer Joan La Barbara on a series of interactive
compositions, which were later summarized in La Barbara's theatrical project "Events in the
Elsewhere" utilizing in part the design components of what became the Theater. With the addition of
a "cube" structure by David Dunn, the system became a complex audio-visual machine. In this
configuration the installation was included in the Ars Electronica Festival in Linz, Austria in 1990 .
The system acquired a MIDI violin as a control device and a laserdisc was added as part of the real-
time interactive display. The system in this development was invited to Ferrara, Italy in 1991 where
David Dunn performed "Pariah" designed by Woody Vasulka for solo performer based on the work
of actor Tim Thompson . The Theater was awarded the L'Immagine Elettronica Prize . Last fall, it
was exhibited at Artifices 2 in Saint Denis, Paris, and a collaborative project is in the works involving
composer Morton Subotnik with funds from CalArts for 1993 .

Currently, we are requesting funding for further research and development of an expanded
(prototype) mobile unit to be placed in active use in Brno, Czechoslovakia at the Polytechnic
Institute (VUT) through sponsorship of the Faculty of the Arts where I will be Guest Professor fall
1993 to direct the Atelier of Videoart and Multimedia . Funding has been awarded from the
Polytechnic in the form of 90,000 Kc. We are seeking other support, working closely with European
artists and institutions, for development of a European Curriculum to introduce the theory and
practice of electronically-organized art forms, both sonic and pictorial, within an historical
background of film as a source of the phenomenology of the moving image. With the inclusion of
the latest developments of interactivity and extended media, we will offer a comprehensive
summary of contemporary art media practices in the framework of a vitally-active laboratory for
practice of these arts, the self-contained transportable "theater ." Our plan is to extend the apparatus
and its capacities and to introduce it throughout the Eastern European community and into the
Baltics and the former Soviet Union . The "theater" itself - mobile, lightweight, and easily installed
- makes available to artists all current media in advanced incarnations : video, film, computer
graphics and animation, live performance, text, music, CD ROM and other sampling, storage and
retrieval systems ; all components are fully interactive and omni-responsive through the most
advanced MIDI-based technology .

It is hoped that by encouraging a variety of interactive mechanisms this construction will
serve as an expressive vehicle for artists and performers from many disciplines worldwide. The
"theater," itself a fully-operative multimedia installation, is not limited to use at festivals or by artist's
spaces which themselves own the latest equipment, but it provides a collaborative transportable
environment in which art can be practiced and experienced in all its experimental forms. A regional
mapping of multi-disciplinary activities is going on right now in various places around the world
aided by digital encoding systems and satellite technology . The decentralization of Eastern Europe
is fortuitous and encouraging for this process . I believe that the active participation in and
embracing of new technologies by dedicated artists worldwide will aid and increase the level of
intelligence and sensitivity. I believe that our dramatic sense longs for more surprising rules, more
abstracted and open-ended genres and methods of expression, than what is currently offered by
the arbiters of consumption .

	

-Woody Vasulka, 1993
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TH E VAS U L KAS

Project: Multimedia Interaction in a Digital Environment

This project had its beginnings with the construction of an interactive multimedia "theater" (the
Theater of hybrid Automata) which derived from a long tradition of dramatic and spatial
experiments . The Theater was originally created with the intention of uniting a virtual camera,
created in 3D computer graphics software, with its physical counterpart, an actual video camera in
physical space . The idea was to probe and record representations of space in both binary and
physical form. As with other investigations of the artist, it was designed to provide new experiences.
Learning seems to be the most intensive part of this process for the artists, the participants, and the
audience .

In 1985, Steina Vasulka collaborated with singer Joan La Barbara on a series of interactive
compositions, which were later summarized in La Barbara's theatrical project "Events in the
Elsewhere" utilizing in part the design components of what became the Theater. With the addition of
a "cube" structure by David Dunn, the system became a complex audio-visual machine. In this
configuration the installation was included in the Ars Electronica Festival in Linz, Austria in 1990 .
The system acquired a MIDI violin as a control device and a laserdisc was added as part of the real-
time interactive display. The system in this development was invited to Ferrara, Italy in 1991 where
David Dunn performed "Pariah" designed by Woody Vasulka for solo performer based on the work
of actor Tim Thompson . The Theater was awarded the L'Immagine Elettronica Prize . Last fall, it
was exhibited at Artifices 2 in Saint Denis, Paris, and a collaborative project is in the works involving
composer Morton Subotnik with funds from CalArts for 1993 .

Currently, we are requesting funding for further research and development of an expanded
(prototype) mobile unit to be placed in active use in Brno, Czechoslovakia at the Polytechnic
Institute (VUT) through sponsorship of the Faculty of the Arts where I will be Guest Professor fall
1993 to direct the Atelier of Videoart and Multimedia. Funding has been awarded from the
Polytechnic in the form of 90,000 Kc. We are seeking other support, working closely with European
artists and institutions, for development of a European Curriculum to introduce the theory and
practice of electronically-organized art forms, both sonic and pictorial, within an historical
background of film as a source of the phenomenology of the moving image. With the inclusion of
the latest developments of interactivity and extended media, we will offer a comprehensive
summary of contemporary art media practices in the framework of a vitally-active laboratory for
practice of these arts, the self-contained transportable "theater." Our plan is to extend the apparatus
and its capacities and to introduce it throughout the Eastern European community and into the
Baltics and the former Soviet Union . The "theater" itself - mobile, lightweight, and easily installed
- makes available to artists all current media in advanced incarnations : video, film, computer
graphics and animation, live performance, text, music, CD ROM and other sampling, storage and
retrieval systems ; all components are fully interactive and omni-responsive through the most
advanced MIDI-based technology .

It is hoped that by encouraging a variety of interactive mechanisms this construction will
serve as an expressive vehicle for artists and performers from many disciplines worldwide. The
"theater," itself a fully-operative multimedia installation, is not limited to use at festivals or by artist's
spaces which themselves own the latest equipment, but it provides a collaborative transportable
environment in which art can be practiced and experienced in all its experimental forms . A regional
mapping of multi-disciplinary activities is going on right now in various places around the world
aided by digital encoding systems and satellite technology . The decentralization of Eastern Europe
is fortuitous and encouraging for this process . I believe that the active participation in and
embracing of new technologies by dedicated artists worldwide will aid and increase the level of
intelligence and sensitivity . I believe that our dramatic sense longs for more surprising rules, more
abstracted and open-ended genres and methods of expression, than what is currently offered by
the arbiters of consumption .

	

-Woody Vasulka, 1993
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SHORT SUMMARY OF PROJECT:

SUMNER + BURNING BOOKS
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We are requesting funding to continue research and development of an interactive,
mobile multimedia theater (the Theater of Hybrid Automata) for creative artistic
experimentation in a digital environment. The Theater in its expanded configuration
(including in itself all current media available : i .e . . video, film, computer, live interaction,
music, CD ROM, etc.) will be first installed this fall at the Polytechnic Institute in Brno,
Czech Republic, under the sponsorship of the Art Faculty at VUT (Polytechnic) where
Woody Vasulka is to be Guest Professor . Collaborating with other interdisciplinary
artists, the concept and technology of this Theater will be introduced throughout the
Eastern European community, into the Baltics and on into the former Soviet Union for
the purpose of integrating the newest technological and artistic developments world-
wide toward an open-ended ongoing collaboration for the enrichment of society, ~~-
environment, and the arts .
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The following document is a translation of the proposal written by Professor Tomas Ruller for a
CREATIVE ACTIVITY IN THE ARTS PROJECT submitted In accordance with charter funding at
VUT (Polytechnic Institute) Brno (Czech Republic) from the Faculty of Art. .

During my lecture/performances at the Art Department of VUT in Brno and subsequently on
other occasions, I discussed with Tomas Ruller the possibilities for a collaborative project. In
response, he prepared the following application to the funding department of the Polytechnic
and was partially successful in receiving funds from them . The project is clearly more ambitious
than the amount of funding given (see acceptance letter), consequently, we must each attempt
to raise additional funds . The project description is included here to provide you with more
background information about my involvement with the Polytechnic, about the scope of the
project as a whole, and perhaps also to solicit a broader response from your committee, or
from other members of your funding coalition .

Thank you,

Woody Vasulka



Dear Peter

As you probably know, I have got involved (for better or
worse) with the Brno Polytechnic and now I have to figure
out how to sponsor my activity there . It is quite clear that
without some real western money I could not hang on for long
and there is always a chance tha

	

ou would know of some
secret sources in Germany or Wie~~ . I have noticed you also
figure in the plans of Mr . Ruller (who is by the way
visiting me here in Santa Fe in two weeks) . I have furnished
some form of a translation for his proposal and will try to
get some more funds here (see an attempt to ARTSLINK) . Any
good suggestions on your end?

Woody

&~~~TH E ~~^~~~U~~~~~«»~~~~

April 9-93
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Dear Peter,

As you probably know, I have got involved (for better or
worse) with the Brno Polytechnic and now I have to figure
out how to sponsor my activity there . It is quite clear that
without some real western money I could not hang on for long
and there is always a chance that~ou would know of some
secret sources in Germany or WieI have noticed you also
figure in the plans of Mr . Ruller (who is by the'way
visiting me here in Santa Fe in two weeks) . I have furnished
some form of a translation for his proposal and will try to
get some more funds here (see an attempt to ARTSLINK) . Any
good suggestions on your end?

	

'

Woody

&~~~~~~~~~~~~~^~~~U~~~^^` ~~w~~~
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SLIDES

TITLE AND DATE

DIMENSIONS

TITLE AND DATE ;

MEDIUM

Please .submit nine slides, standard mount for each artist
applying . Qo not send glass mounts . Indicate -top of
slide . Number each slide in the upper left-hand corner in
the order you would like them to be shown. Write your
initials in the upper right hand corner . Mount them in this

order in a clear acetate slide sheet (8 - 1/2 x 11).

DIMENSIONS (~F APPROPRIATE, STATE ANGLE FROM WHICH WORK IS
PHOTOGRAPHEp AND ANY ADDITIONAL COMMSNTS .)

VIDEO CASSETTES

Please submit two samples of your work on s~rc-o+e 1/2-'
inch VHS videocassettes .

	

Cue videocassettes to t^e 3-5

minute section you most wish the panel to view.

	

'ro-

matic work, please describe scenes immediate ,

	

~::r to

and following selected excerpt, . This will help to orient
panelists during the review process . (Pronel'-al tapes or
artist interviews are not acceptable .)
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The Vasulkas
Roate 6
But 100
Santa Fe

Ne" Mexico
8/W1 USA
FAX : 505-9826790

y\ Woody!U~~~

/

~~~Po*ilAm pottourp,ojektu na granty a plOn provozu
tkoly na plitti tkolni rok .
Po"itime s VAmi ` jako s hostujicim profesorem FaVU

- vedoucim Ateli6ru videoart & multimedia performance .
( Pokud nevite, zemiel Radek Pilat . . . >
Finantni situace je velice svizelni, nicm6n6 jsem
z fondu VUT ziskal na projekt "Multimedillni inter-akce
v digitalizovan6m prostledi" pro letotni rok alespoM
90 .V00 .-Kt (grant z Fondu dynamick6ho rozvoje M` jetW neni
vyhodnocen) .
Mezi

	

5. at

	

16.dubnem mAm pozvAni na University of

	

Not : 1--.,
Texcs do Dallasu, a dopadne-li We podle otekAvani, rAd bych
EAs! prostredkd vyu2il k nAvdtdvd u Vds v New Mexico (cca na
10 dni ?) . Mohli bychom t6to dance vyulit a plipravit Vate
p0sobeni We v Brn6 - dvele jsou oteveeny - pomalu, r'e
jist6 konkretizujeme VW projekt .

Mnoho pozdravd pro Steinu

1 .3 .1993

Vd~

	

Tom&9 Ruller



ProfileofWwdy Vassulka

Woody Vasulka was born in Brno, Czechoslovakia where he studied metal
technologies and hydraulic mechanics at the School of Industrial Engineering.
Later, at the Academy of Performing Arts (Faculty of Film and Television) in
Prague, he began to direct. and produce short il?.,us . He emigrated to the United
States in 1965, livizig in New York City, where he worked as a freelance film editor
and experimented with electronic sounds and stroboscopic lights . In 1974, he
becanne a faculty member of the Center for Media Study at State University of New
York, Buffalo, and he began investigations into video and the computer,
constructing "The Image Articulator," a real-time digital video tool.

With his wife Steilia, he founded The Kitchen in New York City, recognized
as one of the foremost producing and presenting organizations in the world for
experimental media theater. Woody has participated in nkajor video shows
worldwide, published articles, composed music, lectured and taught
internationally . He is a Guggenheim Fellow, and the recipient of numerous other
distinctians including grants from the National Endownient for the Arts and the
Maya Deren Award from the American Filzn Institute in 1992 .

Since his move to Santa Fe, New Mexico in 1980, he has produced three
major video works : Artifacts; The Commission (an operatic work based on the
legend of Paganini and Hector Berlioz); and Art of Memory (a series of "songs"
thematically related to early 20th century political events). Ile is z-~ow working on a
new, largely computer-assisted work, entitled Brotherhood, and he is continuing
his investigations into "digital space" through the Theater of Hybrid Automata -
exhibited in its most. recent form. a t St . Denis, Paris for Artifi:ces 2. A laserdisc
interactive book he co-edited titled ±,igenivelt der Apparateivelt featuring the
"pioneers of electronic art" was produced by Ars Electronica for the exhibit curated
by the Vasulkas in Linz, Austria, summer 1992 . This fall he is Guest Professor in
tilt Faculty of Art at the Polytechnic (VUT) in Brno where he will head the Atelier
(If Videoart and Multimedia . The year 1996 will see a major retrospective of t' e
Vasulka's works at the San Franciwco Museum of Modern Art, with the
publication of an expanded catalogue (book and CD ROM).

[Please see Selected Exhibitions attached)

March 1993
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PRO-REKTOR
Polytechnical Institute, Brno

Dear Sir,

the science council of the Polytechnic in the meeting
on February 5th 1993 made a recommendation to the Rector of
the institute, that your Project should be accepted and
sponsored . For the year of 1993, the amount of support
should stand at

in majority, the amounts requested by the applicants
well exceeded the funds available to the VUT in Brno . This
is the reason the most project budgets were substantially
cut . If you do not find the amount of funds allocated for
your project sufficient, you may prefer to abandon it . You
should notify us immediately if that is so .

The budgets will be transferred to the applicants upon
the signing of the contract, probably by the end of
February .

With regards

The project assigned under a category : F

To : ak .soch . Tomas Ruller
faculty of the Arts

Kcs 90 .000,- (Czech Crowns

Brno, February 9 1993

doc .RNDr . Jaroslav Cihlar



A proposal for CREATIVE ACTIVITY IN ARTS project,
-------------------------------------------------

submitted in an accordance with charter of funding at VUT
(Polytechnic Institute) Brno (Czech republic) from the
Faculty of Art (FaVU)

A) Basic outline .

l . Project title :

	

Inter-action of (Multi) Media
in Digital Environment

2 . Project Summary : New technologies and computer are
radically changing conditions in which we live, information
revolution in mass communication forms (new) social
relationships - not all positive . To face these trends of
one sided and manipulative "magical powers" of mass media we
see a. possible response in familiarizing ourselves with
systems able to perform in a. mode of creative interactivity .
We shall conduct the basic research (of the of newly
emerging structures) in light of new criteria and values
leading us away from the collapsed postmodern paradigm
through ways of integrating the pivotal pathways to
knowledge : the science and technology, spiritual awareness
and art . This experimentation shall point out to the
possibilities and conditions for the synthesis of new
lifestyles .

3 . Applicant : Tomas Ruller, (akademy diploma. i n sculpture)
assistant professor
Atelier video - Integrated Multi-media
FaVU (school of the Arts)
Kvetna 34, Brno, PSC 60200
tel : 330065, Fax 332753

4 . Workshop location :
Atelier video - Integrated Multi-media
FaVU (school of the Arts)
Kvetna 34, Brno, PSC 60200
tel : 330065, Fax 332753

. Participants (extended concepts) :
Woody Vasulka, artists, professor
Santa Fe, N .M ., U .S .A ./ Brno

No Serba,CSc .,prof .,ing ., KIVT FE VUT Brno
Pavel Rada, FAIR atelier, BVV Brno



6 . Expected date of the project :
Feb .1 1993 to Feb .1 1995

. Amount requested :
500 .000 .- Kc (Czech crowns)

8 . Project Category :
A . New disciplines, new technologies
B . Experimental method Initiative
F . Society, Environment, Technology

In Brno, Jan .4, 1993

	

Tomas Ruller



B . Project in detail

1 . Goal of the research - project
The main goal of this project is a basic research in the
field of integrated multi-media activities as they reflect
in practises of art .

Interdisciplinary character of this project clearly extends
beyond the limits of experiences in a singular category of
art., therefore the key strategy here dictates assembling a
work team, multidisciplinary in its composition .

It seems quite appropriate to choose Interactive systems of
newly emerging Digital technologies to facilitate the search
for new paradigms, breaking through the post-modern
stagnation . The synthesis of principles should be the method
here, leading towards global. integration of basic creative
processes : of science and technology, spiritual awareness
and philosophy and the Arts . In a constant esthetic
reassesment (of values) and through implementation of
contemporary experimental methods in this newly open and
dynamic structure of social relationships and the
Environment, the horizon opens to creating of new life
stales and new branches of human activity . (The Vanishing
point) The point of inflexion is utmost focused here on
principles of creativity and its enrichment .

Accordingly, we take into account the ethical aspects of
these new experiences, questioning the authenticity and
responsibilities contained in these issues . We expect to
take a profound humanist stand in the examination of
subjects as :

digital technologies viewed not only as the esthetic tool,
but containing the multidimensional field of creative
possibilities,

* work of art, as process (in a state) of being experienced
interactively, as a text of dynamic discourse, as living
organism,

* formulation of new criteria of syntax between the
author and the viewer, between the co-authors,

* umelecke dilo tvorene analogicky a realizovane svobodnou
volbou z moznosti v reagentnim prostredi, (beyond
translators abilities, W .)

2 . The project justification :

The (process) of mapping of newly-borne mulei-disciplinarE
sxxx onto the social strata is taking place in almost.
parallel fashion throughout the world . A trend of
decentralization, conditioned by the radical socio-political



changes and by changes in the new forms of communication,
are taking place in truly global proportions . We (ourselves)
are following up and are already in communication with the
world creative centers such as :

Ohio University, Cincinnati, USA - research in interactive
TV (Benjamin Britton)
University of California, San Diego, USA - ArtEcology
(Hellen Mayer and Newton Harrison)
Melbourne Polytechnic, Australia. - Hi-tech performance
(Stellarc)
Media centrum Fukui, Japan - Video and multimedia (Keigo
Yamamoto)
Centrum for Art and Media?????, Karlsruhe, Germany - special
programming (Heinrich Klotz)
Ars Electronica Linz, Austria,

and other active centers .

Tho recent symposium in Prague, in memory of the tragically
deceased scholar/philosopher of new media, a native of
Prague Vilem Flusser, brought out the rare opportunity of a
meeting between the foremost authorities of the field here .
We experienced the plea.sur'e of the exploit, of the newly
formed personal contacts . Tt.s our desire as well to connect.
ol1r'sE,l.ves with the tradition of the Czech Avantgarde,
particularly through work of sculptor Zdenek Pesanek and a
composer Bohuslav Martinu .

The practical impact. of this project :

A direct . product of this project shall be a work of art,
* A public presentation (documentation, lectures,

exhibi(.ioris, performances) should have a l)road social
impact. on the audience, fc>r-ma.lly presenting t.he works and
Lhe-~ conceptual tendencies of the s,,orkshop,

* This team activities should invent, generate and assemble
a set of tools, enabling the development of new technic of
notation and scoring, new met.hod.s of recording and
distribution of polymedia works,

* The project. should promote the reintegration an approach
to acquisition of knowledge through : science and
technology, spiritual awareness and art,

* This also should point out the fact, that expanded
creative dimensions reflects positively, though
indirectly, upon the return of investment spend on the
basic research,

* And that the project could attract. the enlightened .
industrial sponsorship, thus creating hi-tech pool
of art. tools unabling variety of art. practises



The Project schedule :

a . Preparations : February - June 1993
organizational structure
- access to basic documents and information
- selection of the team and forms of cooperation
- search for funding and further sponsorship
- securing conditions for collaboration from abroad

b . The stage of experimentation : July 1993 - June 1994
technical realization
- technical pool update, customizing, invention, design
- Securing of optimal space
- beginnings of experimental work

c . The stage of realization : July 1994 - January 1995
- finalizing works of art,
- public performances
- project publishing (in many forms)

Each stage of the project provide a full report on the
activities and project evaluation, and will make
recommendations for conduct. of the next phase .

The statement of competence to carry on such project,

The theme of the project is in an accordance with a specific
direction of the "Video atelier"(a contemporary form of the
workshop), which in the substance deals with creating
integrated multimedia works, with its curriculum based on
long and prolific practise of its leaders :

ak .mal . Radek Pilar - video art., animation, audiovisual
ak .mal . Petr Ronay - intermedia, concept installations
ak .soch .Tomas Ruller - environment, performance, multimedia

(see bios and support materials) :
- Tomas Ruller - catalog "Akce-prostredi" 1990,
- medailon "Umeni jako postoj" (Art as attitude " Vytvarne

umeni 1991 .
- text from "Fukui Video Bienale" 1991 catalog,
- interview "Palirna" Atelier 1992

These work places dedicated to artmaking are already
equipped with the basic technology to be readily interfaced
with the curriculum of the faculty of electrical engineering
and computer science of the VUT (The Polytechnic, which the
applicant is a part of) (see the description of the
organizational structure), under an agreement. of
collaborating with professor Serba . The project. also has



access to more commercionally oriented company DAVAY . with a
professionally equipped studios with 3-d facility .

Okwiously, the access to hi-technologies will have to be
negotiated through the assistance of our partners from
abroad .

The co-author of the project, prof .Woody Vasulka, born in
Brno, now living in Santa Fe, New Mexico, has been involved
over 25 years in electronic art making and is one well known
for his role in the establishment of Video as the Art form .

supporting material :
- project "Digital Space" 1992
- "Curatorial statement" from the anthology "Pioneers of
electronic art" (Ars Electronica, Linz, 1992) .

6 . The Cooperation

Beside the direct involvement. of Atelier Video - IMT . FaVU
VUT Brno :

KIVT FE VUT Brno (prof .ing .Ivo Serba,CSo .) - computer
network programming

Fair Atelier BVV Brno (ing .arch .Pavel Rada) - realization of
space

Foundation for Media Access, Prague (Stanislav Miler), cable
interactive network

Institute fur Neue Medium, Frankfurt (Peter Weibel/Wiena) -
technology in the virtual environment

Monte Video European art laboratory, Amsterdam (Gideon
May/liarlsruhe) - interactive programming

i . The circumstantial advantages of the Project :

This project. represents a specific concept and opportunity
for this newly established faculty of art to introduce a
unique curriculum within the larger context of art
educational institutions in Czech Republic .

it examines the grounds for the exploratory activity with
the view on the future orientation of the technological
park of the VUT,
it participates directly in the dynamic expansion of the
city, wil'h its tradition of exhibiting the contemporary
cultural artifacts in coordination with Design Centre,
Center for experimental theater and furthermore it. i s well
situated in the proximity to the permanent industrial
exhibit grounds .
it is an accord with the priorities of the educational
programs of the Czech republic, with an eye on the
development and concepts within the European communitz



In Firm_), Januarv 4 . 1993

	

Toma.s Ftu .ller



PRO-REKTOR
Polytechnical Institute, Brno

Dear Sir,

the science council of the Polytechnic in the meeting
on the February 5th 1993 made a recommendation to the Rector
of the Institute, that your Project should be accepted and
sponsored . For the year of 1993, the amount of support
should stand at

In majority, the amounts requested by the applicants
well exceeded the funds available to the VUT in Brno . This
is the reason the most project budgets were substantially
cut . If you do not find the amount of funds allocated for
your project sufficient, you ma.y prefer to abandon it . You
should notify us immediately if that is so .

The budgets will be transferred to the applicants upon
the signing of the contract, probably by the end of
February .

With regards

Kcs 90 .000,- (Czech Crowns)

The project assigned under a category :

To : ak . soch Tomas Ruller
faculty of the Arts

Brno . February 9 1993

doc .RNDr . Jaroslav Cihlar, CSc .
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The Vasulkas
Ro`/te 6
But 100
Santa Fe
Ne" Mexico
87501 USA
FAX : 505-9826790

n Woody!UP~F-Dear Woody!
./

.

Poshom pottou/projektu na granty a plan provozu
gkoly na pyitti tkolni rok .
PooitAme s VAmi, jako s hostujicim profesorem FaVU
- vedoucim Ateli6ru videoart & multimedia performance .
( Pokud nevite ` zemiel Radek PilaY . . . )
Finantni situace je velice svizeln6, nicmbn6 jsem
z fondu VUT ziskal na projekt "Multimedi6lni inter-akce
v digitalizovan6m prostledi" pro letotni rok alespoM
90 .u00 .-KE (grant z Fondu dynamickdho rozvoje M~ jettd neni
vyhndnocen) .
Mezi 5 . at 16 .dubnem m&m pozvAni na University of North
Texns do Dallas, a dopadne-li We podle oCek6v&ni, rAd bych
donj prostredkd vyu2il k WvWbW u VAs v New Mexico (cca na
10 dni ?) . Mohli bychom t6to dance vyu2it a plipravit Vate
p0sobeni zde v Brn6 - dvere jsou otev&eny - pomalu, ale
jist6 konkretizujeme VAt projekt .

Mnuko pozdravd pro Steinu

1 .3 .1993

VW1.

	

Tom&9 Ruller



A proposal for CREATIVE ACTIVITY IN ARTS project,
-------------------------------------------------

submitted in an accordance with charter of funding at VUT
(Polytechnic Institute) Brno (Czech republic) from the
Faculty of Art (FaVU)

A) Basic outline .

l. . Project title :

	

Inter-action of (Multi) Media
in Digital Environment

2 . Project Summary : New technologies and computer are
radically changing conditions in which we live, information
revolution in mass communication forms (new) social
relationships - not all positive . To face these trends of
one sided and manipulative "magical powers" of mass media we
see a possible response in familiarizing ourselves with
systems able to perform in a mode of creative interactivity .
We shall conduct the basic research (of the of newly
emerging structures) in light of new criteria and values
leading us away from the collapsed postmodern paradigm
through ways of integrating the pivotal pathways to
knowledge : the science and technology, spiritual enlightment
and art . This experimentation shall point out to the
possibilities and conditions for the synthesis of new
lifestyles .

3 . Applicant : Tomas Ruller, (akademy diploma in sculpture)
assistant professor
Atelier video - Integrated Multi-media
FaVU (school of the Arts)
Kvetna 34, Brno, PSC 60200
tel : 330065, Fax 332753

4 . Workshop location :
Atelier video - Integrated Multi-media
FaVU (school of the Arts)
Kvetna 34, Brno, PSC 60200
tel : 330065, Fax 332753

5 . Participants (extended concepts) :
Woody Vasulka, artists, professor
Santa Fe, N .M ., U .S .A ./ Brno

No Serba,CSo .,prof .,ing ., KIVT FE VUT Brno
Pavel Rada, FAIR atelier, BVV Brno



6 . Expected date of the project :
Feb .1 1993 to Feb .1 1995

7 . Amount requested :
500 .000 .- Kc (Czech crowns)

8 . Project Category :
A . New disciplines, new technologies
B . Experimental method Initiative
F . Society, Environment, Technology

In Brno, Jan . 4, 1993

	

Tomas Ruller



A . ZIkladni list .

NAVIIH PROJEKTU UMEI.ECKE TVIJRCI AKTIVITY
PODI3; STATUTU FONDU VUT V BRNE

FaVU 1993

1 . Ndzev projektu :

	

Multimedidlni inter-akce
v digitalizovandm prostfedi

2 . Anotace projektu . : Wov6 technologie a komputerizace radikAln6
m6rif tivotni prosti"edi 6lov6ka, informatickd revoluce masovych
komunika6nich prostrxedk0 formuie spole6enske vztahy - nejen
pozitivn6 . Alternativu k jednostrannO manipulujici " magick6
moci" medif spatt~ujeme v syst6mech rostlych na b.Azi inter-aktivni
kreativit.y . Z-Akladnf -,ryzkum novych hodnotovjrch krit6rif hledaji-
cich v,ychodisko z postmoderniho zborceni paradigmat povedeme ces-
tou integrace st6teinich pMstupO k pozndni : v6decko-technick6ho,
duchovniho a um6leck6ho . Experimenta.ce novych oborfr bude sm6txovat
k t.vorb6 tivotniho style .

3 . Navvhovatel : Tom .Ab Ruller, akad .soch ., odborny asistent .
Atelier video - integrovand multimediAlni tvorba,
FaVU, Kv6tnA 34, Brno, PSC 602 00,
tel . : 330065, FAX 332753

4 . Pvacovibtb navvhovatele : FaVU VUT Brno,
Atelier video - integrovan.A multimediAlni tvarba,
FaVU, Kv6t.nA 34, Brno, PSC 602 00,
tel . : 330065, FAX 332753

5 . Spolurebiteld proiektu : prof .Woody Vabulka,
Santa Fe, Nov6 Mexiko, USA / Brno .
prof . ing . No Serba,CSc . , KIVT FE VUT Brno,
ii -cg . arch . Pavel Rada, FAIR ateli6r,

	

BVV Brno .



6 . E'lledpokladand doba trv.Ani proiektu : 1 .2 .1993 - 1 .2 .].995

7 . PotadovanA vybe finantnich pvostf'edkO : 500 .000 .- Kt

8 . Obovovd zaYazeni pvojektu :

A . Novel obovy, novel technologie .

B . 8ozvo .j experiment .Alnich netod .

F . SpolednoBt, prostiledi, technika .

V Brn6, 4 .1 .1993

	

-

	

ak.soch .TomA6 Puller



B . Podrobnd zd6vodn6nf nAvrhu

1 . Cil vyzkumu - projektu
Hlavnim cilem tohoto projektu je zdkladni vyzkuum na poli
integrrovamS, ch multimedidlnich aktivit v obl asti umdleck6 ref lexe .

Mezioborovy charakt.er tol-loto projektu p-?'esahuje vdmec ryze
um6leck6 odbornosti, proto k1f6ovou roli zaujine sestaveni
multidisciplinArniho pracovniho tymu .

Pro hledAnf vychodiska z postmoderni krize paradimgmat se jevi
vhodnou platforma inter-aktivnich systdmb novych digital izovanich
technologif . PrincipiAlni synt6za by m6la byt- hlavnf metodou
integrace zAkladnich tvOrdich pi"istupd ke sv6tu :
v6decko-technickdho, filozoficko-duchovniho a umdleck6ho .
Esteticky v¢zkum hodnotovj,ch kritdrif a rozvijeni novych
experiment.Alnich metod v otevi-end dynamickd struktul'e
spoletenskych vztah6 a tivot.niho prostlxedf povede na horizontu
tvorby tivotniho stylu ke vzniku novych obord . Ub6tnikem tohoto
sm6i`ovAni je zde samotny princip'

	

kreativity a jeho rozvi jenf .

Na zi^etel i

	

mAine morAlni aspekty

	

novych zkubenosti, souvisici

	

s
otAzkami autenticity a zodpovddnosti . Filozoficky bude mit nabe
pr-Ace hluboce hum.Anni m6ilitko .
PiledpoklAdAme blitbf zkoiumAnf t6chto fenom6n15 :
* digitAlnf technologie, nikoli jako erteticky n.Astroj, ale jako
molt-idimenzion .Alni pole kreativnich molnosti,

* dilo jako proves zativany v aktivit6 inter-akce, jako text
existl_rjicf v pohybu diskursu, jako tivy organismus,

* formulace novych kritdrif syntaxe redefinLajicf vztah autor -
divAk ve vztah spolla--autorel,

* umOleck6 d11o tvoi'en6 analogicky a realizovan6 svobodnou volbou



z motnost-f v reagentnim prostt'edf .
2 . Ddvody pro n6vvh Pvojektu :

Mapov,Ani oblastf rodicich se mi_iltidisciplindrnich oborti probfhA
paralelne v rtznych zemich sv6ta . Decentralizace zp?isobenA
p-?1evratnymi spole4tenskSrmi . zm6nami v souvislosti s novymi formami
komunikace umotMuje p~I im6 propojeni v c_rlobAlnim m6Yitku .
Sledujeme a mAme spoieni s pracovi6ti :

Ohio LJniwerzita Cincinati LISA - vyzkum inter-aktivni TV (Benjamin
Bri t. ton )
KalifornskA univerzita, San Diego LISA - ekologick6 umOnf (Hellen
Mayer a Newton Harrison)
Polytechnika v Melbourne Australie - Hi-tech Performance
(Stellarc)
Media centrum Fukui, Japonsko - video a multimedia (Keic-ro
Yamamoto)
Centrum pro um6ni a media

	

Karlsruhe, N6mecko - speciAlni
programy (Heinrich Klotz)
Are Electronica Linz, NOmecko - um6ni endo a nanotechnologif
(Got.tfried Hattinger)
a dalbf pracovibt6 .

NedAvn6 pra!tsk6 symposium k pam.Atce tragicky zemilel6ho filozofa
nc-wych medif Vil6ma Flussera, pratskdho rodAka, umo~Snilo set.kAnf
pf'ednich prot.agoriistA pr.Av6 zde . Pi,~ile!fttosti vzniklych osobnich
kontakt.0 z pilesursu .16ni a z.Ajmu do nabs ohla.sti by bylo vhodn6
~'vutit . Nav.-Azali bychom na tradici Lesk6 avantgardy 20 .1et,
konkr6tn6 na. df to sochai'~e Zdehka PeL:~Anka a Bohuslava Martin? .



3 . Pvakti.ckA hodnota projektu :

* p*?`fmym produktern projektu bade konkr6tni um6leck6 dilo,
* veilejnd prezentace (dokumentace, pilednAbky, expozice, pkledsta-
veni) by m6la snit 6iroky spole6ensky dopad a plnit
reprezentativnf funkci,

* tiyst.upy by m6ly byt vyutity pro zpracovAnf dosud neexist.ujicich
i.k-lebnich pombcek_pro novel vznikajici obory (skript.a, videokaze-
ty at.p . ) ,

* projekt by m6l napomoci v reintegraci zAkladnich PkkIistupt k
poznAni : vddecko-technickdho, duchovi-ifho a um6leckdho,

* d6raz na rozvoj

	

tvOrtich schopnosti

	

umotni

	

neptlimo
ekonomizovat zAkladnf vyzkum,
p>xirnir ekonomicky zisk lze ptledpoklAdat v obohaceni
t-echnologick6ho parka pracovibt6 formou sponzoringu a vyhodnych
slev .

4 . PlAn rebeni projektu

a . Ptlipravn3 fAze :

	

Onor - derven 1993
organizatni piIiprava
- ziskAni dostupnjych podkladovych materiAld,
-- dopl n6ni pracovni ho tjrmu a strukturowAni kooperace,
- hled .Ani dal6ich sponzor5 a jednAni s nadacemi,
- pilim6 zaji6t6ni zahranitnf spoluprace .

b . Experiment3.1ni f .Aze : dervenec 1993 - terven 1994
t.echnickA pi"iprava
- dop).n6rif technolr)c-rif, inovace,
- za j j.stoni optim .Alniho prost.oru,
- zahAjenf experimentace .

5



c . Aealizatni fAze : tervenec 1994 - leden ]_995
prezentace
- finAlnf tvPir~-4 i prAce,
- -Jek`ejn6 pi",edstaveni realizovan6ho umdleckdho dila
- dakumentace .

Ka~tdA fAze

	

Nude . zakon6ena pr6b6tnou

	

zpr.Avou a hodnocenim
dosatenych vysledkfi vLetn6 strategickdho pl .Anu pro dalbi obdobf .

5 . Kompetence pracovi6td k ixebeni navrhovan6ho projektu

Tematika projektu odpovid.A oborov6mu zam-6ixeni ateli6ru Video -
integrovanA multimedillni tvovba a odbornosti i dlouholetd praxi
jeho pracovnikb :
ak .mal .Radek Pilau - video art, animace, audiovize,
ak .mal .Peter Ronai - intermedia a konceptuAlni instalace,
ak .soch .Tom.Ab Ruller - enviroment, performance, multimedia,

viz biograf ie a plIf lohy
- TomAb Ruller - katalog "Akce-prosti'~edi" 1990,
- medailon "U,ngni jako postoj" W tvarn6 um6ni 1991,
- text z katalogu "Fukui Video Bienale" 1991,
- rozhovor "Palirna" Atelidr 1992 .

Toto specia.lizovand- pracovibt6 je vybaveno zAkladnim technickym
zak'lizenim pro rozb6hnut i vjrzkumu ve spolupraci s prof . Serbou
z katedry vypotet.n i techniky elektrotechnickcs fakulty VUT . l.ze
".1y!Itit t.a.k6 t.echniku firmy DAVAY, prackijici na profesion-Alni
komertnl produkci v oblasti 3D aiiimace .

Pi" i.st1.1p k dalbi gpi~-4kov6 technologii by m6la zaji.stit spolupr-4.ce
se za.hrani?-4 nimi parwtnery .

6



Spoluautor prof .Woody Vabulka z Brna, pracujici v oboru jit
25 let. v Santa . Fe v Wo--6m Mexiku je sv6toznAmym zakladatelem

videoartu
pixi l oha :
- projekt "Digit. .Alni praetor" 1992,
- "Kur.Atorsk6 prohl .A6eni" z antologie "Prbkopnici elektronickd-ho

mmOni" pro Ara Electronica Linz, 1992) .

6 . Koopevace

Krom6 atelieru Video - IMT, FaVU VUT Brno :

KIVT FE VUT Brno (pro f .ing .Ivo Serba,CSc .) - po4titadovA sit,
programovAni, dopl'Sky HW a SW .

Fair Atelier BVV Brno (ing .arch .Pavel Rada) - -? Iebeni prostoru .
Wadace pro zpi-istupn6ni m6dii Praha (Stanislav Miler) - kabelov6

interaktivni sit6 .
Inst it ut

	

pro nov.A

	

mddia Frankfurt

	

(prof .Peter Weibel/Viden)

	

-
t.echnologie virtuAlni reality .

Mont.e Video EvropskA wndleck.A laboratoi,' Amsterdam (Gideon
May/Karlsruhe) - speciAlni programy HW a SW .



7 . Podpdvnd okolnosti pro n6vrh pvoiektu .

Projekt naplhuie specifiky koncepce rnovt vznikajici fakuIty
vytvarn5rch um6n1 s oiedin6lou speciali.zacl v ramci umdleck6ho
bkolst.v i v CR,

prozkourn.AvA pi5du tvdr6ich vyzktamnych aktivit. s vyhledem k
zamtsi~eni bucloucil-io Technologickdho parku VUT,
zapojl)je se do dynamick6ho rozvoje m6sta Brna s perspektivnimi
motnost.mi BVV a - traclici vyst av soudob6 kultury v kordinaci s
a.ktivit.a.mi Design centra a Centra experimentAlniho divadla. .
je v souladu s prioritami vzd6lAvacich programO CR v

	

,
rAmci evropskd integrace .

V Brn6, 4 .1 .1993

	

ak.soch .Tom.Ab Ruller



ZdtvodnOni :
ad A .
ad B .

ad C .
3.d E .

V Brni~f-, 4 .1 .1993

Ve6ker6 tinnost.i. nelze zajist.i t. v bones pracovni nAplrni .
Suma pokryNiA, Otast f`-etitel8 na sympoziich a pracovnich
set.), .Anich k dan6 tematice .
Uveden6 dAst)sy pokryvaj1 zAkladni chod pro)ektu .
DoporuinenA in "~estice doplijuje

	

pi~eclpoklAdan6 sponzorske
pf'lspv6vky c: pi`i.6em2 ziskar,6. technologie

	

i_ude mnohondsobnO
vyb6i hodnot.y) .

9

a.k . soch . Tomdb Rul ler

. N6vrh finant'niho zabezpe6eni projektu na vok 1993

1 . Odman-,, 0
2 . Dohody o pracich mimo pracovni pom6r 10 .000 . -

A . f(zclov(§ prostixedky celkem 10 .000 .-
B . Cest.ovnd 95 .000 .-
c . Ostatni vydaje :

materiAlov6 vydaje 80 .000 . -
odborn .A literatura, videokazety atp . 25 .000 .-
dokumentace projektu 50 .000 .-
pobtovn6, telefony, faxy 20 .000 .-
slulby 20 .000 .-

D . Celkem neinvestidni prostfledky 300 .000 .-
E . Investitni prosti'redky

hardware 150 .000 .-
software 50 .000 .-

F . PiledpoklAdand vydaje celkem 500 .000 .-



PROREKTOR
Vysokdho udenf technickdho v Brn6

V62eny pane,

sdeluji Vdm, ze v&deckA rada VUT na svdm jedndni dne
5 . 2 . 1993 doporudila rektorovi VUT ptijmout Vds projekt . Na rok
1993 VAm bude priddlena ddstka

6 . : 37/93

S pozdravem

Projekt zarazen
do kategorie : O

Va2eny pan
ak . soch Tomas Ruller
fakulta v~tvarnych um6nf

Kds 90 OOOg--

doc .

V Brne dne 9 . unora 1993
d .j . : ~ /99860/93

Finandni pozadavky navrhovatelu projektu v&t6inou pfekrado-
valy - moznosti . Fondu v6dy VUT v Brn6 . Z tohoto duvodu byly
finandni po2adavky u vdtsiny projektu podstatn6 zkrAceny . V pfi
pad6, ze nebudete schopen (-a) z pfid6len6 ddstky financovat fe-
6eni Vaseho projektu, muzete od Vaseho projektu ustoupit . Tuto
skute6nost sddlte neprodlend referdtu v6dy VUT v Brn6 - tel . 740
500/126 .

Finandni prostkedky budou pkevedeny fesitelum projektu
formou interns smlouvy pravddpodobnd koncem m6sice unora .

ttlt
aro--Aav Cihldt, CSc .
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- THE FORMER SOVIET UNION AND THE BALTICS
ARTSLINK-(ENTRAL EUROPE, EASTER-N- EUROPE,

Past decades of political and economic isolation have undermined connections between U .S .'
artists and arts organizations and their counterparts in the countries of Central Europe, Eastern
Europe, the former'Soviet Union and the ~altics (the "Region"). Within the last few years, the
opening of these societies has created a dramatic 'wave of demand from U.S . artists, arts
organizations and audiences for more exposure to the arts and artists of the Region .

Artslink, a public-private initiative, has been created to respond to that demand . A partnership of the National
Endowment for the Arts, the Open Society Fund/Soros Centers for Contemporary Art, the Trust for Mutual Understanding
and Citizen Exchange Council ~CEC), Artslink enables U.S . artists and arts organizations to work collaboratively with
their overseas counterparts on projects that result in reciprocal benefits . Artslink facilitates two-way exchange of arts pro-
fessionals in two program categories : Artslink Collaborative Projects and Artslink Fellowships .

rtsLink Collaborative Projects provide support for indi-
vidual U .S . artists or groups of up to five artists to under-
take projects in the Region in partnership with their
overseas colleagues . Artslink Collaborative Projects
enable U.S . artists to work with other artists in the Region to :

explore significant artistic developments in their fields

establish mutually beneficial artistic exchange

pursue artistic collaborations that will enrich their work,

and/or

create new work that draws inspiration from the knowl-
edge and experience gained in the country, visited

Projects should be beneficial to the participants from both
countries. Proposals should address the applicant's per-
spectives on the cross-cultural challenges that are endemic
to societies in transition . Applicants should, as appropri-
ate, specify their commitment to sharing the knowledge,
gained through the collaboration with others in their own
communities .

--~~.~.~AFtts#+

	

o--l~we-3peeil!ic
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'-Extent tc~ wTiich working within the proposed country/cul-
tacts in the Region may consult with CEC for regional

	

tore is consistent-with the applicant's artistic vision and
resources before applying,

	

would contribute to his/her creative growth
GRANT AMOUNTS

	

_

_Artslink Collaborative Projects grants for individuals and
groups will generally range from $500 to $2,500
depending on project budget . No~grant will exceed
$5,000 . Grants will seldom cover the applicant's total
international project expenses .

ELIGINILITY
Applications for Artslink Collaborative Projects are accept- .
ed from creative, interpretive and traditional, artists working
in the performing arts and in the design, literary and visual
arts who intend to undertake projects in Central Europe,
Eastern Europe, the former USSR or Baltic countries.

Applicants must be . citizens or permanent residents of the

United States . Applications for Artslink Collaborative
Projects are not accepted from curators, scholars, presen-
ters, administrators or critics . Students and student or
recreational amateur groups are not eligible to apply.

	

`

Artists awarded an-ArtsLink grant in 1993 are not eligible
to apply again until 1995 .

Artslink Collaborative Projects grants do not support solo
exhibitions, performances or participation in performing
arts festivals abroad . Such activities may be included only
as a component of the overall collaborative project pro-
posed by the applicant.

REVUW CRITERIA -
All Artslink applications will be evaluated by peer review
panels . Criteria for Artslink Collaborative Projects are:

Artistic excellence of the applicant's work

Feasibility of project plan, including strategies to gain
'access to resources necessary to complete the .artist's pro-
posed work

Extent to which the project would be beneficial to the
applicant and to the host artist, organization and community

Evidence of specific plans for interaction with arts com-
munities and, as relevant, audiences abroad
Applicant's intended, use of experience and knowledge

gained upon return to his/her own community

HOW TO APPLY
All applications for Artslink Collaborative Projects must be
received by CEC on or before April 5, 1993, for projects
beginning no earlier than July 19, 1993. Applicants will
be notified of the status of their applications approximate-
ly twelve weeks after the deadline.
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Proposal for CREATIVE ACTIVITY IN THE ARTS PROJECT

submitted in accordance with charter funding at VUT (Polytechnic Institute) Brno
(Czech Republic) from the Faculty of Art (FaVU).

A) BASIC OUTLINE

1 . Project title : Interaction of (Multi) Media in a Digital Environment

2. Project summary: New technologies and the computer are radically changing the
conditions in which we live . The information revolution in mass-communication
systems is forming new social relationships worldwide - not all of them positive . To
meet and face these developing trends, such as the one-sided and often manipulative
"magical powers" hi- tech mass media invokes, a possible response may be to
familiarize ourselves with the systems capable of performing in a mode of creative
Interactivity. We shall conduct basic research into the newly emerging tools and
structures in light of new criteria and values in order to lead us away from the collapses'
postmodern paradigm through integration of the pivotal pathways to knowledge:
science and technology, spiritual enlightenment, and art. This experimentation shall
point to new possibilities and conditions for the synthesis of emerging lifestyles .

3 . Applicant:

	

Tomas Ruller (academy diploma in sculpture)
Assistant Professor
Atelier Video - Integrated Multi-media
FaVU (School of the Arts)
Kvetna 34, Brno, PSC 60200
tel: 330065, fax: 332753

4. Workshop location :
Atelier Video- Integrated Multi-media
FaVU (School of the Arts
Kvetna 34, Brno, PSC 60200
tel: 330065, fax: 332753

5. Participants (extended concepts) :
Woody Vasulka, artist, professor
Santa Fe, NM, U.S.A . I Brno

No Serba, CSc., prof ., ing., KIVT FE VUT Brno

Pavel Rada, FAIR ateleir, BVV Brno

6. Expected date of the project :
February 1, 1993 to February 1, 1995



7. Amount requested:

8. Project category :

B. PROJECT IN DETAIL

PROPOSAL-/2

SUMNER + BURNING BOOKS
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500,000 KC (Czech Crowns)

A. New disciplines, new technologies
B . Experimental methods initiative
F. Society, environment, technology

1 . Goal of the research project:
The main goal of this project is a basic research into the field of integrated multi-media
activities as they reflect on the practices of art.

The interdisciplinary character of this project clearly extends beyond the limits o~
experiences In a singular category of art, therefore the key strategy here dictates
assembling a work team, multidisciplinary in its composition.

It seems quite appropriate to choose interactive systems of newly emerging
digital technologies to facilitate the search far new paradigms, breaking through the
post-modern stagnation . The synthesis of principles should be the method employed,
leading towards a global integration of the basic creative processes : in science and
technology, spiritual awareness and philosophy, and the arts . With a constant aesthetic
reassessment of values, and through implementation of contemporary experimental
methods in this newly opened dynamic field of social relationships and the
environment, the horizon expands to embrace the creation of new life styles and new
branches of human activity . The vanishing point, or the point of inflection, is focused
here on the enrichment of the principles of creativity.

Accordingly, we take into account the ethical aspects of these new experienw'~,
and the responsibilities contained in these issues . We expect to take a profoundly
humanist stand on the examination of such subjects as:
-digital technologies viewed not only as an aesthetic tool, but included in
multidimensional fields of creative possibilities ;
- work of art as process (in a state) of being experienced interactively, as a text of
dynamic discourse, as a living organism;
- formulation of new criteria of syntax between the author and the viewer, between co-
authors;
-umclecke dilo tvorene analogicky a realizovane svobodnou volbouz moznostiv
reagentnim prostredi. (beyond translators abilities, W.)

2 . The project justification :
The process of mapping newly-borne multi-disciplinary media onto the social strata is
taking place in almost parallel fashion throughout the world. A trend of decentralization
-conditioned by the radical socio-political changes and by changes in the new forms
of communication - is taking place in truly global proportions . We are following these
trends and are already in communication with the world creative centers, such as :



Ohio University, Cincinnati, U.S .A . -research in interactive television (Benjam'-
Britton)
- University of California, San Diego, U.S .A . -ArtEcology (Helen Mayer and Newton
Harrison)
- Mebourne Polytechnic, Australia - hi-tech performance (Stellarc)
- Media Centrum Fukul, Japan -video and multimedia (Keigo Yamamoto)
- Centrum for Art and Media, Karlstrube, Germany- special programming (Heinrich
Klotz)
-Ars Electronica, Linz, Austria
and other active centers .

The recent symposium in Prague, in memory of the tragically deceased
scholar/philosopher of new media, a native of Prague, Vilem Flusser, brought out the
rare opportunity for a meeting between the foremost authorities of the field. We
experienced the pleasure of exploiting our newly formed personal contacts . It is our
desire as well to connect ourselves with the tradition of the Czech avant-garde,
particularly through the work of sculptor Zdenek Pesanek, and composer Bohuslav
Martinu.

3 . The practical impact of this project ;
-a direct product of this project shall be a work of art;
- a public presentation (documentation, lectures, exhibitions, performances) should
have a broad social impact on the audience, with a formal presentation of the works
well as the conceptual tenets of the workshop ;

	

,
-team activity will include invention, generation, and assemblage of a set of tools,
enabling the development of a new technique for notation and scoring, as well as new
methods for recording and distribution of polymedia works;
-the project will promote the reintegration and approach to acquisition of knowledge
through: science and technology, spiritual awareness, and art ;
-we should also point out the fact that expanded creative dimensions will reflect
positively, though indirectly, on a return of the investment spent in basic research, and
that the project could attract enlightened industrial sponsorship, thus creating a hi-tech
pool of art tools enabling a variety of art practices .

4. The project schedule :
a) Preparations : February-June 1993

organizational structure
- access to basic documents and information

selection of the team and forms of cooperation
search for funding and further sponsorship

-securing conditions for collaboration from abroad

b) Experimentation: July 1993-January 1994
technical realization
--- technical pool update, customizing, invention, design
- securing of optimal space
- beginnings of experimental work

PROPOSAL/ 3



c) Realization: July 1994-January 1995
- finalizing works of art
- public performances
- project publishing (in many forms)

During each stage of the project we will provide a full report on the activities with a
project evaluation, and also make recommendations for conduct of the next phase .

5. Statement of competence :
The theme of the project Is in accordance with a specific direction of the "video atelier"
(a contemporary form of workshop) which in substance deals with creating integrated
multi-media works with a curriculum based on long and prolific practice by its leaders:
ak . mal. Radek Pilar -video art, animation, audiovisual
ak. mal. Petr Ronay- Intermedia, concept installations
ak . mal . Tomas Ruller - environment, performance, multimedia

(see bios and support materials) :
-- Tomas Ruler - catalog "akce-prostredi" 1990
- medailon "Umeni jako postoj" (Art as Attitude) Vytvarne umeni 1991
-text from "Fukui Video Bienale" 1991 catalog
- interview "Palirna" Atelier 1992

The work places dedicated to artmaking are already equipped with the basic
technology to be readily interfaced with the curriculum of the faculty of electrical
engineering and computer science at the VUT (The Pol technic, which the applicant is
part of) (see description of the organizational structureXnder a collaboration
agreement with professor Serba. The project also has access to the professionally-
equipped studio (with 3-D facility) of the more commercially oriented company DAVAV .

Obviously, some access to hi-technologies will need to be negotiated with the
assistance of our partners abroad . The co-author of the project, Professor Woody
Vasulka, born in Brno, now living in Santa Fe, New Mexico, has been involved over 25
years in electronic artmaking and is well-known for his role in the establishment of
video as an art form.
Supporting materials :
- project "Digital Space" 1992
- "Curatorial Statement" from the anthology Pioneers of Electronic Art (Ars
Electronica, hinz, 1992

6. The cooperation:
Beside the direct involvement of Atelier Video -- IMT, FaVU VUT Brno, we will also
make use of :
- KIVT FE VUT, Brno (prof., ing ., No Serba, CSc.) -computer network programming
- Fair Atelier BVV, Brno (ing ., arch ., Pavel Rada) - realization of space
-- Foundation for Media Access, Prague (Stanislav Miter) -- cable interactive network
-Institute fur Neue Medium, Frankfurt (Peter Weibel/Vienna) --- technology in the
virtual environment

PROPOSAL/ 4
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-MonteVideo European Art Laboratory, Amsterdam (Gideon May/Karisrube) ~-
interactive programming

7 . The circumstantial advantages of the project .
This project represents a specific concept and opportunity for this newly established
faculty of art to introduce a unique curriculum within the larger context of art
educational institutions in the Czech Republic .
- It examines the grounds for an exploratory activity with a view to the future
orientation of the technological park of the VUT.
- It participates directly in the dynamic expansion of the city, with its tradition of
exhibiting contemporary cultural artifacts in coordination with the Design Centre, a
center for experimental theater, which is furthermore well situated in proximity to the
permanent industrial exhibit grounds.
- It is in accord with the priorities of the educational programs of the Czech republic,
with an eye on the development and concepts within the European community.

Tomas Ruller, January 4, 1993
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Project : The Theater of Hybrid Automata

After my encounter with 3D-animated computer image generation in the late eighties, i
suspended my video imagemaking and began to probe the relationship between objects
and space. Although the digital space offers many interesting and expanded concepts o{
a world seen through the camera (as a camera obscura), I was compelled to confront
this newly acquired workspace in a somewhat binary fashion - through the virtual
representation, constructed within the computer, simultaneously with the actual physica .
construction, assembled in the form of a "stage," operated electronically . By convenient
coincidence, the field of multimedia interactivity was just opening up, offering the
devices and protocol for rendering control over a small stage-like setting, giving the
project its name : the Theater of hybrid Automata. As with my other media investigations,
it was designed to provide new experiences . Learning seems to be the most intensive
part of this process for the artists, the participants, and the audience.

In 1985, Steina Vasulka collaborated with singer Joan La Barbara on a serie Z of
interactive compositions, which were summarized in La Barbara's theatrical project
"Events in the Elsewhere" utilizing in part the design components of what was to become
the "Theater." With the addition of a "cube" structure by David Dunn, the system becam ,-
a complex audio-visual machine . In this configuration the installation was included in the
Ars Electronica Festival in Linz, Austria in 1990 . The system acquired a MIDI violin as a
control device and a laserdisc was added as part of the real-time interactive display . :n
Ferrara, Italy in 1991 where David Dunn performed "Pariah" designed for solo performer
based on our work with actor Tim Thompson . The "Theater" was awarded the
L'Immagine Elettronica Prize. Last fall, it was exhibited at Artifices 2 in Saint Denis,
Paris, and a collaborative project is currently in the works involving composer Morton
Subotnik with funds from CalArts for 1993.

By now (1993) the definition of this project centers around its ability to exhibit
certain patterns of behavior, either in the machine-to-machine relationship or in its
interaction with people. (See technical description of the Theater.) Although eac'-.
"channel" of a sensor functions linearly on its own, when involved in a network of "poly-
topical" or "poly-chronical" events, the result to the human observer becomes, to say ",e
least, provocative when combined elements such as voice, gesture, and image are the
resulting artifacts .

The physicality of the installation has also acquired a specific economy and
mobility : media systems have shrunk to portable scale and affordable prices . It is
tempting to redefine the centralized experimental centers of the past in favor of a new
radically-different mobile access to aesthetic experimentation . In this light, the "Theater'
represents one possible form, particularly suitable for multi-locational workshops,
duplicatable in other countries, able to travel on short notice to a festival or to be turned
instantly into a production or broadcast facility. When viewed as a unified pool of
enlightened tools and software, the "Theater," with its the participatory character, allows
artists to work outside organizational superstructures clearly giving more autonomy tc
the creative individual and lending itself to ongoing, open-ended experimentation and
collaboration .



STATEMENT IN ANSWER TO QUESTIONS :

a. Recently visiting my home town of Brno I met a remarkable group of artists, who
were in fact the Art Faculty of the Polytechnic Institute, which is part of the higher
education system under the acronym VUT. The chairman of the department Tomas
Ruller is a well-known performance artist who is now in the process of developing an
educational curriculum for his new department . In no time he solicited my participation
and we began drafting a program for building an Interactive Media Stage, an
electronically organized performance space based on my concepts for the Theater _ '
Hybrid Automata . Professor Ruller has engaged me as a Guest Professor for fall 1993
to direct the Atelier of Videoart and Multimedia and to continue building support for our
larger project. (as outlined in the attached proposal). The project, titled - "Interaction C ,'
Multimedia in a Digital Environment" was awarded a grant from the VUT (90,000 Kc) for
1993. My own ongoing investigation (Theater of Hybrid Automata) is a part of this
larger project.

b. Though I am now a permanent resident of the United States, I was born and raised
in Brno, so I speak the language . Also, I am becoming more familiar with the Faculty of
Art at the Polytechnic through my collaborative work with Tomas Ruller .

c . The Vasulkas, Steina and I, have a long personal history of media activism,
including organizing alternate media facilites (The Kitchen, NYC 1971), establishing
electronic art curriculum (SUNY at Buffalo, 1974-79) and conducting numerous
lectures, workshops, and exhibits throughout the United States and Europe . In recent
years, Europe is becoming increasingly involved in media both in terms of art and
education. Europe, especially East Europe becomes a new territory for these
practices . Accordingly, the artists, faculty and students of Brno shall benefit from this
new and extended curriculum in two ways: directly, having a working environment for
digital art experimentation; and indirectly, through my acquired knowledge of
information, methodologies and art strategies .

d. In graduating from a Prague film school I am familiar with the methods of media
production during the time of a socialist economy. This will be my first involvement in
the new economy, so I can't entirely foresee the problems, but knowing the team with
which I will be associated I am confident that such an undertaking will be fruitful .

e. Czech is my native tongue. Besides, if necessary we can converse in other
languages: English, or rudimentary Russian.

f. There are some important and specific features in the region of Brno . Brno itself is
the second largest town of the Czech Republic . Located in Moravia, it has become
mainly an industrial town in modern history, first through the textile industry, later
through metal work and armaments. Its proximity to Vienna has made a significant
imprint on the makeup of the town and its institutions . The Polytechnic Institute has
been an important center for the theory and practice of science and technology, and
recently the influence of both on the arts . The city has been traditionally a leading



proponent of modern architecture and industry . It hosts a yearly industrial fair and has
large exhibition spaces in its Exhibition Grounds. Furthermore, Brno's proximity to
Austria and Germany allow for advantageous contacts with artist and organizations
those countries who are working on similar projects . (see proposal submitted to VUT
attached) Also, Brno offers a interesting contrast to Prague living as it does in the
shadow of the larger town. Consequently, Brno has become obsessed with the
contemporary arts and therein lies its strength , partcularly in the fields of linguistics,
poetry and technological arts . Brno is proposing a high-tech park as part of the
Polytechnic Institute .

g. In my conversations withTomas Ruller we came to t he conclusion that the exhibiting
Industrial Park would be very interested in a high-tech permanent artistic performance
space dedicated to artistic exploration to become a permanent part of the industrial
park. This would allow for an interface of our project and its goals with a much large,
audience . My major concern now is to interface with the art community through the
project of the Theater of Hybrid Automata which would create or leave behind a
permanent stage for exploration .

h . I never fully lost contact with my home town .

I . Increasingly Eastern Eruopean artists are invited directly into the southwest (mainly
Texas and Arizona) so we here in Santa Fe may be able to intercept this stream . Santa
Fe is itslef already a major stopping place for these artists because of the cultural
richness. I will act as a facilitating agent between American artists and the local ar".'-' -
and organizations in Eastern Europe.



idelit medium performance ze zavrslostr na oivaeer-
m projevu. Unciti podobnost s postupynekterych akce
ivadla na provazku a Hadivadla (napf, pfi phleiitosti
ivadla vpohybu v rote 1987) sepiipovrchnim nazirini
>meme sradno nabizely. Jak se k tomuto problem&
ayL-Ldnes?
Cas od easu je nutne vyvracet omyly, kdyi ui to
rtini kompetentne kritika. AN tenkrat jsem vsak roz-
>dn6 neodmital symbolickou interpretaci docela . Bri-
I jsem se jen jeji absolutizaci . Akceptoval jsem ji jako
dnu z mnoha vrstev � titelnosti' . Mnohem pNpadnej§i
t ovsem byla byvala pro poslmodernu relevantni otaz-
i alegorie . Ta nicmene take nemi pfimou spojitost
vymezenim performance jako media vzhledem k di-
idlu (ktere vytvAN iluzivni prostor, iluzivni das a iluzivni
ij, kde herec hraje pfedepsanou roli a p-redstira neko-
) jineho- na rozdil od akce v realnem Case a prostoru
( skutednym dbjem a performerem, ktery" prezentuje
the sama) . Je podstatn6, ie duraz se klade tam, We
o, co se d&je, je to, co se dkje', a proto medium
arformance pfes urttte podobnosf ztistavi se svdtem
vadla nesluditelne . Prod se u nAs v poslednim deseti-
ti nalezla §ante pro pfetid privd v okruhu §irNch
divit zmMnych divadel a nikoli galerii jako v zahrani-
je otazka spi§ kulturM pofrtickA . Ostatn6 ve sv6t6 se

~ovozuje performance jak ve speaalizovanych cen-
ech, tak funguji dobfe i kluby se tiroce otevfenym
rogramem a dries Ize stedovat i novjy pfliv do galerii'

m, zer .
TvA druha hlavni performance z 8. bfezna nazvani
'alima mela vyraznd jiny charakternei Performance
'a stare tema provedenapfedchozrho dne. Zddrazndnd
hladni, metodicka dinnost od piepravy destiladnrho
listroje ai po prvni ochutnivku derstvd vyrobene
ofalky kolisala od nezaujateho providdni technickych
konu ai po bodyartove pojatou sekverx:i zapojeni
lastniho teta do ladychemkkych pokusd a demonstra-
f. Byf chit synkrebckjy charakter cele akce a vyraznd
4standni phstupjak k samotnym Okonum, tak i k divi-
um. Da sehovont v Nemphpadd o akceptovini tohoto
ostmodenubo vydobytku v the praa?

Palirna nebyla v wise vymezenem s!ova smyslu
terformance . Ui to, ie byla uvedena jako , .prezenlace"
podtitulem �vylozena akce", melo postihnout jejt

rgrazne jiny charakter . Nelekl bych, ie yla pouze
,chladna", steidala velmi ruzne nalady . TCco ma§ asi
is mysli, bych nazval spis strohosti nebo opro§tenosli .
;iste funktni provadene zvolenych ukonu piekonavalo
;vodyvnej§i - r o vizualnebohatychchemickych
&akce . I momenty distance, a to i k divakum, byly
Vidany blizkoste ai piimym kontaktem .
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jen zaklinadlo beze smyslu . Trik pouiivany podle okol-
nosti jako zadni vratka nezachytitelnosti, jako vymluva
ze zodpov6dnosti, neni ov§em nit jineho nei sofisma.
Jako takovy tento ,vydobytek" neakceptuji .

Pn svych akcich zhusta pracujes se spoustou indife-
rentn(ch pledmdtu vdt4inou nijak nezatitenich mot-
nym symbolkkym vykladern. V Palirnd v9ak v9echny
Ovule, vanidky, misky, akvaria, sklenice, hadice a dalsi
nabyvaty i svjm uspoMdAnfm at hodnotVobiekhi, cot
bych plirovnal k metodd vychizejkf I dnesni Why
instalaci. Nekofkrit dfivejsi misto samotne Ace pouze
vystavil kolekci pledmelu, ktere ,hrlly" pfedtim v M-
ktereperformance (Starsi -mladst., Dia
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charakter archivu~. ekolikrat and napadlo, to vytvaies
novoutransformadiobekto " htendenclz60.let (nap!.
Spoerri) . Pfedmdtyjsou �dotykane", posv6cene a pro-
menene tvou osobni dinnostf, fluidem ridasti na pied-
chozim ritualu, majiv sob& ndcoz tebe. Zajimalo byme,
prod plenasis sve osobni performance Osff pomoci
media - pledmdhi? Ovefuje§ si tak Gdinky samotnd
performance? Hledas tak motnost jakesi pledmdtne
fixace konkretni dinnosti konkretntho dloveka v konkret-
nfch souvislostech? Vfdyfse tak vzdivas toho zaklad-
rxho, co charaktenzuje performard. Nebo myslls, to
prkrclpmuzea milebytdostatednim nosidem pdvodni-
ho Mboje?

One§ni vlna instalaci je zase pfevazne produkci
objektu na objednavku trhu . Nevyhodou �a la th6se"
instruovaneho programu s pfejatym �know how" je
velmi wise normovana metoda reprodukujici klise .
Otazka vzniku hodnot a hodnotovych kriterii je samo-
zfejme zisadne .

ialobu za zniceni artefaktu .Protoie vsak struktura toho-
to dla zahrnovala ui proces vzniku formy, akceptoval
jsem i jeji dasny zadnk . Stiepy po dobu vystavy ztelesrio-
valy Big bang" jako reliktove zifeni. Byfy ov9em
soudasti jest& trvajia'ho celkoveho tvaru. Zbytkove ele-
menty struktury iii rozpadl6 jsou na tom jinak. �Dotyka-
ne predmety" se li§i od vn&j§iho ziznamu udalosti
(pisemneho popisu, videa atd.), obdobnd jako Ize rozli-
§ovat magickjr zakon vnitfneho souladu : na kontaktni
z prirxapu doteku a analogicky z principu podobnosti . To
oboje mimochodem pfichbzi v rivahu jen v distana
k puvodnimujsoucnij~~ rozpadleho tvaru mohou byt
budto ponecMny volne toku vtastnich pram6n, je mot-
rid s nimi dale zachizet v novych dlech, anebo jsou
konzenroviny a stivaje se relikviemi . Otazka ,principu
uzea" se tedy tyka fenome+u feti§ismu prostupujeci-

rwjen v~~asttjssl umiatim.

Zn-ine- nainstalace Ne-akce (zahrnujici registratku
s opravdovym archivem) byla reflexi teto problematiky
a s timto principem polemizovala. Ui zapooeni doku-
mentaa do struktur dla (na potitku 80 . let) otevfelo
cele pole moirrosti dalNch vstupu pies zasahy bezped-
nostnich sloiek, hasetu apod. 0 po chovani konkuren-
ce, reakce medii atd .

vaze skutecnosti jako celku a praktickeho postoje
Je to pokus o zachranu jevu, snaha o pine zaiile lohc
se skrze jevovou stranku sveta zjevuje . Ffosoficky
o pfekonani postmoderni skepse . Ta jen redukuje
dernisticke dogma ad absurdum, de facto pfijima
klam a je hermeneutikou neduvery a rezignacr I
otizkou smyslu skutecnosti . A prave otazka po sm
je kli6ova .

Pfijmeme-li skutetnosl byti jako text, zaznamen
celou fadu pozoruhodnych zku§enosti : Dilo nemuim
uchopeno jako vet, nebof je procesem piedveder
zazivano v aktivite produkce . Text je loth prose
demonstrate a existuje pouze v pohybu diskm
U takoveho dila neni moine urtit fyzicky prostfede
v podstate intermediilni . Takove dilo neni serii
s jednim poselstvem, ale je multidimenziof Mnim pc
mo2nosti, ve vjznamu pluralitnun,

	

otevienA dyna
ki struktura ma svoji geometrii

	

rad, je syster
vztah6 a interakci (nikoli systemem tactic), je ii
organismem . Transformace dynamickych system&
vazeje take zrn&ny mehtek, proto je vymezerg ran
stanoveni pole, do ktereho se dillo rozvnji, pfedpokla
vysledneho tvaru . PH vzniku celkovdho tvaru (Gest
se taste vynoiuji soudasnd s cetkem vjednotd fadu,
se ii

	

Exislujici tvar je vidy piechodn~m sta+
Mnohotvarnost a promenlivost nejsou nahodM pr
sy, i nihoda je iizena pevnou zakonitosti. Pro %
takoveho tvaru je duleiita aktivni orientate, coz zru
na, ie v kaidem stavu struktury je obsaien cl.
a obsah tak path nerozlu6nd k sobA-.TNa rozd
modernisticke hermeneutiky pfistupujic e Nam
~n6j§ku, setrvavajici na povrchu, je zde stratigra
'chapan tvar zevnitf .

Text takove t6. prezentace ruse distance mezi �
nim" a ,dtenim , a to tak, ie divik-6dastnikje prak
zapojen do Norby vyznamu . Nedochizi zde ke
textu ve smyslu konzumace, ale ke hfe s textem. i
se vzdiva sveho vgsadnho postaveni a stave se %
divaka jako spoluautor.

Je-Ii hmota strukturovana prizdnota a jeji po
List& jevov6 (etericka) a cdleii-li byteynitfni tvar, jde
vzbudit dOveru v podstalnost pomir/ivych Naru .
', Osobnevyvojvevztahukpromenampodminekc

Akce v 60. letech, happeningy a hnuti Fluxus rely

	

jako dynamicky s stems rovnocennymi vzajem
zhusta ideologicke podtexty alespon v rovind revolty

	

rnterakcemi, jak~'I~ kontinuum, v nemi neexistuje j
a hledani alterna6vnich vychodisek. Performance 80.--delici dara mezY'

	

dnotlivym subjektem a prostff
let a poeitku 90. let u nis v nekterych pApadech na

	

LZpusob (manner) prezentace odpovida manyr
tomto stanovisku, i kdyi v ponekud pozmenene podo-

	

doby a vniteni vztah k rudolfinske tradici je bytosti
b6Lsetrvivi . Tva Palirna vsak smeluje spice k chladne
vyprazdndnosti a sebereferenci. Tve chemicke pokyzy
a demonstratejsou vzasade indiferentni dinnosti s vice

ZusOv!astnz jen otazka vztahu stop,'prubehu
testy a c+le .

/Otazky kladl Petr Ne:
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V oblastiperformance pracujes ui dvanict let. Vpnibe-
hu osmdesatych let dochizikpostupnemu Otlumu, lepe
ledeno k odklonu od tohoto druhu komunikace. Aada
lidi u naszcela ukon6ila svou aktivni dinnost (Stembera,
Midoch, Miler a dali Oruha polovina 80. let piinesta
zfetelnou nadvladu obrazu. Tva cinnost vykazuje pravi-
delny rytmus . Postupne se plemMuje. e posledni
vysloupeni 7. a 8 . biezna v brnenskzm Aabinetu m6z
pomerne zietelne odrazelo tuto promenu . Prvni$brfor-
manci na stare tema jsi provedl jii mnohokrif Podle
meho nizoru to byla urcita,synteza starsich postup0,
dobie vyvaiena mozaika vice di mend oveienych jed-
notlivosti spojenych vjeden celek. Markantnibyla sous-
l1edenost provedenia urdity odstup od divika . Zkus se
vyjadiit kjednotfivym distem i celkovemu zimeru. Citi§
s2m zmhenou promenu?

V 70 . tetech bylo akdni umeni pfedmetem m6dniho
zajmu, ktery v 80 . letech odpadl . Phrozeny vyvoj vsak
pokracoval kontinualne i na okraji nebo mimo pozor-
nost . Mimochodem ani Stembera, Miler a nektefi dalN
neukoncili svou cinnost . Jejich aktivita jen pfekrocila
Ozky ra,nec ,sveta umeni', ktery' je z jiste perspektivy
opravdu artificiiini.
K terminu �komunikace" musim poznamenat, to

v kontextu tohoto umeni jako setkavini jeho Wi§te
neleN ve sdelovani jako pfenosu informaci, ale ve
sdileni jako spolu-podileni se .
VycMzejea autenticity ovefovane existenciMnim

rucenim, vokm cestu promeny opravdu krok za krokem,
bez zbytednych OletO v m6dnich poryvech. Takovi
pr6Mini transformace odpovida nabyvini Nvotni zku-
tenosti, a pfitom dovoluje reflektovatjednotu toho, co se
meni a co trva . Vede ke smysluplM svebytnosti . Sku-
decnost uskuteciiujid se ve skutcich je fascinujicf.

Performance na stare tema byla opravdu jakjymsi
extraktem jii oveienych postup6 . Pied brnenskym pub-
likem jsem performoval naposledy v rote 1987 . Chtel
jsem proto pfedstavit i vyvoj v mezidobi, a to ne doku-
mentacd, ale iivou Ad I kdyi Ize opakovat nektere
eiementy i cele Otvary, neni to nikdy totei .
U performance, kteri je stavena v odstupu od publikt,

je soustfedena pozomost esencialni . Prave ona totiz
generuje vnitfni energii, jei diva silu vyrazu . Formovini
pole v mezi-prostoru (prizdnu) a mezi-case (tichu),
utvoieni klimatu, podmihuje indukci.

Pfikton k obreznosti se odrazil i v me praci, s tim
rozdilem, to obrazy nemaluji, ale uskutechuji. Perfor-
mance jako hra obrazu a jazyka] byla ostatne pOvodrd
domenou postmoderni praxe (vi texty Douglase Crim-
pa : Obrazy, 1977, Dicka Higginse : Postmodernn ti Per-

1979, a dale) .

	

,
l

	

V panelove diskusi u pir7eiitosti

	

ve petidenni akce~

	

r

Toma§ Ruller, Palirna, 1992, preze

Sekvence, kterou jsi nazval , .bodyartcvou", podle
meho nazoru neprohloubila synkreticky charakter, k,,e-
rym se zamerne jevila zdlouhav2 prvni faze, ale naopak :
Ufala sled volne kladenych e ementarnich demonstra-
ci ; aM odevzdani sebe sama do otevfeneho procesu
riskantnich transformaci dal puvodne fragmentarni
struktufe novou orientaci, v esl do neuspoiadanosti
fad, zaklenuty v celkovem tvaru prave procesem desti-
lace . Takovylo . .Gestalt" je -esen vniffnim smyslem
a neni us:rojen alecoricky . a'e analocic".y .

S ,postmoderni distanci" tc neni jednoznacne . Plati
ano i ne . Musel bys upfesnit . zda a iak ji pfisuzujes
vyznam, jaky kontext ma§ na -nysli aid . Kske postmo-
derni teoretizovani si zahralo i se slcvy!akovym zpuso-

atelie"r

Zkusenosti s instalacemi, ktere mechanicky manipu-
luji s pfedrnety, Mere jako �nature morte" umrtvuji iivou
skutecnost, mne jii pfed lety piivedly k procesum
instalovani jako aktivnim meditacim o vzniku, prome-
nich a zaniku sare . Podobne jako u sypane mandaly.

V calerii U

	

ickych jsem napiiklad vystavil instalaci'~
Velk desk skladacku z voln ch tabuli skla ako do-y

	

y

	

1
medek z karel", labilni s!av potencialni energie hrozici
samovolnym zhroucenirn). Pozdeji v L . A . jsem zduraz-
nil nestabilitu instalov2nim za pfitomnosti publika
- a jeste behem vernisaie ji jeden z divaku kladivem,
Mere vazalo napeti v

	

roztfiskal . . .

Rig

	

gorozni zastanci dila jako piedmetu navrhovali

d mend konkretnim vysledkem . hlnohe r
efektowch hiicek, coi mimo jine podp
pocij- Gyprazdnenosti a pies vedceni o for
tovany . Avsak the p6sobeni, ukony, ja
smeluji naopak k rituilu. Obklopen sy
hoiicim kahane , vypary z kyselin, bublr
nimzahzenir se stavas samanem, alch
pulatorem tajemnychproces6 a sit. Jak tc
stanoviskem vyjadienym ve vyroku, is
ia~lni postoj?
Na rozdif od levicove ideologie Fluxu zt

70 . a 80 . let stalo nejen v principialnf alter
kemu reiimu, a to i v obdobi jeho mekr
take ahernativu konzumarismu a dnes i I
Kaide vyrazne hnuti ma svoji idec

generate hleda sva altemativy . I pos!mo<
konc6 pokusem o alternativu k moder
dekompozice sam vsak jesle ze zavislos
ticke konstrukci neosvabozuje . Ui to uk
mit takovy proces sebedefinovini smysl
reflektovany . � Kritika", kterA vyprazdn,
paradoxne ztratila distanci, a degradoval
to manevrujiciho na trhu . Institucionalizu
lace s kuhurnimi pojmy 6stf pfinejlep§im
akademismu . Podezieni, ie namnoze jd
file§ne hry, jen zvyrazhuje potiebu zak'

�Umenijako morilni postoj" souvisi s
ticity . Obhajoba �v§eho lidskeho" ztotoi
to se �iivotem bez pfetvafky" neni dos ,
riem. Heslo �jsem, jaky jsem" mule I
velikd Lpatnosti. Proto snad jde o reftexi
nou v dialogu, snahu o �iivot v pravde",
dobrjym a zljym, o volbu poznane odpov
V pe& o vnitini povahu jsoucna nejd

s tajemn~mi silami, o ,magickou mot'
66ast na tvorbe skutecnosti, o nabyti v
v nii tvOrce, tvonvost a tvoieM jsou it
principu tvofeni.

Etikajakojednotateorie a praxe,jakoj
chteni, postoje a uslApchovini cinu ti
sl

	

z usobu vedem iivota .
ie s,Ls nyni dostal do pc

situate nef diiveJednou z podstatnyct
perform44i bylo vidy osobni nasazeni. K
phpravena jako okamiik zkratu, zhu§te
neny proces v kratkem a velmi konkre
jelioi vysledkem, krome samotne ak
alespot! mela byi tva vnitinipromena . T
urdilykrokna vytceneceste. Piestonebd
ponechival urdity prostor nihodejako
case hych performanci Mine§ sepoke
osv6thht zieteinou promenu, nebo jina
nynej9i praci. Zajimalo by me, zda sejed
nivyvnj nebo o reakci napozmenene no .
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Annex username : fbh
Annex password :

Permission granted

«««« Colorado SuperNet, Inc Colorado Springs Annex Terminal Server »»»>

Type 'help' for available commands

colospgs-annex : shell
Last login : Thu Jul 15 09 :32:41 from colospgs-annex .c

Read the csn.stat newsgroup for system status/enhancements . Mail "trouble"
or page our Tech Support number, 303/800-852-2422, with access problems ; mail
"help" for aid with using the system or general questions .

CSN will upgrade the Dialin equipment in Boulder on July 15 beginning at 7pm.
The estimated downtime is six (6) hours . All of CSN services will be
unreachable during this window . Please make a note of it .

TERM = (vt100)
vt100
Today is Thu Jul 15 12 :31 :37 MDT 1993
Last logout : Thu Jul 15 09 :33 :03 MDT 1993
Number of users : 24
tea111% tin
tin 1.1 PL4 (c) Copyright 1991-92 Iain Lea .

30
Article 1489

	

SGI Indy

	

13 Responses
misawa@physicsl6.berkeley.ed u Shigeki Misawa at UC Berkeley Physics Department

Does anyone have any specifics about the SGI Indy "Multimedia
Workstation"? The local paper quotes a $5k price but in its infinite
wisdom provides no information at all about what's inside the box and
what you get for the $5k price .

T4pnks in advance

Shigeki Misawa

Page 1

0 Read the base article in current thread
4 Read response 4 in current thread
ADAU Down (AU-Up) a page
AFAB Down (AB--up) a page
AH Show articles header
AK Kill / Auto select (hot) current article
AL Redraw page
AR$ Redisplay first ($--last) page of article
<CR> Goto to next thread
<TAB> Goto next unread article
b<SPACE> Back (<SPACE>=forward) a page
aA Author forward (A=backward) search
B Mail bug/comment to iain%anl433.uucp@Germany .EU .net
c Mark all articles as read and goto group selection menu
C Cancel current article that must have been posted by you
d Toggle rot-13 decoding for current article
fF Post (F-copy text) a followup
gG Goto first (G=last) page of article
h Command help
I Toggle inverse video
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Energy - LLNL

>Does anyone have any specifics about the SGI Indy "Multimedia
>Workstation"? The local paper quotes a $5k price but in its infinite
>wisdom provides no information at all about what's inside the box and
>what you get for he $5k price .

Looking at the sheet, I'd guess for $5k you get 100mhz/50mhz R4000 without
external cache, 15" monitor (1024x768, 8bits), 16MB ram, 340MB disk, Indy
cam (tm <---really!), and a whole lot of software for the video support
ie : white board, video conferencing, etc . The new desktop looks nifty, can't
wait to try it out . It looks like the difference between 1280x1024 & 1024x768
is a good monitor

	

vs el

	

cheapo monitor . . . so that should be

	

trivial

	

to

	

change
at a later date . Y--; also appear to get Speech recognition software, and a
great audio support -t . 64x oversample???! P--h . SGI claims 34 SPECint92,
and 35 SPECfp92 . 1.OM Xlines/sec, 400k 3D v,

	

rs/sec, 26K Tmesh/sec, 32M
pixels/sec for the 8bit version .

misawa@physicsl6 .berkeley.edu (Shigeki Misawa) writes .

4 of
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2 of 13

Energy - LLNL

>Does

	

:one have any specifics about the SGI Indy "Multimedia
>Workstation"? The lc--al paper quotes a $5k price but in its infinite
>wisdom provides no ,formation at all about what's inside the box and
>what you get for tree $5k price .

whoops, i was wrong in an earlier post . The $5k price is
15" monitor, with camera, software, etc .
Tue,

	

13 Jul 93 14 :19 :58 MDT
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Article 1507

	

Re : SGI Indy
merk@sauron .et .byu .edu Karl G . Merkley at The Aerospace

Also note that the 5K price does not include a disk . My
understanding is that there will be a 2G disk available
for the Indy and the size and mounting mechanism is different
from the current Indigos so you have use an Indy disk .
My SGI rep did not have pricing yesterday .

e
Article 1502

	

Re : SGI Indy
doifuku@yumyum .esd .sgi .com

	

Peter Daifuku at

In article <MISAWA .933u112102152@phyw 16 .berkeley.edu>,
misawa@physicsl6 .berkeley.edu
(Shigeki Misawa) writes :

I>
I>
I> Does anyone have any specifics about the SGI Indy "Multimedia

Po 2

16MB ram, OMB disk,

Thread
Respno

Corporation ;

Thread
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Respno
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Silicon Graphics,
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El Segund

13
Inc .

I'm initially stunned . There must be a catch?

-mike

13 Jul 9300 :28 :1P 'MT corrp .sys .sgi .!^^rdware Thread
Article 1524 Re : SGI Inuy Respno
wilson@moonshine .llnl .gov Mike Wilson at Magnetic Fusion

UCB Physics Department

13 Jul 93 00 :11:18 GMT comp .sys .sgi .hardware Thread
Article 1523 Re : SGI Indy Respno
wilson@moonshine .llnl .gov Mike Wilson at Magnetic Fusion

misawa@physicsl6 .berkeley.edu (Shigeki Misawa) writes :



I>
I>
I>
I>
I>
I>
I>
I>
I>
I>
I>

Workstation"? The local paper quotes a $5k price but in its infinite
wisdom provides no information at all about what's inside the box and
what you get for the $5k price .

Thanks in advance

Shigeki Misawa
UCB Physics Department

From the

Translation, as regards the graphics option :
For the $5k, you're getting 8-bit graphics, with a 15" 1024x768 monitor .
There are 16" and 19" 1280x1024 monitors available as options, as well as
a 24-bit graphics upgrade .

Peter Daifuku
daifuku@sgi .com

Tue, 13 Jul 1993 22 :06:43
Article 1511
adaptive@cs .nps .navy.mi l

Could someone please mail
missed the original post .

thanks,

george dabrowski

george dabrowski
Cyberware Labs

official press release :

Indy pricing starts at $4,995, including
16MB of RAM, a digital color video camera,
a 15-inch color monitor, virtual 24-bit
color graphics, keyboard and mouse in a
diskless configuration powered by a 100MHz
MIPS R4000PC processor .

	

CPU upgrades to
the 160MHz R4000SC processor are also
available . The system ships with Indigo
Magic, Silicon Graphics' enhanced user
environment, a full suite of digital media
software tools and the free games CD . The
Indy system will be available in third
quarter 1993 .

Silicon Graphics
Mountain View, CA 94043

GMTcomp.sys .sgi .hardware
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zyda res acct at Naval Postgraduate School, Monterey

me the announcement about

dabro@taurus .cs .nps .navy.mi l
Wed, 14 Jul 1993 00 :19:49 GMTcomp.sys .sgi .hardware
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Re : SGI Indy

	

Respno

	

6 of 13
jam@jeol .com

	

John Malcolmson at JEOL USA, Inc .

e have heard that once the Indy in configured to the point of being useful,
19" monitor, 32 MB memory, 2Gig disk, CDROM, etc that it is the same cost, or
about the same as current indigo .

	

The Indy sounds nice, however our customers
want a cheap SGI like the Indy, but at $2K less and minus all the nifty stuff .
Forget the camera, the sound, and the zillion io ports . The $4995 price is
a little unreal since with 16 MB memory, 15" Monitor, no disk, no tape,
and no CDROM it is not very useful . One rag quoted $17k as a more reasonable
number for a 'fully'(19" Monitor, 500MB disk, and CDROM) configured machine .

Page 3

the Indy, as I



This number doesn't seem to add up to me, but time will tell .
It would also be nice if there were machines with Onyx like

performance without paying for the VTX or REZ, how about an Onyx XZ or extreme .
While wishing for new machines how about an SGI portable?

John Malcolmson
(malcolmson@jeol .com)

14 Jul 93 02 :57:06 GMT
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Re : SGI Indy

	

Respno

	

7 of 13
clr@dgp.toronto .edu

	

Stephen Bohus at University of Toronto

> We have heard that once the Indy in configured to the point of being useful,
> 19" monitor, 3Z MB memory, ZGig disk, CDROM, etc that it is the same cost, or
> about the same as current indigo . The Indy sounds nice, however our customers

That's certainly not true . I can make really good use of an Entry Indigo
with 16mb of RAM and a 16" monitor (for interactive 3D visualization and
modelling) . The key component that isn't in the package is the hard
disk, and to sgi's credit, they haven't forced you to buy it from them
(so you can go to a third party source) . You actually don't need a hard
disk . i n each Indy in a network situation (you can use a remote
filesystem, and share one CD-ROM and a tape in a network) . Third party
CD-ROMs and tape drives are readily available, and for less than $1000 .

> Forget the camera, the sound, and the zillion io ports . The $4995 price is

The camera might be a little superfluous (especially in a network setting),
but high quality audio is essential for a multimedia machine (we're not
in the 70's) .

> and no CDROM it is not very useful . One rag quoted $17k as a more reasonable
> number for a 'fully'(19" Monitor, 500MB disk, and CDROM) configured machine .

This rag's estimate sounds like it is way off the wall ; did they load the
machine with 256mb? Seriously - you should check your sources very carefully .
I'm sure that many people within Silicon Graphics worked very hard to
produce (in my option) a breakthrough machine with the Indy and they seemed
to have pulled out all the stops on pricing . If you need to configure a
standalone workstation just add a cheap third party hard disk and tape drive
and you're off and running (you've been given this option) .
If the Indy machine ships with enough volume the pricing will probably come
down (I wouldn't know for sure since I'm not affiliated with sgi) . My
assessment of the Indy is it fixed many of the long standing complaints
with the R3000 Entry Indigo and lowered the entry point on pricing .

- Stephen Bohus
clr@dgp.toronto .edu

14 Jul 93 15 :52:03 GMT
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Re : SGI Indy

	

Respno

	

8 of 13
wilson@moonshine .ilnl .gov

	

Mike Wilson at Magnetic Fusion Energy - LLNL

jam@jeol .com (John Malcolmson) writes :

>We have heard that once the Indy in configured to the point of being useful,
>19" monitor, 32 MB memory, 2Gig disk, CDROM, etc that it is the same cost, or
>about the same as current indigo . The Indy sounds nice, however our customers

Sheesh . You have a tape unit & cdrom on every machine? Regardless, those two
components cost the same on both machines .

>want a cheap SGI like the Indy, but at $ZK less and minus all the nifty stuff .
>Forget the camera, the sound, and the zillion io ports . The $4995 price is

Page 4



>a little unreal since with 16 MB memory, 15"
>and no CDROM it is not very useful . One rag

Well, how about what I consider usable :
Entry level indy $4995
3rd party 1 gig disk $1100
monitor upgrade $1500
3rd party 16MB memory $660
total = $8,255 .00 (list)

Btw, the video capablility is one of the central
so it can't be a waste for everyone . . .

-mike
Wed, 14 Jul 1993 16 :45:06 GMTcomp .sys .sgi .hardware
Article 1530

	

Re : SGI Indy
stonj@ferrari .corp.sgi .com Stan Jensen - SGI Express

In article <1993Ju113 .225706.3881@jarvis .csri .toronto .edu>, cir@dgp .toronto .edu
(Stephe
n Bohus) writes :
I> > We have heard that once the Indy in configured to the point of being useful,
I> >. 19" monitor, 32 MB memory, 2Gig disk, CDROM, etc that it is the same cost, or
I> > about the same as current indigo . The Indy sounds nice, however our customers
I>
I>
I>
I>
I>
I>
I>
I>
I>
I>
I> > Forget the camera, the sound, and the zillion io ports . The $4995 price is
I>
I> The camera might be a little superfluous (especially in a network setting),
I> but high quality audio is essential for a multimedia machine (we're not
I> in the 70's) .
I>
I> > and no CDROM it is not very useful . One rag quoted $17k as a more reasonable
I> > number for a 'fully'(19" Monitor, 500MB disk, and CDROM) configured machine.
I>
I>
I>
I>
I>
I>
I>
1>
I>
I>
I>
I>

That's certainly not true . I can make really good use of an Entry Indigo
with 16mb of RAM and a 16" monitor (for interactive 3D visualization and
modelling) . The key component that isn't in the package is the hard
disk, and to sgi's credit, they haven't forced you to buy it from them
(so you can go to a third party source) . You actually don't need a hard
disk in each Indy in a network situation (you can use a remote
filesystem, and share one CD-ROM and a tape in a network) . Third party
CD-ROMs and tape drives are readily available, and for less than $1000 .

This rag's estimate sounds like it is way off the wall ; did they load the
machine with 256mb? Seriously - you should check your sources very carefully.
I'm sure that many people within Silicon Graphics worked very hard to
produce (in my option) a breakthrough machine with the Indy and they seemed
to have pulled out all the stops on pricing . If you need to configure a
standalone workstation just add a cheap third party hard disk and tape drive
and you're off and running (you've been given this option) .
If the Indy machine ships with enough volume the pricing will probably come
down (I wouldn't know for sure since I'm not affiliated with sgi) . My
assessment of the Indy is it fixed many of the long standing complaints
with the R3000 Entry Indigo and lowered the entry point on pricing .

For more price information, quotes, literature, etc., please call SGI Express
at 1-800-800-7441 or your local office . Just FYI, the "high-end" Indy bundle
with the R4000SC, 24-bit color, 32 MB, 1.0GB disk and 16" monitor is $18,995.
-------------------------------------------------------------------------
Stan Jensen, Systems Engineer for "SGI Express"

	

stanj@corp .sgi .com
Silicon Graphics Inc ., M/S 14L-120

	

Phone:(415)390-5822
P.O. Box 7311, 1350 Charleston Road

	

FAX: (415)962-1589
Mt . View, CA 94039-7311

	

"I (heart) Tonks"
-------------------------------------------------------------------------

Page 5

Monitor, no disk, no tape,
quoted $17k as a more reasonable

reasons we are getting Indy,
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Re : SGI Indy

	

Respno 10 of 13
tjh@agni .std . com

	

Tim Hall at Software Tool & Die

In article <wiIson . 742665123@moonshine> wilson@moonshine .llnl .gov (Mike Wilson

	

)
writes

Xref :

	

world comp . sys.sgi .hardware : 1790
Path :

world!uunet!news .cnri .reston.va .us!newsserver .jvnc .net!howland .reston .ans .net!
agate!ames!koriel!lil-
winken .llnl .gov!fastrac .llnl .gov!sundance .llnl .gov!moonshine .llnl
.gov!wilson

From: wilson@moonshine .llnl .gov (Mike Wilson )
Newsgroups :

	

comp . sys.sgi .hardware
Date : 14 Jul 93 15 :52 :03 GMT
Organization : Magnetic Fusion Energy - LLNL
Lines : 25
References : <MISAWA .93Jul12102152@physicsl6 .berkeley.edu>

<j4rges2@zuni .esd .sgi .com>
<{ r$@byu .edu> <jam.742609189@jeol>

-NNTP-Posting -Host :

	

moonshine . llnl .gov
Well, how about what I consider usable :
Entry level indy $4995
3rd party 1 gig disk $1100

I asked an SGI person about 3d party disks and he didn't know if they
would be available . (Esp . as system disks.) Will 3d party disks be
available?

-Tim
15 Jul 1993 15 :49:05 GMT
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Re : SGI Indy

	

Respno 11 of 13
shenkin@sti113 .chem.columbia.edu Peter Shenkin at Dept . of Chem, Columbia U, N

In article <CA5yJ7 .286@odin.corp .sgi .com>
stanj@ferrari .corp.sgi .com (Stan Jensen - SGI Express) writes;

>For more price information, quotes, literature, etc., please call SGI Express
>at 1-800-800-7441 or your local office . Just FYI, the "high-end" Indy bundle
>with the R4000SC, 24-bit color, 32 MB, 1 .0GB disk and 16" monitor is $18,995 .

But no hardware Z-buffer? Will this system do software Z-buffering?
If so, how much does this slow performance? Also, what does the "SC"
suffix on R4000 denote?

************************f*u*cn*rd*ths*u*cn*gt*a*gd*jb************************
Peter S . Shenkin, Box 768 Havemeyer Hall, Dept . of Chemistry, Columbia Univ .,
New York, NY 10027 ; shenkin@sti113 .chem.columbia .ed u ; (212) 854-5143
************** The cost of flexibility is incomprehensibility . **************
15 Jul 93 17 :01 :38
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Re : SGI Indy

	

Respno 12 of 13
bk7295@csc .albany.edu

	

Brian A. Kell at State University of New York at Albany

Page 6

Interesting . . . On one hand, we have a thread about "Why can't we buy
an SGI *without* a system disk???!?", and, on the other hand, we have
a thread about "Why is SGI advertising a machine's price *without* a
system disk???!?"

Just my $0 .02 .



Brian A . Kell

	

brian@isadorn.albany.edu

	

bk7295@csc .albany.edu
State University of New York at Albany, Dept . of Biological Sciences
---------------------------------------------------------------------
Thu, 15 Jul 93 17 :02:05 GMT comp .sys .sgi .hardware
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Re : SGI Indy

	

Respno 13 of 13
archer@elysium .esd .sgi .com Archer Sully at Silicon Graphics, Inc . Mountain Vi

In <223u9h$dhh@sol .ctr .columbia.edu> shenkin@sti113 .chem.columbia.ed u (Peter
Shenkin) w
rites :

*But no hardware Z-buffer? Will this system do software Z-buffering?
*If so, how much does this slow performance? Also, what does the "SC"
*suffix on R4000 denote?

There is no hdw z buffer for Indy . I don't have figures on performance
degradation for z buffering .

"SC" means "secondary cache" .

-- archer

teollZ% logout
Logging out at : Thu Jul 15 12 :36:52 MDT 1993

CLI : Connection closed .

*** Annex Port Reset After Last Job Exited

NO CARRIER

Page 7

*In article <CA5y37 .286@odin .corp.sgi .com>
* stanj@ferrari .corp .sgi .com (Stan Jensen - SGI Express) writes :

*>For more price information, quotes, literature, etc., please call SGI Express
*>at 1-800-800-7441 or your local office . Just FYI, the "high-end" Indy bundle
*>with the R4000SC, 24-bit color, 32 MB, 1.0GB disk and 16" monitor is $18,995 .
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ReaRtyEngine
192 bits Color

32 bits Z
21'Mon. Sid.

24 bits Color
24 ribZ
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XZ
24 bits Color
24 blis Z

19' Mon. Sid.

XS/XS24
8 bits Color
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16" Mon. Sid.

Entry Sys.
8 bits color
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SiliconGraphics

Periodic Table

Indigo XSf24
270K 3DVect
76KTmesh
29K Polygons
;11,495115,000
IRIS Indigo
450K 2DVect
230K 3DVect
20KTmesh

$6,995

Indigo
R30DDW MHZ
24 .2 SPECIp92
22.4 SPECinl92

Indigo
R4000/100 MHZ
60 .5 SPECIp92
56.3 SPECinl92

Indlgo2
84000'100 MHZ
60 .6 SPECIp92
58 .6 SPECInt92

CHALLENGE
Periodic Table

Crimson RE
320M TexPix
1.1 MTmesh
600KTexAA

$99,900

84000`100 MHZ
61 .5 SPECIp92
58 .3 SFECIn192

Onyxr2 RE2
320M TexPlx
1,6M Tmesh
900K Tex."
3159,900

Onyx/12 VTX
80MTexPlx
1.1MTmesh
450K TexAA
$119,900

Onyx14 RE2
320M TexPix
1 .6MTmesh
900K TexAA

159,900

Onyx/8 RE2
320M TexPlx
1 .6M Tmesh
900K TexAA

274,900'

Performance
Graphics

3DVects=

	

2DVecls=
10 pixel, connected,

	

10 pixel, connected, 2D,
30, arbitrary orientation .

	

arbitrary orientation.
Polygons =

	

TexAA =
10x10 (100 pixel),

	

10x10 (50 plxeq Tmesh,
fun 24-bt color,

	

enltalased, TrI neer Mip
Independent,

	

Mapped, texture mapped .
unlighted, Gouraud-

	

TexPix=
.

	

Texture mapped pixel III
n.

	

rate using the
maximum number d

ngle

	

raster boards avalabte 8
lor,

	

notIncluded In base price
ed,

on .

glne2 and VTX performance
d

Onyx
2x84400'150
128 MIPSICPU

Deskside

Onyx
P,44D0/150
MIPS/CPU

Desks
kie

Onyx
x844001150
8 MIPS/CPU

Rack

Onyx/16 RE2
320M TexPlx
1 .6M Tmesh
900K TexAA

434,900'

Onyx
16x844001150
126 MIPSICPU

Rack

Onyx/24 RE2
320M TexPix
1 .6M Tmesh
900K TexAA

3594,900'

Onyx
x844001150
8 MIPS/CPU

Beck

x

Indigo Elan
IM 3DVed
270K Tmesh
115K Polygons

$29,000

Crimson Elan
1M 3DVecl
270K Tmesh

I ISK Polygons
$42,900

shaded, Z-bullere
arbitrary orientati

Tmesh=
fox10 (50pbte1) M
mesh, lull 24-61 c
unlighted, flat sha

Indigo XZ hdtgo2 XZ Z-bulered,
arbitrary orientat

530K 3DVec1 640K 3DVect
150K Tmesh 180K Tmesh Note : ResIltyE
58K Polygons 70KPolygons Is estimat

$23,000 $29,000
Indigo XSt24 Crimson X5124
270K 3DVect 270K 3DVect
76KTmesh 76K Tmesh IRIS Indigo 83000

29K Polygons 29K Polygons IRIS Indigo 84000
$17,000118,000 $36,90('38,900 IRIS Indgo2

IRIS Indigo Crimson BLG IRIS Crimson

600K 2DVect 600K 2DVec1 Onyx
490K 3DVect 490K 3DVect POWERCHALLENGE
40K Tmesh 40K Tmesh CHALLENGE

$14,500 $29,900 CHALLENGEM

and subjectto change

Configuration

'Rack based systems

Standard Options
Bees Memory Base Disk 64 MB Memory Sample Disk

to MB $7,000 $4,500 (1 GB)
16 MB 540 MS $6,000 $4,500 (1 GB)
32 MB 1 GB $6,000 $4,500 (1 GB)
16 MB $9,600 $4,500 (1 .2 GB)
64 MB $11,200 $4,500 (1 .2 GB)
64 MB $11,200 $4,500 (1 .2 GB)
64 MB $11,200 $4,500 (1 .2 GB)
32 MB 1 GB $6,000 $4,500 (1 GB)

$ 199,900 $314,900' $474,900' $634,900'
Onyx14 VTX Onyx18 VTX Onyx/16 VTX Onyx/24 VTX
80MTexPix 80MTexPix t10M TexPix 80M TexPix
1.1MTmesh 1.1MTmesh 1.1M Tmesh 1 .1M Tmesh
450K TexAA 450K TexAA 450K TexAA 450K TexAA

VTX
192 bits Color

32 bits Z
19' Mon. Sid.

VGXT

of the IRISes
Kevin Gorey - May 19, 11993

Crimson VGXT

46 bits color 50M TexPix

24 bits Z
1.1M Tmesh

19' Mon. Sid.
35K TexAA
$69,900

Extreme ndigo2 Extreme Crimson Extreme

24 bits Color 1 .2M 3DVect 1 .2M 3DVec1

24 tits Z 450K Tmesh 450K Tmesh

19' Mon. Sid.
205K Polygons 205K Polygons

$,35,000 $49,900

299,900 169.900' 439,900' / $889,900'
CHALLENGE( HALLENGE XL :HALLENGE XL CHALLENGE X
12x84400/150 x 2x84400/150 24044001150 36x84400/150
1,500 Ohryslone 250 DhrysIone 2,700Dhrys1one 4,000 Ohrys1one

MIPS MIPS MIP MIPS
$269,900 3119,900' $559,900' $799,900'

CHALLENGE M CHALLENGE( : CHALLENGE( CHALLENGE L
R40001100 MHZ 2xB44001100 2xB4400/150 01144001150
60.5 SPECfp92 170 Dhrys1one 250 ohrystone 500 Dhrys1one
58.3 SPECInI92 MIPS MIPS MIPS

$18,900 $64,900 $69,900 $109,900
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Woody Vasulka
Rt . 6, Box 100
Santa Fe, NM 87501

Dear Mr. Vasulka,

'

	

On behalf of the ArtsLink partners, we are delighted to announce that your proposal for the
"Theater of Hybrid Automata" submitted to the ArtsLink program has been selected for an ArtsLink
Collaborative grant in the amount of $5,000 . We are pleased that you will represent the program in
its pilot yearl

APRIVATE - PUBLIC PARTNERSHIP OF

THE NATIONAL ENDOWMENT FOR THE ARTS

THEOPEN SOCIETY FUND - SOROS CENTERS FOR CONTEMPORARY ART

THETRUST FOR MUTUAL UNDERSTANDING

CITIZEN EXCHANGE COUNCIL

September 10, 1993

The grant review panel was very impressed with the quality of your creative work and the
strength of the collaboration you propose with Brno Polytechnic Institute .

This ArtsLink award is being made in recognition of the importance of providing travel grants
for artists in the United States who wish to undertake cooperative endeavors with artists and arts
organizations in Eastern Europe and the former Soviet Union. Your project was one of only twenty-
six grants awarded for the ArtsLink Collaborative program . In addition, fourteen U.S . arts
organizations received Fellowship grants to host ArtsLink fellows from the Region for five-week
residencies .

In order to receive your ArtsLink grant award, please review the following:

* You may submit the attached grant request form 60 days prior to the beginning of your project and
return it to Citizen Exchange Council by fax or mail . Your request should include a brief update on
your travel plans and project.

*We request that you list "The ArtsLink Partnership" as a sponsor in any descriptive or promotional
material .

* As you make your travel plans, please note that the "Fly America Act" requires that U.S .
government grant monies for international travel be used on American air carriers unless travel routes
are unavailable or undue hardship would result . If you need a waiver of this requiremment please
contact CEC immediately.

* Upon your arrival, please contact Mr. Lukvik Hlavacek at the local Soros Center for Contemporary
Arts in Prague at (42 2) 27 37 44 . As partners of the ArtsLink program, they are aware of your
project and can be called upon as a local resource . - You may also want contact the Cultural Affairs
Officer at the local U.S . embassy or consulate.

CITIZEN EXCHANGE COUNCIL

12 WEST 31ST STREET, 4TH FLOOR

MEWYORK, NY 10001-4415

212-643-1985

FAX 212-643-1996

E-Mail cocny@sovvso .cow



RTSL,NK
"COLLABORATIVE PROJECTS
" FELLOWSHIPS

APRIVATE - PUBLIC PARTNERSHIP OF

THE NATIONALENDOWMENT FOR THE ARTS

THE OPEN SOCIETY FUND - SOROS CENTERS FOR CONTEMPORARY ART

THE TRUST FOR MUTUAL UNDERSTANDING

CITIZEN EXCHANGE COUNCIL

ea Checroni-Freid
Executive Director, ArtsLink

* Within 60 days after the conclusion of your.project, you must submit a brief report summarizing
the results . It should include a financial statement and, any documentation you have in slide,
photograph, video or audio tape form .

	

'

Please do not hesitate to call Citizen Exchange Council with any questions you may have at 212/643-
1985 .

	

'

Once again, congratulations on being selected for an ArtsLink grant. On behalf of the panelists and
-staff involved in this year's program, we want to extend our best wishes for',a successful project and
hope that you will contigae to collaborate with artists in the Region in the coming years .

CITIZEN EXCHANGE COUNCIL

12 WEST 31ST STREET, 4TH FLOOR

NEW YORK, NY. 10001-4415

212-643-1985

FAX 212-643-1996

E-Mail cocny@sovvso .cos



FAX THE VASULKAS

TO :
FROM :
DATE :
PAGES :
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-7 7L' ~LGod

ROUTE 6

	

BOX 100

	

SANTA FE

	

NEW MEXICO

	

87501

	

PHONE 505 " 471 " 7 181

	

FAX 505 " 473 " 0614



St . Denis Score

Synopses :

This Score contains four Sequences, each composed of full
360 degrees RPT orbit with some exceptions .

In the first sequence, the environment is initialized and
prepared for the first Move : The RPT head starts panning,
proceeded and trailed by lights ON or/and OFF which
illuminate briefly Targets, placed at these five main
locations : (Home) North, East, Sky, South, and West . Each
location has a speech comment .

The second Sequence has a great similarity to the first one,
except here in the brief pauses when camera glimpses at the
targets, short scenes of landscapes are intercut from the
Disk . Again, the Voice box comments, but this time the
comment are assoteric, referring to regions of North
America . (Copy the protocol of the Calib(ration) program)

The third Sequence deals with Camera/Sphere Chase : The Four
Quadrants of the Sphere are examined in horizontal (pann)
and vertical (tilt) movements suggesting the conceptual
unity of the installation space . Here the transition between
(dimly lit) images of the camera and images from the Disk
could be linearly mixed .

Fourth Sequence involves participation of Lightning, the
Buchla Musical Instrument where the Instrument Transmitters
traverse the space, hitched on the RPT Head . As the
Lightning is activated, the Midi evokes the memory locations
of verbal count (1 to 23) stored in the Sampler .
Additionally, "through" Midi signal calls the associated
images from Disk . After this, the installation is ready for
a repeated cycle .
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FaVU, Kvetna
Ph :

	

32 Brno, PSC 60200, Czech Republic
42-5- 4321-14485/18

	

Stern Hotel, Am Market 8, ph . 0228-72670 Fx-7267125
Kunst- and Ausstellungshalle,

FriedrichAllee

	

Ebert4, 53113 Bonn, Germany, Ph-49-228-9171-0
OP Forum direct : 228_9171-2876/17

	

Opening Bonn - Hybrid Automata
6/18

	

(see address above
Arrive in LinzArs Electronics,

Bruchnerhaus, UnterA-4010

	

e Donaulande 7
6/21-25

	

Linz, Austria . Ph 0732/7612-271 fx 7612-350
Show in Linz - Brotherhood6/26? Leave6/27

	

Linz
Take down Bonn (see address above)6/30

	

Travel to Brno/pra7/7

	

gue/Amsterdam, etc7/25

	

Opening in Prague
7/28

	

Set UP for LACE, Los AnAngeles, C
grhaOpening in LACE - Brotherhood

9/

	

Lecture at LACE9/1-4
1

	

Locarno - Hybrid Automata0/6-10

	

Ottawa Conference11/26

	

Rome Set up12/7

	

Rome Opening
Sa,e, na. .'YsYMALrenda
7/15 Riksuts7/25

	

tallningar, Sweden - O7/28

	

Opening in LACE
Los Angeles, Caation Sledgehamme

Lecture at LACE
- Borealis7/

	

Lecture at Long Beach9/1-4

	

Locarno - Borealis9/9-15

	

Arizona 1st residence9/15

	

Arizona Opening _ Operation
Sledgehammer

10/17_22
Arizona 2nd residence10/21-22
Internet Conference10-24

	

Arizona Closing - Operation
Sledgehammer

10/6-10

	

Ottawa Conference
12/;6

	

Rome Set up
Rome Opening

ROUTE 6

	

BOX 100

	

SANTA FE

	

NEW MEXICO

	

87501

	

P14ONE 505 " 471 , 7181

r

FAX 505 - 473 - 0614



FaVU
VIDEO

MULTIMEDIA
PERFORMANCE

WOODY VASULKA

TO : Bernd Bush
Axel Wirths

FROM : Woody Vasulka and Bruce Hamilton
In Brno, June 30

We presume, the exhibit is in an excellent health, since we
have not hear from you lately . We wanted to let you know
that we are now back in Czech land in Brno . You can reach us
by fax or phone at 42 5 4321 1448 .

We wanted to remind you that we will need to process the
export papers for the return of Automata to the Czech
Republic which are now in possession of Barbara Manna since
the arrival of THA Installation from Czech Republic . To
remind you again, this package was later joined by the
remaining two items from the USA, by the Video Projector and
a Laserdisk Player .

Since Woody's show opens the 14th in Prague, Bruce will
start packing Automata July 10 so that it can be ready for
transportation as soon as possible . I was wondering if an
apartment will be available during this period of packing
(July 10,11 and maybe 12) .

	

.

Everything went well in Linz . We survived the trip by truck .

Sincerely .

Bruce and Woody

VIDEO-MULTIMEDIA-PERFORMANCE ATELIER, FAKULTA V1lTVARN1lCH- UMENI, VUT
KVETNA 34, 609 00 BRNO, CZECI+ REPUBLIC, TEL/FAX (42-5) 43-21-14-48
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Woody Vasulka: Avantgardni umelec " a on je pro vladu! Nepochopitelne:.:
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I®i SOROS CENTERS FOR CONTEMPORARY ARTS NETWORK

THE SOROS CENTER FOR CONTEMPORARY ARTS
KIEV, UKRAINE

PRESS RELEASE

THE NATURE OF VIDEO ACCORDING TO THE VASULKAS

The Soros Center for Contemporary Art, Kiev, Ukraine, in its attempt to broaden the study of
contemporary art theory and practice, recognizes the rapid development of new technologies
innovatively utilized by visual artists . As a result of the growing interest in electronic media
among artists in Ukraine, SCCA-Kiev will undertake a program throughout 1994 to provide
information, access, and practice to artists in the_ somewhat still peripheral area of electronic
arts .

;: .As an introduction to the program, the SCCA-Kiev has invited internationally-known and highly
regarded media artist Woody Vasulka to Ukraine to make a two day presentation of both
historical and contemporary material on the subject of video, computer imaging and further
recent experiments in interactive technologies and art .

Regarded as an international leader in the development of video as an art form, Woody Vasulka
has been involved in the field of technology-based art since the mid-1960s . Over the years,
Vasulka has been instrumental in the creation of digital and robotic instruments and has worked
closely with inventors and designers . With a history of media activism, Vasulka together with
his wife Steina organized The Kitchen in New York City, which is now one of the world's
premier presenting and producing organizations for media arts and performance art .

Since his retirement as Professor at the State University of New York in 1980, Woody Vasulka
has completed four major works, Artifacts , The Commission , Art of Memory , and The Theater
of Hybrid Automata . His Art of Memory is counted among the most acclaimed and widely-
exhibited works in the history of video art . Vasulka has also received numerous awards and
distinctions, including those from the National Endowment for the Arts and from the
Guggenheim Foundation .

	

In 1992, he was a recipient of the Maya Deren Award from the
American Film Institute . His book, titled Eigenwelt Der Apparatewelt : Pioneers of Electronic
Art, was published by Ars Electronica in 1992 to accompany the exhibition in Linz, Austria,
which he curated together with his wife Steina.

The Fall, Woody Vasulka will display at Artificce Two in Paris, his latest incarnation of an
ongoing investigation, The Theater of Hybrid Automata , which includes in its early stages
collaborative multi-media works with other local artists : Steina, composer David Dunn, vocalist
Joan La Barbara, and actor Tim Thompson. The San Francisco Museum of Modern Art is
preparing a major retrospective of the Vasulkas' work for 1995 .

The SCCA-Kiev is proud to welcome Woody Vasulka to Kiev . His presentation will be made
at the National Library of Medicine on Vul. Tolstoy 7, the week of November 9. For more
information, please call Marta Kuzma, Director of SCCA-Kiev, at 225-2005 .

THE SOROS FOUNDATIONS -OPEN SOCIETY FUND, INC .
888 SEVENTH AVENUE NEW YORK . NY 10106 . (212) 887 0613 . FAX 12121 974 0367



L(eHTp Cy4aCHOro MHCTeUTBa Copoca
KHiB, YKpa9Ha

IHCOopmauig

S O R O S CENTERS FOR CONTEMPORARY ARTS NETWORK

nPNPOIIA BIIIEO-APTY - nOFffln BYIII BACYfKA
L(eHTP Cy4aCH040 MHCTeUTBa Copoca B Kweei, 1110 CTaBNTb 3a McTy
nowwpK)BaTM 3HaHHR cy4aCH01 XyQ0)KHb0i Teopi i Ta npaKTWKW,
cnoCTepirac WBV1QKW~1 P03BMTOK HOBOX TeXHOnOril~, flKi
BWKOpWCTOByUTbCR Ma~1CTpamw Bi3yanbHOro MHCTeUTBa . Pe3ynbTaTOM
3POCTaK)4or0

	

i HTepecy

	

AO

	

TeXHOnOri 4HWX

	

3ac06i B

	

BWpa)KeHHR

	

y
XO,QO)KHWKi B B YKpal Hi ,

	

6yQe nporpama n0 3abe3ne4eHHU i H1OOpmaui EK)
Ta npaKTW4HMMW MOXnWBOCTSMA Qns p06OTM y UiH, Lae QOCMTb
Mano3HaNOMi1~, rany3i Cy4aCHoro MHCTeUTBa B YKpa1Hi . nporpama
6yge p03no4aTH y 1994 poui .

BCTynom go uici nporpamm e 3anpoweHHA 4CMC y KHEBi BcecBiTHbo
BiQ0MOr0 XYQO)KHHKa Bygi BacynKa (Woody Vasulka) Ann npe3eHTauii
iCTOpW4HHX Ta Cy4aCHHX MaTepianiB 3 BiQeo-apTy, KOMn'K)TepHOr0
306pa)KeHHR Ta iHTepaKTHBHOi TeXHonorii B MHCTe1ATBi .

BH3HaHHN CBiTOBHM niaepOM Bigeo-apTy, RK XYAO)KHb0i (oopmm, Bygi
BacynKa po3no4aB cBOK) Qi9nbHiCTb y coepi TeXHonoriHHHX MHCTeUTB
111e y cepeZHHi 60-x p0KiB . 3 POKamw BacynKa Ha6yB aOCBiay y
CTBOpeHHi LAHOPOBHX Ta Ki 6i pHeTH4HHX npwCTp01 B,

	

npa1.1K)BaB pa30M y
Ti CHOMP KOHTaKTi 1 3 BWHaxiAHHKaMH Ta Qi 3a~lHepamw .

	

noQi E10 i CTOpi i
Bigeo-apTy 6yno CTBOpeHHFI BacynK010 pa30M i 3 Apy)KHHOK) TaK 3BaHH~i
"The Kitchen" y HbK)-WOPKY,

	

saKa i

	

Ha UeH 4ac E 0QHi E1o i 3 npoBiQHHX
Opr aH i 3aU i vl,

	

F,Ki

	

CTBOPK)K)Tb

	

Ta

	

npeaCTaBnFli0Tb

	

eKCnepemeHTanbHa
MWCTeUTBO Ta neptoomaHC .

3 HaCY 3MnwweHHB nocagw npo*ecopa YHi BePCHTeTy HbK)-V10PKy y 1980
pouf, ByQi BacynKa 3aBepwmB 40THpm ronoBHi p06OTM : Artifacts, The
Commission, Art of Memory Ta The Theater of Hybrid Automata .
Moro p06OTa Art of Memory BH3HaCTbCA OQHiM 3 HaN6inbW CXBanbHO
npWV1HRTHMX Ta WHPOKO eKcnOHOBaHHX po6iT 3a BM i CTOpi1o Bi Qeo-
apTy . BiH OTpmmaB 4HCneHHi HaFOPOAM Ta n04eCHi 3BaHHR BiQ TaKHX
YCTaHOB, RK National Endowment for the Arts Ta Guggenheim
Foundation . Y 1992 poui BiH OTpmmaB npemilo Maya Deren Big
AMepWKaHCbKOro KiH0iHCTHTYTy . KHHra BacyflKH "Eigenwelt Der
Apparatewelt : Pioneers of Electronic Art" 6yna Ha,gpYKOBaHa
BHQaBHHUTBom Ars Electronica y 1992 poui i cynpoeo,a)Kyeana
BHCTaBKY y ni HUi , ABCTpi Fl, OpraHi 3osaHy HHM pa30M i 3 ,QPYAHHOK) .

BoceHW y napw)Ki BacynKa QeM0HCTpyBaTwme Ha BHCTaBui Artificce Two
BTineHHS CBOiX OCTaHHiX QocniQ)ICeHb - The Theater of Hybrid
Automata, uio BKnu4aC Ha ceoix no4aTKOBHx eTanax cniBnpaulo 3
iHWHMH XYQO)KHHKamw : QpY)KAH010 CTe~IHOK), KOMn03HTOPOM AeBiQOM
RaHHOM, BOKaniCTKOK) R)KoaH na 6apbapa Ta aKTOpom TiMOM TOMCOHOM .
My3eN Cy4aCHOrO MHCTeUTBa y CaH-mpaHUHCKO nnaHye npOBeCTH y 1995
poui peTpocneKTHBy ronOBHHX po6iT BacyflKH .

4CMC-KHEBi MaC Harogy npMBiTaTH naHa BacynKy y Hawomy MiCTi .
Moro npe3eHTauisa BiQ6yQeTbcs npwbnW3HO 10 nMCTonaQa y npmmilueHHi
HauiOHanbHOi Megm4HO1 6ibniOTeKH Byn . TonCToro 7 . jj0KnaQHiWY
iH(oOpmauio MOXHa OTpwmaTH y MapTH Ky3bMH, QHpeKTOpa LtCMC-KHiB,
no Ten . 225-2005 abo fiogmwni MaUK)K no Ten . 213-1234

THE SOROS FOUNDATIONS OPEN SOCIETY FUND, INC .
888 SEVENTH AVENUE NEW YORK, NY 10106 .(212) 887 0613 . FAX (212) 974 0367
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nefonm(51 ini schikko, s absolventerr, FAINAU a pr0-
koprikern eletronickb-ho urn6nf a videocirfu ir ITIS

d

ARS:
6tek 3.112.1993 . 13:30 ho
rOjEROCE! PAC, Smetanowo

S.Mil' er, lkofedro cart irn c-,,,vn- n6ho filmij
tel : 24229468/246
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ey Mike 8hvup

	

0111ce btttwaon the hours of t: anr!II I a .m, daily."'ll certainly never be a linsuts"

	

In a Yu otlnvian 1101st ; "Theiii "choler ` but ovor the
I've ra4r'IIs	toeommunl

Ys

	

llattanJAS o~ undcrw"r w1th pica-calt in

	

aura b Iht: joy err the chamber.severs) lansuasas other then
h

	

itaaid,"ntiis .
The blgsest benent it that when,I'm have' .~ng abroad I aometimaacan talk to people In th it native

toque,
kn ptiins, oJill & narrv~ums

expenence. one that upon opqnsdoors that simply would not iwlnswide otherwise,
one or the torollary benellte is rgreater apprsoiation of lartsua eand its use:--how applying

arsmmar of one lansvago tospoken words of another rut setsome vVry Intaestin , and svmtt~times humorow, Muffs .
A few people may think I'mmaking fun of a particular roup,Irngus4c or culture, but that 11501.the are . Jusl imagine what we aopts not known for our abilty,r "'alter rortisn lanjuaaet, amdoing to olht r ItvtewAats in slinltaralluarlons .
At for the source or what rol .lows, t Simply eeuld not track ttdown beyond where I o1 k: anInlerrtsl corporate buletin pro.duped a low yerr$ ago for ea~tpto~

Its of Air Frsnoe in New York,Somowhero I $h',u$oect, tats &neven bil4er trove or that
Meanwhile, have a good law
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Sltn in a Tokyo hold ; "js tor"bidden to steal hotel to,rila please.Ir you are not person ltr do wehthing it please not to read notice."
In a Quehsrett hotel lobbr, 07%lift is bcirts Ihted ror the n"tt day.During that time we t06ret thatyou 11"11 be unbearable."
It, g Leiptl elevator. "Do notenter the 115 backwards, and onlywhen lit up,
In a &re.d hotel elevator.

	

omove the cabSn

	

ugh button7rwishing floor. !f t~a Cain ahtt danger more persons, each ant:a~,ould

	

rtr

	

a number or wishingAoir .

	

ri r i then lot(.% aJp~ha.bet espy by natlent ordu.
In a Paris hotel e1tvator "ptewnleave Your values at the frontdesk,"
In a hotel in Athens : "Y4ltoraare ejlpcCLW to Complain at she

in a 7aRneec hotel ; "yrow alteVIlpd'lo take rtdvantase Al' htegbnmbmald."
In the lobby or a Moscow hotelacross from s Russian OrUtodatthonrtlerf. "You are w*10omo toMONK-

oft the Menu of a Swim
restaurant: 'Our wines
leave you nothing to,

hope tar.'
visit the cemetery whore NrnousRussisa and Soviet Co1h osersartists and writers lire hurleddoily SACept Thursday," .
In anyAustrian hotel oet"riry toskle~r. Not to peisrabu~tt. thecorridors In the Noun o Npoeoto the boob of asconslon .
On the menu of a Swiss rgtau "rants "Our wine leave younothing to hope for,
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in a Czechoslovakian touristacne): "Take qnr; of our horse-
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e In a Swiss mountain lnq:
Spools) tod&Y-no 1ce cream,' .
In a co t:nhagt:n airfine ticketOilier.. ':P, take your basJ andsend them In all directions, ,
On eke door or it Moscow hotelroom : if this is your Aril visit

to
the USER, you are welcome to

lot a orwe ion
Itounset Ladies are rspurhed nott0 haw childrta to the bar."
At a Itudaptst goo: "please do,sot feo0 the anlrnpjr, If ou have.any suitable food, tglvt, ft to the .Suard on duty,"
In the OMCC or a Roman doc-tor, "Specialist In women andother dirertses,"
In an Acapulco hotel : "The',

manager has perton41v posted allthe water served here,

	

,
In a Tokyo shop ; "our nylons

0111116146 a Paris dress shod; . cost more 'halt tornmon, but
'Brasses or street walking"

	

ibelong
~tDay aft the host in

In a Rhodes tailor $hoot
s

	f roma Japanese Information4td"r your summers gull . 80.

	

~ booklet about using a hotel airoavlo Is big rush we will e+tecute
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From t~ brochure or a ear rentalOiddan on our black rorea ~tmp. l'q m in Tokyo: "When patstnjerIng site that people or dilierent
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24 .9 .93 3 hod

	

realitni kanceldre, st&vebni a projek6ni farmy /stavba mon-
tovane haly/ . Poptdvka zare istrovana u tri real .kanc .,na-
bidky bud ou prubezne zasiliny

29 .9 " 93 2 hod

	

fe Eurosat - senzory /dovizeji pouze vyrobky USA pro zabez-
pecovaci techniku, nepouzitelne/,
fa Conrad - katalog pPeddn

4 .10 .93

	

3

	

hod

	

realitni kancel6P Adonton, nabidky, popt6v& zuregistrovdn&
Lisovna plasta Brno - moznost vyroby ze srovnatelnych mate-
ri6lu /viz .zpr6va/
fa Unis - jedndni s Peditelem o moznosti komplevyroby a vy-
voje sowt .

6 .10 .93 5 hod

	

realitni kuncelare - o poptdvka zoregistrovdna,
fotografovdni objektu od fa Adonton /Lisen,Her6pickd/

8.10 .93 2 hod

	

Magistrdt m6sta Brna - konzultace k zGlozeni nadace
13 .10 .93 1 hod

	

Divadlo Bolka Polivky - jedn6ni s B.Polivkou
14 .10 .93 1 hod

	

hudebni ndstroje - Lunatic bazar, Minskd ul ., Preisinger
bazar, Pekarskd ul . - viola

15 .10 .93 3 hod

	

Lidl, Preisinger,- prohlidka hud .n6stroju
Ex .tel .studio - transkoder, katalog prof .techniky
ProTech - transkoder, nedovazi

16 .10 .93 1,5hod

	

016any, Bolek Polivka - projekt farmy
19 .10 .93 8,5hod INVEX
20 .10 .93 3 hod INVEX
21 .10 .93 6 hod INVEX
22 .10 .93 10 hod

	

cestovni kancelare /ceAy abyt .Moskva . . ./, 2hod
INVEX Shod
demontdz instalace

	

2hod

Celkem

	

49 hod



Dovolujeme si Vas pozvat na prezentaci :

WOODY & STEINA
VASULKA'5

SANTA FE, U.S.A.
PRUKOPNICI ELEKTRONICKEHO UMENI

pfedstavi svoji praci a dokumentaci americkeho videoartu velkoplosnou projekci
programu z Ars Electronica v rakouskem meste Linz a.j . . . . . . pri otevreni

MEDIA ARCHIVU FaVU
BRNO - PISARKY, Kvetna 34, v sobotu 28 .11 . 1992 v 17 .00 hod

ATELIER VIDEO - IMT & DAVAY



From : Woody Vasulka

To : Michal Klimes
SGT Brno

Drahy Michale,

THEVASULKAS

In Santa Fe, Sep .28

I was just on the phone to Tomas who informs me that youbasically agree on covering the installation shipping oneway to Brno, but somewhat hesitate to pay the participationfoe of $500 . Of course if you consider me a part of youeytended family I will be honored to waive my fee .
B"L lei me explain the elaborate schemes of combiningRotterdam vith Brno, which enables my assistant Bruce Q,uome to Brno to put up the TaKe TIT installation . In m~financial planning I

counted on the fee we originallydiscussed with Tomas and Madam Chalupova and loosing itmakes it that much harder .

You must understand that beside showing tapes and !Hct,Hres .making installations and exhibiting them is my only income .My academic participation in Brno has so far beenand I
regrettably expect it to stay that way for some time .

The installation which I am bringing to Brut:) Look a year i(.,build at a cost S20,000 and a combined budget of a Germanand Austrian institutions wag needed to pay for it, howe%erall the travel and shipping fell on me . Granted, the exhibitof m; installation in Manes in july was a donation .Meanwhile with no monetary advance, I am building my mostdifficult ind e~:pensive installation to date here in SantaFn to he a part of The Vasulkas' retrospective in Rome neNtyear .

Newer mind all of that, I am looking forward tj be a pav(your symposium to advance the mission of plectrification wmuch higher level our Lenin could ever have foreseen .

Yours Woody

If
W

C., C-

	

To tiK
ROUTE 6 BOX 100 SANTA FE NEW MEXICO 87501

	

PHONE 505*47 1 * 7181 FAX 5059473*0614



EQUTPMENTLTST FOR COMPUTER/VIDEO INSTALLATION - BROTHERHOOD-
TABLE ITT - , TO BE EXHIBITED this Fall at Moravska Galavin i
Brno, Czech republic and,later in Rotterdam, Holland .

1/2" x 41" Aluminum flat

	

100 .00
5/8" x 5/8" N 64" Aluminum angle

	

56 .00
I t/2" x 1 1/2 x 14" Aluminum annin

	

20 .00
N 41" x 41" styrene transwhite

Regal(425841)
4 Mylar Iranswhite

20

	

1/2" n 3" Nat angles
9G

	

4R-32 x 1/2 - 100deg Qat
screws

Coilina support Grid
Ultimate Support System, me

6

	

11171 ST-60B Support Tier (Blachi(42 - )
(110cm) $30 .00 each

	

180 .00
4

	

11592 TFG-150 T-Fitting $6 .00 each

	

24 .00
io

	

11186 UNF-150 Universal Firtinn $4 .00

	

40 .00
Cable & T"rnbuckles

Li ght#

Tab] e

i

	

t

	

M

	

Lights

	

.

	

#1

	

11

1

	

1

	

160 .00viii,le 12V Tr"aYisf 0,

	

1e;"s

	

I 1k . 0o

SI4
9OW Bulbp

	

30.00
501 10014 T&V 115921 (4-

	

~s99 . 00
Pack

	

H5830

	

( 4-1 1.-94NSI ODS-5300 Dimmer Pa

	

:-3-T9 .00

THEVASULKAS

head moc

S -obtotal, .

	

226 .01;

Subtotal

	

244 .00

8 .00
50 .00
10 .00

10 .00

Subtotal 1048 .00

I

	

Custom Table Assembly Cage

	

1,200 .00
1

	

Custom Table Assembly Supportileas)

	

250 .00
4 Nxiliagy (small) pro,ecti"n Rureens

jAssqmbJi5, 300 . 00

Subtotal 1,750 .00

ROUTE 6 BOX 100 SANTA FE NEW MEXICO 87501

	

PHONE 505o471 " 7181 FAX 505o473o0614

Screens
20 1/8" x
8 1/8" v
8 1/8" x
1 .010"



THE VASUIKAS

5/14 qLj FaVU, Kvetna 32 Brno, PSC 60200, Czech Republic
Ph :42-5-4321-1448

5/18

	

Stern Hotel, Am Market 8, Ph .0228-72670 Fx-7267125
Kunst and Ausstellungshalle, Friedrich Ebert Allee
4, Ph .49-228-9171-0 or Forum direct : 228-9171-287

5/26

	

Opening Bonn - Brotherhood
5/

	

Travel to Brno%Prague/Amsterdam, etc
6/17

	

Opening Bonn - Hybrid Automata (see address above)
6/18

	

Arrive in Linz
Ars Electronica, Bruchnerhaus, Untere Donaulande 7
A-4010 Linz, Austria . Ph 0732/7612-271 fx 7612-350

6/21-25

	

Show in Linz - Brotherhood
6/26?

	

Leave Linz
6/27

	

Take down Bonn (see address above)
6/30

	

Travel to Brno/Prague/Amsterdam, etc
7/7

	

Opening in Prague - Brotherhood
7/25

	

Set up for LACE, Los Angeles, Ca
7/28

	

Opening in LACE - Brotherhood
7/

	

Lecture at LACE
9/1-4

	

Locarno - Hybrid Automata
11/26

	

Rome Set up
12/7

	

Rome Opening

Stp.i na.,'._s..., . ..Agenda :. . .

7/15

	

Riksutstallningar, Sweden - Operation Sledgehammer
9/7-15

	

Arizona 1st recidence
9/15

	

Arizona Opening - Operation Sledgehammer
10/17-22 Arizona 2nd recidence
10/21-22 Internet Conference
10-24

	

Arizona Closing - Operation Sledgehammer
10/4-8

	

Ottawa Conference
7/25

	

Set up for LACE, Los Angeles, Ca
7/28

	

Opening in LACE - Borealis
7/

	

Lecture at LACE
7/

	

Lecture at Long Beach
9/1-4

	

Locarno - Borealis
11/26

	

Rome Set up
12/7

	

Rome Opening

ROUTE 6

	

BOX 100

	

SANTA FE

	

NEW MEXICO

	

87501

	

PHONE SOS " 471 " 7181

	

FAX SOS " 473 " 0614



To : ARTSLINK

	

In Brno, Czech Republic, June 6 1994

This is a report of activities during my stay in Brno,
Czech Republic during a period of a grant, given to me
through the Artsl.ink Collaborative Project

I arrived in Brno in September 1993 . As arranged by the
head of the Art department, Tomas Ruller, I became a Guest
professor at Polytechnic Brno, Faculty of Fine arts . I
started with a series of seminars attended by 40 students
dealing with history of electronic art and craft .

In search of a suitable site for my proposed
installation, "Theater of Hybrid Automata," the Art
department and I eventually settled on the offer from the
administration of the Brno Industrial Grounds where a yearly
computer exhibit under the name INVEX93 was to be held in
October 1993 .

The grounds were already in process of negotiating with
the Art school to appoint the school to act as a permanent
curator of Art and Technology yearly show . (This year, the
art department at Brno is to provide an ISDN communication
bridge with the French Polytechnic in Paris) . The Brno
Industrial Grounds have had a long tradition in promoting
top industrial design and interest in man-to-machine
communication .

By many lucky coincidences, I was able to mount the
show and run it successfully for the dutdtion of the trade
show (5 days) . It was well attended and intensely debated as
this technological artform is new and unusual in this
region .

The financial statement :
Airfare roundtrip

	

X1,500
Roundtrip Shipping of the Installation $2,400

TOTAL $4,900

I have recorded the process of construction and
operation of my installation on videotape and have some
slide and photos . I am also in process of gathering some
published information which I will send as soon as I obtain
it .

As it happens, I am back in Brno, Czech Republic,
involved in preparation of the Electronic Art Curriculum for
the Art department here . It was essential, I could bring my
project last year here thanks to your program and perhaps,
there could be another opportunity fur- another person
involved in media art to find a home for his or her project
here at Brno Polytechnic .

Sincerely Woody Vasulka



FALL % Czech Republic

Invea%

Mirrors Screens Players Media Synchronizer
Borealis 2 4 2 2 (make) 2ch
drawing ofstands, speakers, layout

West 2 2 (make) 2 ch
design for 11stands

Pyrogyphs 3 3 3 ch
design ofcabinet, stands(wedge)

Toyko Four 4 4 4 ch
design for tech

Vocalization 4 4 (make) 4 ch
design

Machine Vision
Ship as is.

Praha

Borealis 2 4 2 2 (make) 2 ch

TOTAL 4 8 17 10 6
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Martine Bour
Ministere Culture
Delegation aux Arts Plastique
27 avenue de 1'Opera
75001 Paris, France

Dear Martine,

Even before I could thank you for all you have done on
my behave, I am back with another appeal . As you remember,
we both have met in Prague artist by the name Tomas Ruller .

He invited me and Steina to my (and his) home town
Brno, to give a lecture on the exhibit of the Pioneers of
Electronic Art we have done in Linz for Ars Electronics
1992 . Steina made a live performance with Midi violin there
and in no time, we decided to try to establish some form of
a workshop or a "chair" on his faculty for me or other
visiting artist/professors .

In past winter, he wrote a proposal outlining a general
curriculum of this project and he also visited me here in
the U .S in the spring . I am trying to raise some additional
money, but it seem quite hopeless here as you can imagine . I
have also other requests to show up in Budapest and in
Bulgaria, but I am not sure, if such a thing could be
sponsored by the East Europeans .

I recall your interest in that region when we were
corresponding last year and just maybe you have some useful
hints . So I am sending you some info on the Brno project and
hope for a bit of-luck .

Again, I thing you had a lot to do with my appearance
in Paris last Fall and since I conceder the show an
important and interesting experience, I again thank you for
your friendly attention .

Love Woody

in Santa Fe, May 15, 1993

THEVASUIKAS

P .S . Steina is haeving her first big show in her home town
Reykjavik in Iceland right now . .
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7/12/93

Dear Woody,

Here are the promised contacts ; don't hesitate to use my name withany of them if you wish .

Turkey

Vasif Kortun,
Director of the Third International Art Biennial(also a critic, curator and lecturer . Ile is young and a risktaker with some enemies from the official segment biat not an anarchistSENDARI EREM SOK 56
Dogan, Apt 3
Kuledibi, Istanbul 80080
TURKEY
90-1-219-4334 ph

230-0376 fax

Beral Madra
BM Contemporary Art Center
Akkavak Sokak 1/1
Nisantasi
80200 Istanbul
Turkey
90-1-231-1023 T&F
She is better connected within the official circles, was the directorof the previous two Biennials . She exhibits foreign artists and"political" work .

Galeri Nev (the most experimental gallery in Istanbul & Ankara)Haldun & Maggie Dostogiu (co-owners sweet and kind young couple)MaCka Cad . 33/B 80200
Macka Istanbul
90 - 1231-67-63 p

218-38-68 f

Istanbul Foundation for Culture & ArtsYildiz Kultur ve Sanat MerkeziResiktas 80700
Istanbul, Turkey
(They were the organizers of the Biennials affiliated with theuniversity and offer a grant through Lila Wallace-Re2aders DigestFund, I'll look up CCA files for application/contact, you might wantto ask Vasif more about it .



Gun
1000 Berlin 12
Germany
(Ile is a very good artist also a dwarf and the son of one of the
wealthiest Turkish industrialists!)

Husseyin Alptekin
Bilkent University
Fine Arts Faculty
06533 Bilkent
Ankara, Turkey
Office : 90-4-266-43-64 p

266-40-40/1739 fax
Home : 266-45-69
He is considered a contemporary philosopher, intouch with anarchistsand oppositions, very warm and fun man also an artist .---------------
CANAN TOLON
lives in Berkeley CA, I showed her work here at CCA two months agoshe can tell you more about everyone and anything! She is great!811 Camelia St .
Berkeley, CA 94710
510-658-5937 p

528-3009 fax
------- - ---------

IRAN

Hamid Naficy
Was at UCLA & Rice University Teaching video and film, specializingon Iranian cinema and middle eastern film in exile . A very goodwriter his book "Iranian Popular Culture and Television in Exile"should be out by now .
Best place to reach him now is probably his home in L .A .
310-576-0997 or write to :
5499 Braes Valley 4484
Houston, TX 77096
713-726-1667

T. raa

My only contact for dear Iraq is ARDASH a painter and great poet
living in exile who knows everyone and has been involved with all side<
there, I wouldn't be surprised if it includes from far right to farleft, he still has family there, survival, as you probably know . . .
32023 pacific Coast Hwy, Malibu- CA 90265, 310-X757-0471

r(~G~ 'I-Q- 6A-\-CL

SYRIA
Nigo7 .

	

Dezj ian
818-752-34-73 I don't have an address rn0w with meHe is from Aleppo, young film maker living in Burbank, CA and plansto go back to make a film, is in contact with filmmakers there .He X$ also knows a lot about Armenian filmmakers and has been thereseveral times .



The Vasulkas
Route 6
Box 100
Santa fe
New mexico
87501 USA
FAX : 505-9826790

Dear Woody!

Many regards for Steina

March 3, 1993

(TRANSLATION)

I am sending by mail a copy of the grant proposal and a plan
for the next school year .

We are counting on you to accept a position as a guest
professor of FaVU (Faculty of Art, tr .W) - to run the Atelier of
the Videoart and Multimedia performance (as you know, Radek Pilar
died recently) .

The financial situation is quite tough here, never the less I
succeeded in getting some funding for the "Multimedia interactivity
in Digital Environment" project, which for this year is at least Kc
90,000 . - (the other grant to the Ministry of Education is still
pending)

I accepted an invitation to the University of North Texas in
Dallas that will be happening between 5th and 16th March, and -'-
everything goes as expected, I would like to visit with you in New
Mexico . (ca 10 days?) This could be a chance to prepare the matter_"
for your work in Brno - the door is open - slowly but surely your
project is coming along .

Yours, Tomds Ruller



The Vasulkas
Route u
801 100
Santa Fe
New Mexico
87501 USA
FAX . 505-9826790

'Dear Woody!

gkoly na pfitti tkolni rok .
PolitAme s VAmi, jako s hostujicim
- vedoucim Ateli6ru videoart & multimedia
( Pokud nevite, zemfel F:adek Pilaff` . . . )
Finandni situate je velice svizelnC nicm6n6

fondu VUT ziskal na projekt "MultimediAlni inter-akce
prostledi"

	

pro

	

letotni

	

rok

	

ales -or`l
z Fondu dynamick6ho rozvoie MS jettd neni

v d :igitalizovan6m
90 .UO0 .-kd (Brant
vyWdnocen) .
Mexi

	

. a2 16.dubnem mAm pozvAni na University of North
Texan do Dallasu, a dopadne-1i vte podle odekAv6ni, rAd "-7h

tai .! prosteedkd vyulil k ndvtt6v6 u
10 dni ?) . Mohli bychom t6to Lance
POsobeni zde v Brn6 - dveee jsou
jist6 konkretizujeme VAt projekt .

Mnoho pozdravd pro Steinu

16
11

Po :!lam pottou/projektu na granty a plan provozu

profesorem FaVU
performance .

Vas v New Mexico (cca na
vyu it a pKipravit W YP

otev&eny - pomalu, ale

Va" .

	

Tomaa F;uller
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APPL1CANT'S NAME AS TO APPEAR ON GRANT CHECK
(IF DIFFERENT FROM ABOVE)
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( PART Of: A VVT fftr7PObAC.-
3V/EEKSLFAL~~ 1°t`i3JQJ A Dt4(TAt_ t:NVfRot~Mc.v~
PROJECT DATEL FROM

	

TO _.

SHORT SUMMARY OF PROJECT:
The project consists of introducing an interactive
installation/construction called the "Theater of Hybrid
Automata" to the artistic and academic community and to the
public in Brno (Czech Republic) through the activities of the
Faculty of Art at the Polytechnic Institute (VUT) there . This
installation is to be used as a participatory art tool, as part of a
larger project in process at the VUT (titled : "Interaction of
[Multi] Media in a Digital Environment") . Additionally, the
purpose is to establish a logistical base for a permanent hi-
tech interactive electronic stage to be used as an on-going
collaborative framework for artistic research, composition,
and presentation of genres involving all interactive digital
technologies .

APP

Applicants should submit an original and two copies of each of
the following items to Citizen Exchange Council :
1 . A completed ArtsLink Collaborative Projects application form .
2 . A project description (no more than one page) including a time-
line for panning and implementation .
3 . A statement (no more than three pages) responding to the follow-
ing questions :

a . Why is it. important far you to work with this artist/organiza-
tion in this country at this time?
b . How have you gained an understanding of the culture and
artist/organization with which you wish to work?
c .

	

How will this project benefit you and the collaborating
artist/organization?
d . What do you see as the challenges you may face in the host
country pursuing your work and how will you address them?
e . How will you deal with language differences?
f. What resources have you identified in the host country that
are important to your work?

h

a
av
0
d
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. 1(J e_V5& t_1,Afton2 W177-f

	

ALt-

irf5 GoMPONtAIT PART-41

$ 137~b0_0
INTERNATIONAL TRAVEL (NOTE CITIES)
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g . What activities do you plan that will allow f-

	

i er
interaction with the host's arts community and, as relevant, with -
audiences?
h . What prior experience, if any, do you have in the Region?
i . What parts of your experience do you think you could share
with your home community?

For ease of application review, please label each answer - 3(a)
through 3(i) - to correspond to the relevant question .
4 . A letter of invitation (in English or with a translation) from. .re host
artist/organization detailing their commitment to the collaboration .
5 . Applicant's resume ( no more than two pages) .
6, Required work samples .

	

Se sure to include a selfocc,essed enve-
lope with sufficient postage if,you would like to have these materials
returned.
7 . A completed ArtsLink Work Sample Sheet.
'Please use 8 -1/2 x 1 1 paper . Applications will not be acc ::pied by



PRO-REKTOR
Polytechnical Institute, Brno

Dear Sir,

Brno, February 9 1993

the science council of the Polytechnic in the meetin<

on the February 5th 1993 made a recommendation to the Rector

of the Institute, that your Project should be accepted and

sponsored . For the year of 1993, the amount of support

should stand .a t

Kos 90 .000,- (Czech Crowns)

In majority, the amounts requested by the applicants
well exceeded the funds available to the VUT in Brno . This

is the reason the most project budgets were substantially
out . If you do not find the amount of funds allocated for
your project sufficient, you may prefer to abandon it . Yo,?
should notify us immediately if that is so .

The budgets will'be transferred to the applicants upon

the signing of the contract, probably by the end of
February .

with regards

The project assigned under a category : F

To : ak . soch Tomas Ruller
faculty of the Arts

doc .RNDr . Jaroslav Cihlar, CSc .



PROREKTOR
Vysokdho udeni technickdho v Brnd

Vdienf pane,

sddluji Vdm, 2e vddeckd rada VUT na svdm jednAni dne5 . 2 . 1993 doporudila rektorovi VUT ptijmout Vds projekt . ,,,,i rc'{1993 Vam bude pkiddlena dastka

S pozdravem

Projekt zarazen
do kategorie :
c " : 37/83

Va2eny pan
ak . soch Tom66 Rulfer
fakulta v~tvarnych umdni

Kds 90 0009--

Finandni po2adavky navrhovateld projektuu vdtsinou ptekr---~;-valy - mo2nosti . Fondu vddy VUT v Brnd . Z tohoto duvodu bl".vfinandni po2adavky u vdtdiny projekt6 podstatnd zkrAceny . V

	

.. .padd, 2e nebudete schopen (-a) z pridellend dcistky financo,._:- r"e-6eni Vaseho projektu, mtk2ete od Vadeho projektu ustoupit . Tutoskutednost sddlte neprodlend referdtu vddy VUT v Brne - : . . 7,0500/126 .

doc .

V Brnd dne 9 . unora 1993
/99860/93

Finandni prostfedky budou pfevedeny kesitelilm pro -formou interni smlouvy pravddpodobnd koncem mdsice unora .
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2C 42 2 272774 NICHIETSU PRAGUE

to help me directly from your placo e l dont brim; joa any finnancial
troublasne fully cover the transport by air with
of course,we are alno ready to help you reciDrocicRI, with anything
in future .Therefore,if there is some possibility to vrovidn uO
with Corry tape or more complex piece from your gallnry,,18 ' ;indly,
dont henitate to conNot me,we need a help extremaly poickly and
very much.
3/ Third nossibility Is to catch Gary Momewhere in parson,but lookin,'',
ot hip.; cxhibition schedule .it seems be quite difficolt thing .He can
be it the samn time there and there.Por this rcavon,you nra for uo
just only one ARble place /except of Paris/,to whero we can Ppneal .

For oxample,what I need now very urgently is hig onc Oide for
cataloguc .if being participated in,hothing more from TaJT 3hip-:-,
in past and how to get it ? Is there possible to ren7oduce with
nomebody n anwroval something from his past catalogua ? I am
sorry ho put you mny be stupid,but innocent ounations,we just
would like make it clear .Then for real installation 1 there 9Te

not technical

	

nrobiemc,we can arrange for hJ-m ,.3.-rythj-nr, but ju ;-,t
needing at

	

bis tene .

Dear YaMns,oxcusc ups again to disturb you with rout p.roblems,but
if Do8sible,plo kindly help us .We will be very obliged if yon can
reply to our fax nr . Pry; /supposedly 00422/ 272774 .
Thank you very much beforehand .1n addition - alco Wary's old frie*AAd
JaDanese Yeiko 0i writes one of texts of oatajogun and he has many
frAndo involved here .

With all my thaMs and beat :re rordw,
~

	

e0 I-tl
1"L-V

02

Meta MAIKOK-Nonhira
/curator OP Vide Art '94 - %ture in Motion/
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Empfanaer/To :

Firma/Company :

Person :

C?rt/Adress :

FAX Nr. :

Abs nder/From :

	

-

	

u ~c

Sendedatum/Date
Seitenzahl/f'~ `Ies :

	

~,

	

(incl .fax-message)

Mitteilung/Message :

TELEFAX -MESSAGE

STADELSCHULE
INSTITUT FOR NEUE MEDIEN

Daimlerstraf3e 32
D-60314 Frankfurt

FAX , +49 +691439 201
TEL : +49 +691445 036

~~ tO~Gc.d
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rr l.

	

k&ott, r � &O00

GESANT S . 01
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3 May, 1994

Steina and Woody Vasulka
Route 6 Box 100
Santa Fe, New Mexico 87501

Dear Steina and Woody,

ELECTRONICA

I'm happy to inform you that the videotapes "In the Land of
the Elevator Girls" and "Urban Episodes" (by Steina) have been
selected for the video theater program "Intelligent Ambiente" co
curated by Kathy Rae Huffman and Carole Ann Klonarides for the
1994 Ars Electronica Festival .

For general information, the Ars Electronica Festival opens
Monday night, June 20 . The video theater program consists of 37
videotapes, divided into four sections of approximately 2 hours
each (a checklist is inclosed) . The program will be screened
Tues-Sat, in one of two special viewing rooms located in The
Brucknerhaus on the mezzanine just above the cafe-meeting area .
To establish an exterior ambience and a visual link with general
festival audience, a simultaneous video projection -outside the
viewing space- will also be installed .

The videotapes will be obtained from Electronic Arts
intermix, so you have no deadlines to cope with . But, we did
want you to know because I expect you might be at Ars Electronica
anyway - and you should know about this show, too .

I also enclose my contact numbers in Austria . If you have
any questions, please call me direct by phone in Vienna, by email
or FAX . I look forward to see you in June .

FAX 43 7?35 7489 TELEPHONE (VIENNA) +43 1 319 3090
or

	

.ll to me c/o : wda@felix .orc .univie .ac .at
mailing address : c/o W .D .Aichberger, Pfluggasse 3/22, 1090 Vienna

CC' Carole Ann Klonarides

Festival fur Kunst, Technolog ;e and Gesellschaft - Veranstalter : Brucknerhaus Llnz/LIVA and ORF/Landesstudio Oberosterreich
Brucknerhaus Linz,/LIVA (Linzer Veranstaltungsgesellschaft mbI-I), Lntere Donaulande 7, A - 4010 Lin7/Austria - Telefon (0732) 7612 - 271
Fax (0732) 7612 - 350 oder (0732) 783745 - FN 83520 z, Landes- als Handelsgericht Linz
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NM INTERDISCIPLINARNi OBORY

- INTEGRACE MODERNICH TECHNOLOGIi A EKOKULTURY -

SPECIALIZACE FaVU VUT V BM

U v o d

V obraze soudobe kultury se prosazuje rada novych jevtiu, dochdzi
k posunum hodnot, formuji se dalsi oblasti kreativity zatimco
specifika a funkce jinych zase ustupuji do pozadi . Tradicne
zndme umelecke zdnry prodeldvaji podstatnd zmeny a soucasne se
vyvijeji v novych souvislostech . Rozsiruji se hranice tvoriveho
v umeni i mimo ne . Roste jeho vyznam v lidskych vztazich,
v zivote spolecnosti, umeni posiluje cloveka v osvojovdni
skutecnosti i chdpdni autenticity lidskd existence . Tyto
promeny logicky tisti v ohleddvdni celych novych oblasti, ve
zrod novych disciplin a promeny vyznamA disciplin tradicnich .
Objevy a ndstupy casto zcela novych materidlu a technologii,
ale zejmdna postupiz, stoji na zacdtku slozitdho vyvoje globdlni
ekokultury . Kvalitativne objevny, autenticky umelecky projev je
charakterizovany jednotou vsech specifickych slozek, tj . media,
procesu a produktu dila . Novd umeni prehodnocuje vztahy cloveka
ke skutecnosti, objevuje jeho dosud nezndme ontologicke
zakoreneni ve svete . Je soucasnym ndzorem na svet, ktery nuti
vnimatele k tvurcimu dialogu .
Nejnovejsi formy umeni maji masivni zpetnou vazbu na
spolecnost - jsou determinovdny intelektudlnim a ekonomickym
potencidlem spolecnosti, soucasne vsak vyuzivdnim
nejprogresivnejsich technologii a postupu - paradoxne vytvdreji
zpetny tlak na spolecenskd vedomi . Pro hleddni vychodisek
z postmoderni krize paradigmat se jevi prdve vhodnou platforma
inter-aktivnich systemu s digital izovanymi technologiemi . Na
tomto poli kreativnich moznosti je iubeznikem dila samotny
princip kreativity a jeho rozvijeni .



Je treba vyplnit VSeellny rubrik~) formul ie!

Finamcni naklady

!'odi,

LIST c

P.edpokl~.dan.dan~~pi-im6 naklady na ickni projektu (v tis . Kcs) Celkem
1092

a) Vecnt6 nAklady:
- spotreba materialu . , . .90 . . . .
- specialni literatura I 84, , . . , . , .
- drobn6 a krAtkodob6 predrn6ty . . . 141
- price %yrobni povahy hrazene dodavatelOm 96. . . , . , . .
- sluzby (%ykony vypocemi technik:~) 90. . , . . . .
- pron<'tjem zakladnich prost :cdkii 364. . . . .
- cestovne domki 57

,

- cestovne a pobytove n~klady v zaliranici 186, . . . . .
- nRlady na pozvani zahramcnich hosiU 168. . . .
- ostatili 50

. . . .

Celkem
1 326

b) Mklady :
- mzdov~ 192
- ostatn' osobni naklady . . . .84. . . . .
- odtncr>>ce itelum 96

Celkem I . . .372 .

Celkem 1 698



P o p i s

Vzhledem k izolaci ceske kultury praktikovand minulym re2imem,
doslo predevsim v jejich novych podobdch k te2kym retardacim,
ktere pri konstituovdni soucasneho skolstvi pusobi te2kosti .
V roce 1992 byl ucinen prvni podstatny krok k zaplneni mezer ve
strukture vysokdho skolstvi v Brne - zalozenim Fakulty
vytvarnych umeni . Vytvarnd fakulta, organicky zaclenend do
komplexu VUT, (s propojenim na Masarykovu univerzitu
a Jandckovu akademii muzickych umeni) je specifickd programem
integrace vedecko-technickdho, duchovniho a umeleckeho
pozndvani, navazujicim na tradici Bauhausu . V rdmci umeleckeho
skolstvi CR ojedindld orientace na tvorbu 2ivotniho prostr`edi
a stylu ekologickd kultury je cilem projektu rozvoje Ustavu
novych technologii, s vnitrni prostupnosti i vnejsi otevre-
nosti :

Atdlier designu vizualnich komunikaci
- Jan Rajlich st .,vedouci atelidru
Atelier projektu a konceptualnich aktivit
- doc .ak .mal .Dalibor Chatrny, odb .as .Mgr .Pavel Rudolf,
Atelier video a multimedialnich prezentaci
- ak .mal .Radek Pilar (video art, animace, audiovize),
odb .as .ak .mal .Peter Ronai (intermedia a konceptudlni instalace)
odb .as .ak .soch .Tomd s Ruller (enviroment,performance,multimedia)
- zabyvaji se intermedidlnimi kreativnimi procesy, esetetickym
vyzkumem hodnotovych kritdrii a rozvijenim novych experimentdl-
nich metod v otevi~end dynamickd strukture souvislosti .

Klicovou roli v reseni problematiky sehraje multidisciplindrni
tvurci tym slo2eny z dalsich pedagogu FaVU - prof .ak .soch .
Vladimir Preclik ddkan, ak .mal . Ivan Kri2 prodekan,
ak .mal .Petr Vesely prodekan, doc . ak .mal . Miroslav ~tolfa,
ak .soch .Jiri Sobotka, ak .mal .Tomas Rossi, ak .mal .Kamil Mikel,
ze spoluresitelu z fakulty architektury, pracoviste krajinnd
ekologie - ing .arch . Jiri Low a doc . ing . arch . Mojmir
Kyselka,CSc ., prodekan pro vedecko-vyzkumnou cinnost
a zahranicni styky a z fakulty elektrotechnickd, katedry
informatiky a vypocetni techniky - doc .ing .Ivo Serba,CSc ., ve
spoluprdci

	

se

	

special izovanymi

	

pracovisti

	

v

	

zahranici (viz
prilohy) .

2ddost o grant na podporu experimentdlniho Ustavu v souvislosti
se zalozenim Kabinetu teorie oduvodnujeme radikdlni promenou
metodiky kompjuterizovand vyuky - odpovidajici prioritdm vzde-
ldvacich programu v perspektive evropske integrace .

Mistni podpurnd okolnosti navrhu jsou deny zejmena
v souvislosti se vznikem Technologickdho parku VUT, dynamickym
rozvojem mesta s perspektivou obnoveni tradice vystav soudobe
kultury pri BVV, v koordinaci s Centrem experimentdlniho
divadla a Design centrem CR v Brne .

Snahou projektu je vyu2ivat predevsim dostupnych a financne
mend ndkladnych mo2nosti, ale polo2it kvalitni zaklady
budoucimu vyvoji .



Pi~iloha 6 .1

NAVRHOVANA ZAHRANI(~Nf STYKY

Z FaVU do zahranidi
Design Rennaisance -
Vrcholnd interdisciplindrni setkdni designers vsech obory
organizovand vedoucimi mezindrodnimi organizacemi ICOGRADA,
JFI, ICSID v Glagove (zdi~i 1993)
(Kongres v tomto slozeni se kond 1x za 6 let - je mimorddnou
prile2itosti doplnit kontakty s vyberem osobnosti a pracovist
z celeho sveta .)

Svetovd Videobiendle - Media Center Fukui, Japonsko
president prof . Keigo Yamamoto - video a multimedia
& Video Studio Art dept . University Tokyo,
& Art Lab Tokyo,
& SCAN Video-archive Tokyo, Japonsko

Institut fur Neuen Medien Frankfurt, BDR
prof .Peter Weibel, Wien/Fra . - technologie virtudlni reality

BIO Lublan, Chorvatsko
Mezindrodni vystava soustr`eduje hlavni obory prumyslovdho a
grafickdho designu z celeho sveta .

Workshop sochare prof . Heriberta Sturma ve Straubingu pr`i
Akakademie der Bildenden Kunste Miznchen .

Exkurse studentu do nejdulezitejsich kulturnich instituci ve
Vidni a ndvsteva Biendle v Bendtkdch .

Krajindrskd symposium Ecole des Beaux arts Lorient - Jean Yves
Boisleve .

Ze zahranidi na FaVU

Prof .Woody Vasulka *The Vasulkas Inc .,Santa Fe, New Mexico, USA
- svetozndmy prukopnik elektronickdho umeni jiz 25 let
rozvijejici obor, zejmdna v USA - roddk z Brna, prijme
hostovdni a ve spoluprdci s atelidrem Video a multimedidlni
prezentace bude realizovat nejnovejsi projekty :
"Divadlo hybridnich automatu" a "Digitdlni prostor" .

Stellarc - Melbourne Polytechnic, Australia - Hi-tech
performance (existuji redlnd lance pro prezentaci tdto klidove
osobnosti vysoce technologizovanych performanci) .

Prof . George SADEK, dekan architektury a designu Cooper Union
School, New York, USA - pfedndsky vedouciho pedagoga z oboru
grafiky .

Prof . Uwe LOESCH, Dusseldorf nebo Prof .Giznter KEISER Fankfurt
- predndsky a krdtkodoby workshop pr`ednich pedagog~z - grafiky .

Prof . ak .soch .Magdalena Jetelovd - Kunst Akademie Dusseldorf
- monumentdlni sochai~stvi a environmenty .
Simona Mehnert, Berlin - workshop, konkretni umeni .

Priprava k izcasti na mezindrodni studentske soutezi o cenu Her-
bs Lubalina, organizovanou mezindrodni spolecnosti ITC, New
York ITC - International Typeface Corporation President Mark J .



Dn"~.'jici

St" ; 'nti :

Chy`

Di=!"kace :

Stodenti :

InL'rni pedagogov6 :

D` nkace :

podkladv k vyhledovim potfebAm FaVU za ateli6r
Vi"-"-MP

Ke ~udijnimu programu atelisru a udebnim Mn8m,
15 .1 1 1992 doplMujeme :

StA='jici stav

3 Mdni, l zahranilni

Int-rni pedagogovA odb.as.ak .soch.Tom69 Ruller
od(' .as .ak .mal .Peter Rbnai

technicki asistent
e:t"ni Mite! technologie - elektroniky

39 m2
36 m-2
30 m~
22 m-2
14 m2

speakrovna

	

8 m~
sk!"/MM

	

8 ML,

udebna
atel Mr
lahoratof
sLrifna
kabinet (P .Rdnai)

(T .Ruller)

ce1 P em

	

157

	

m~

~k"vai rok 1993/94

(+ 6) cca 10

+ vedouci atelMru
(huotujici profesor Woody Vatulka)

Exl~'ni Mitelt :

	

+ hudba a zvuk (s PCA)
+ p"litalova technika (s PCA)

'olelM pledm6ty)

v soutasM situaci bez dalgich n&rok8 .



A . Z6kladni list_

NAVRH PROJEKTU UMEI-ECKE TVURCI AKTIVITY
PODIE STATUTU FONDU VUT V DRNE

FaVU 1993

1 . Ndzev projektu :

	

Mul.timedid1n1 inter-akce
v digitalizovandm prostfedi

2 . Anotace projektu . : Nov6 technologie a komputerizace radikdln6
m6n1 Y-ivotni prosti:"edi tlov6ka, informatickA revoluce masovj,ch
komunikat'nich prost-XedkO formuie spoletensk6 vztahy - neien
pozitivn6 . Alternativu k jednostrann6 manipl_tlujici " magick6
moci" media spatk~ujeme v syst6mech rostlych na bAzi inter-aktivni
kre.s.tivity . Z .Akladri i vyzkum novjch hodnotovych krit6rii hledaii-
cich vychodisko z post-moderniho zborceni paradigmat. povedeme ces-
t.ou int.egrace st62ejnich pMstupfr k poznAnf : v6decko-technick6ho,
duchovniho a u.m6leck6ho . Experimentace novych obor6 bude sm6txovat
k tvorb6 tivotniho stylu .

3 . Navrhovatel : TomA~ Ruller, akad .soch ., odborny asistent
Atelier video - integrovand multimediAlni tvorba,
FaVU, Kv6tnA 34, Brno, PSC 602 00,
tel . : 330065, FAX 3327531

4 . Pvacovij'f;t6 navvhovatele : FaVU VUT Brno,
At.elier video - int.egrovanA multimedi.Alnf tvorba,
FaVU, Kvtst.nd 34, Brno, PSC 602 00,
tel . : 330065, FAX 332753

5 . SpoluY-ebiteI6 projektu - prof .Woody Va6ulka,
Santa Fe, No--6 Mlexikc>, USA i Brno .
prof . ing . No

	

erba, ;,Sc . , KIVT FE VUT Brno,
ing . arch . Pavel.

	

Racla.,

	

FAIR atel i6r,

	

BVV Brno .



B . PodrobnO zd8vodrr6nf n.vrhu

1 . C'il wyzkuniu - projektu
Hlavnim c11.em tohoto projektu je z6kladni vyzkum na poli
int.egrQvan¢ch mult.imedidlnich aktivit v obl asti tun6leckd reflexe .

Mezioborovy charakter tol-ioto projektu P -i4 esahuje rdmec ryze
um6leck6 oclbr3rnosti, proto klf6ovou roli zaujme sestavenf
mt~l.t idisci.pLin~rnfiio pracouniho tymu .

Pro hledAnl. vychodiska z postmoderni krize. paradimamat se jevi
uhodnou platforma inter--aktivnich syst6mO novych digitalizovanych
techriologil . PrincipiAln1 synt6za by m6la byt hlavr-ni metodou
integrace zAkIadnich tv6rtich pi?,~fstupb ke svLtu :
v6decko-techniek6ho, filozoficko-duchovniho a um6leckdho .
Est.eticky vyzkum hodnotovych krit6rif a rozvijenf novych
experiment-Alnich metod cr otevfen6 clynamick6 struktufe
spolei.,~enskych vztahlb a tivot.niho prostrVed1 povede na horizontu
tvorby ~tivotnfho style ke vzni.ku novych obor-O . Ob6tnikem tohoto
sm6ilovAni je zde samotny princip- kreat.i\rit.y a jeho rozvijenf .

Na. zi, -et.eli mAme morAlni aspekty novych zku~3enostf,, souvisici s
otimka.mi autenticit.y a zodpov6dnosti . Fi lozof icky bude mit nabe
pr-Ace 1-.1 ~.~boce humAnni m6ili tko .
P~IedpcklAdAme blit6i zkoumAnf t6chto fenomanti

digitAlni technolc>gie, nikoli jako esteticky z,Astroi, ale jako
m~.~lt.idimenzion~ln7 : pole kreativnfch motnosti,
<Aflo jako proves za-tivany v aktivit6 inter-akce, jako text
exist.ujfci ~.,, pohybu diskur-su, jako

	

organismus,
formula.ce novtjch ki-it6rif syntaxe redefinujici vztah autos -
divA.k ve vztah Ypcl � -- .autarb,

'~ um6leckt- clilo t.vc- > Yen . analogicky a realizova-n6 svoboctnou vol.bol.~



3 . Praktickd hodnota. projektu :

x piimym produktem projektu bude konkr6tni um6leckd- ciflo,
vei`~ejnA prezenta.ce (dokumentace, pifiednA6ky, expozice, piedsta-
verb) by m6la mit 6iroky spole6ensky dopad a. plnit
reprezentativni funkci,

A ~yyst.~ipy 1_'y m61Y byt vyl_itity pro zpracovi_ni dosed neexist.ujlcich
i.i<Kebnich pomficek,pro nov6 vznikajici obory (skript.a, videoka.ze-
t.y

	

at-p . ) ,
projekt. by m61 napomoci v reintegraci zAkladnich piistupft k
pozn-Ani : v6decko-technickcyho, duchovniho a umOleckeho,
dbraz na. roz-,yoj tv6rc4 ich schopnosti umotni neptimo
ekonomizovat zdkladni vyzkuyn,

y piimy ekonomickY zisk lze plKedpoklAdat \y obohaceni
t.echnologick6ho park» pracovibt6 formou sponzoringl_i a vjyhodnych
sIev .

4 . PlAn iebeni projektu

a .

	

Pii pravnA

	

fAze :

	

i:irtor - 6erven

	

1993
organizatni pi iprawa.
- zisk-Ani dostupnych podkladovych materiAld,
- clopl n6rni pracovni ho tj,mu a strukturo~.,Ani kooperace,
- hler_lAni dal~§ich sponzorfl a. jednAni s nadacemi,
- pilim6 zaji~t6ni zahrani6ni spolupr .3.ce .

Experiment-A1 ni f 6.ze : tervenec 1993 - terven 1994
technick.6. pixlpra.va.
- dopln rii technologil, inovace,
_ zajist.zsni optim-_lniho prost.oru,
- zahAjeni experimentace .



Spoluautor prof .Woody Vabulka z Brna, pracujici v oboru jit
25 let- w Santa. Fe v Wov6m Mexiku je ev6toznAmym zakladatelein
videoartu

pt f 1 oha
- projekt "DigitAlni proctor" 1992,
- "KurAtorsk6 prohlAbeni" z antologie "Pr6kopnici elektronickdho

um6ni" pro Ars Electronica Linz, 1992) .

6 . Koopevace

Krom6 atelieru Video - IMT, FaVU VUT Brno :

KIVT FE VUT Brno (Prof . ing . No Serba,CSc . ) - poWta'WvA sit`,
programovAni, dopl'Sky HW a SW .

Fair Atelier BVV Brno (ing .arch .Pavel Rada) - febeni prostoru .
Wadace pro zpfistupn6ni m6dii Praha (Stanislav Miler) - kabelov6

interaktivni sit&
Institut pro novA media Frankfurt (prof .Peter Weibel/Videh) -

technologie wirtuAlni reality .
Monte Video EvropskA um6leckA laboratof Amsterdam (Gideor,

May/Karlsruhe) - speciAlni programy HW a. SW .



Zdbvodn6ni
ad A . Vesker6 tinnostj. nelze zajist.i t. v b6ftr,6 pracovni nApl_ni .
ad B . Suma pokryvA 0~ast Vegitelb na sympoziich a pracovnich

setkAnich k clan6 tematice .
ad

	

C .

	

i.)veder,6

	

~.st.lzy

	

pokry-ra. j i

	

zAkl adni
a.d E . DoporutenA inwestice clopiri,_ije

pr-ispwky

	

c: pi j.~'em~t ziskanA t.echnolocTie
-vb~§l

	

hodnoty i .

chod projektij .
pi~e~_lpok1 .dan

	

spon :or-sko
bucle mnohon-:!~sol=~r,6

V )=>T .. r ., ,

	

=1 . 1 . 1993

	

a.k . soch . Tome Puller

C . N.Avrh f j nant-4nlho zahezpet~eni projektu via rok 1993

1 . Odmi~ny 0
2 . Dol'jody o pr.acich mimo pracovni pom~r 10 .000 .-

A . Mzclov6 prost~lerclkv ce l kein 10 .000,-
B . Cestovn6 95 .000 .-
c . Ostatni ,rydaje :

materi 4lov6 ~ryda. j e 80 .000 .-
odbornA literatura, videokazety atp . 25 .000 .-
dokumentace projektu 50 .000 .-
po?~'toun6, telefony, faxy 20 .000 . -
slu:t by 20 .000 . -

D . Celkem neinvesti~~ni prost'edky 300 .000 .-
E . I nvesti trif prostr'-edky

hardware 150 .000 .-
software 50 .000 . -

F . P iledpok l. ddan6 vyda j e ce lkem 500 .000 .-
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Rozvojove projelcty 1993

Tel . :

	

,

	

,05/74 , 61,	11

	

.

	

.

	

,

	

,

	

,

	

. Fax :

	

.05/75 . 02 . 5 ,2 ,

	

.

Datum . . . .28 . " . .1 . ". : . 1.993

	

Podpis navrhovatele :

LIST A

01

	

Tematicky okruh c . : . . .3' . 5 . . 6 . . . . . . . . . . . . . . . . . . . . . . . . . . . .

02

	

Nkevprojektu (max, 150znaku vc . mezer):

	

Nove interdisciplina rni obory
Iptpgr,ace, , modernich -t.echnologii .a . ekoku.ltury . -

	

. . . . .
specializace , FaVU. VUT v . Brne

	

,

	

. .

	

. . , . . . . , '. . . . . ,

03

	

ke~itel (vc . titulu) :

	

doc . akad . , mal .. ~Dalibor Chatrny . _ . . ., . . . , .

04

	

Vysoka kola : , , . . Vysoke . uceni . fec*hnick:e : v . ~ rrie : : ' . . . . ' , . . ,

Fakulta(soucastVS) :_fakulta vgtvarnq
.
c h umeni . . . . . . _ . . . _ . . , .

usf6v' v~tva'rhydh'. Ur~ rii' II
Pracovik6 : . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

05

	

Kontaktnf adresa :

	

.

	

. Kve t.n.6 , 34, .

	

602 .00 .	, Brno .

	

.

	

.

	

.

	

.

	

,

	

,

	

,

	

,

	

,

	

,

	

,

	

,

	

,

	

.

	

.

. . . . . . . . '
Tel . : 95/ .3 .3 . 00 ,65 , . . . . . . Fax : , 0533 , 27.53, . . . .

06

	

Po6et tacastniku :

	

tvurci .

	

.6

	

.

	

, doktorandi .

	

.~

	

.

	

, ostatnf . 7 .

	

.

	

, studenti

	

. 30 ,'

	

100

07

	

Spolure"site! (ve, titulci) : . i. n.g . . . arch . . . Jj~i . L6uV. . . . . . . . . . . . . . . . . . . . .
08

	

V~, fakulta, pracoviste : VUT, v Brne, fakulta. architektury . , . _ . . .

09

	

Kontaktnf adresa :

	

Po. rici

	

, 5, , .

	

662.

	

83

	

Brno .

	

.

	

,

	

.

	

,

	

,

	

.

	

.

	

.

	

,

	

.

	

.

	

.

	

,

	

.

	

.

	

,

. . . . . . . . ' Tel . : . 05/.3.3 . 56 46 , . . . . . . Fax : 05/.33, 54 . 73 , . . . . .

3

	

6 - 10
10

	

Po6et uixastnfku : tvurcf . . 3. . , doktorandi . . ~ . , ostatnf . . . . , studenti

	

. . . .
11

	

Spoluresitel (vc . titulu) : ,d,oc, . , ing . . . Ivo, Se rba, CSc

12

	

VS, fakulta, pracovi~t6 : NUT. v . S rn6 . ,F.E ., . k at .e d ro . i,nf o rma t i.ky . a . v Y.p
13

	

Kontaktnf adresa : . KIVT,

	

fakulta elekt rotechnicke , , , VUT v. Brn6
Bozetechova' 2,

	

'602 '00'

	

8r66

2

	

2

	

6 - 10
14

	

Pocet ucastnfku : tvurcf . .

	

. , doktorandi .

	

ostatnf . . . . , studenti

	

. . . .
15

	

Doba trvani od . .1 " , 1 ." .199.3,

	

do , . .31., .12 . . _ 1993

PfehlednA vedeckopedagogick~ kurikula (fe~itele a spolure~itelu) jsou pripojena

.t

Podpisy spolunavrhovatelu :

	

. .

	

--:~~-A .~~~ . . . . . . .

tech .



PROREKTOR
Vysokeho udeni technickdho v Brne

Vd2eny pane,

Kcs 90 000 ;--

V Brne dne 9 . unora 1993
C .j . : ~ /99860/93

sdeluji Vdm, 2e vedeckd rada VUT na svem jedndni dne5 . 2 . 1993 doporudila rektorovi VUT prijmout Vds projekt . Na rok1993 Vdm bude pridelena cdstka

Finandni po2adavky navrhovatelu projektu vetsinou pfekraco-valy - mo2nosti . Fondu vedy VUT v Brne . Z tohoto dtilvodu bylyfinandni po2adavky u vetsiny projektu podstatne zkrdceny . V pri-pade, 2e nebudete schopen (-a) z prid6lene cdstky financovat te-seni Vaseho projektu, mu2ete od Vaseho projektu ustoupit . Tutoskutecnost sdelte neprodlene referdtu vedy VUT v Brne - tel . 740500/126 .

Finandni prostredky budou pfvedeny resitelum projektuformou interni smlouvy pravdepodobne koncem mesice unora .

. : 37/93

S pozdravem

Projekt zarazen
do kategorie :

Vazeny pan
ak . soch Tomas Ruller
fakulta vytvarnych umeni

doc .



7 . Yodptrn6 okolncsti pro n6vvh proiektu .

Pi,-oiekt.

	

naplMu je

	

speci f iky

	

kor,cepCEP

	

nov6

	

lrznika j icl

	

f aku3_ty
~ryt .~�>ai"nych

	

uma»1 s

	

oiedin6lou special izac1

	

v r-Amci

	

um6leck6ho
kolst.vi .r CR,

prozkol-un vA pfidu tvfar ich v,.~zkumnych aktivit. s vyhledem k
zam6f'enf buclouciho Technologickdho parku VUT,
zapoj>>je se ,-lo dynamick6ho

	

rozvoie m6sta Brna s perspektivnlmi
motnost.mi

	

BVV a - tradici vystlav

	

souciob6

	

kultury v kordiriaci s
aktivitami Design centra a. Centra experimentAlniho divadlR .
je v souladu s priont.ami vzd6l .vac1ch programO CR v
i^.~mc i evr-opskd integrace .

V Br-ni--', "1 .1 .1993

	

ak .eoch .TomA6 Ruller



c .

	

Real iza

	

l~i

	

f -Aze :

	

Ler "~7enec

	

1994 -

	

leder)

	

J-995
prezentace
-- finAlni t,~APar~-4 i pr-Ace,
- -tei''ejr1E' pr"edsta~~eni real izovan6ho umOleck6ho dila
- dokumentace .

Ka2d. fAze

	

bode .zakon6ena prFjb6'noij

	

zprAvou a hodnocenim
dosa2enych ~,.,ys ledkfi vL'etn6 st rategick6ho pl Anu pro dal6i obdobf .

5 . Kompetence pracovi6t6 k Y-e6eni navrhovandho projektu

Tematika projektu odpovid .A oborov6mu zam6Y-eni ateli6ru Video -
integrowan.A multimedi-.1ni t-vorba a odbornosti i dlouholet6 praxi
jeho pracovnikb :
ak .mal . Radek Pi lail~ - "ideo art, animace, audiovize,
ak .mal .Peter Ronai - intermedia a konceptuAlni instalace,
ak .soch .TomAb Ruller - enviroment, performance, multimedia,

Tot.o specializo-ant- pracovibt6 je vybaveno zAkladnim technickym
zatizenim pro rozb6l-IT1I.t.i vlrzktant-i ve spoluprAci s prof . Ser}Dou
z katedry Wypo?-4etni t.echniky elektrotechnick6 fakulty VUT . Lze
cly1-)41t t.ak6 t.echniku firms DAVAY, pra.cujici na profesionAlni
komeril-nf pi-odukci %. " c~blast.i 3D animace .

Fkist �p k .Jali!§i gpiiKkov6 technologii by m6la zajistit spo1UPT ,Ace
se zahrani .,~,nimi partners .

viz biografie a pxflohy :
- TomA6 Puller - kataloa "Akce-prostk~edf" 1990,
- medailon "Um6ni jako postoj" W tvarneS um6ni 1991,
- text z kata.logu "Fukiji Video Bienale" 1991,
-- rozhovor "Palirna" Ateli6r 1992 .



z.

	

motnost.i

	

v

	

r-e, ager, triim

	

prost.i>~ ecli .
2 . DOvody pro nAvrh pvoiektu-

Mapov-4nf oblast i rodicich

	

se multidisciplindrnich

	

oborO probfhA
paraleln6 v r0znych zemich sv ta . Decent.ralizace

	

zpl'isobenA
p~Ievrat.nymi spoleLenskymj . zm6na.mi v

	

souvislosti s novymi Jormami
komunikace Iumotill-lie prfm6 propojeni v alob-5lnim m6i"ftku .
Sledujeme a mime spojeni s pracovi6ti :

01 -tio t.)ni%.~erzj.ta. Cincinati USA - vyzkum inter-aktivni TV (Benjamin
Brit-ton)

KalifornskA univerzit.a, San Diego USA - ekologick6 i-im~-5ni (Hellen
Mayer a Newton Harrison)

Polytechnika V Melbourne Aust.ralie - Hi-tech Performance
(Stellarc)

Media centrum Fukui, Japonsko - ,video a multimedia (Keic-ro
Yamamoto

Cent.rum pro um6nf a media

	

Karlsruhe, 1J6mecko - speciAlni
programy (Heinrich Klotz)

Ars Electronica Linz, NOmecko - um~nf endo a nanotechnologii
(Gottfried Hattinaer)
a dali~i

	

pracowi6t6 .

Neddvn6 pra~tsk6 symposium k pamAt.ce tragicky zemi`el6ho filozofa
no117 , ch medi i Vil6ma Flussera, pratsk6ho rodAka, umo'ni to

	

set.kcAni
pilednich prot.acgor,istt_ti pr^Av~ zde .

	

Pi,'f le~itosti vznikl ,~, ch osobnich
kontaktt) z. piriesuriu -i6ni a z6jmu do nazi oblast.i by bylo vhodn6
"yuti t .

	

Na~rAZa l i.

	

bychom

	

na

	

tradici

	

Xesk6

	

a.vantgardy 20 . let.,
konkr6t.n6 na di l . o sochaA'e ?dehka Pe~6nka .a. Bohus l a.".ta Mart. i n,5 .



A . Hovr6 obory, nov6 technologie .
B . Rozvoj experimentAlnich netod .
F . Spole6nost, prostiedi, technika .

V BrnO, 4 . 1 .1993

	

_

	

ak.soch .TomA~§ Puller

6 . PilledpokIddand doba trvdni projektu- 1 . 2 .1993 - 1 . 2 . J.995

7 . Po--zadovan6 vybe financnich pvostY-edkfi - 500 .000 .- Kt

8 . Oborovd zaY-azenf projektu-



ni pedagogove : + technicky asistent

ni ulitel6 :

ni ulitelb :

Kenti :

( ulitels :

ASkr.l,.( rok 1994/95

dramaturgie, stlih, sc6naristika, re2ie
en'.:omie a management

formance (s PCA)
m6dii

mlecM pKedmbry)

120

cc~ ~8V m"

St"denti :

	

(+ 5) celkem 20

Int,rni pedagogov6 : + odbornq asistent

Dj-I"kace :

	

+ 120 mc

+ teorie modii a informatika
+ speci6lni WitadoM programy (s PCA)
+ te'uie kultury a sociologie (s PD)
+ ekologie (s PCA)
(+ spuledW predm6ty)

cc 400 m~

1 Mace :

	

+

	

100

	

m~

lkem

rok 1995/96

h,`ni rok 1996/97

(+ 5) celkem 25

In"~'ni pedagogoM + odborny asistent

500 m2



Priloha 6 .2
DAL~f AKTIVNI KONTAKTY

Akademia sztuk pieknych, Krakow, Polska,
Prof .Ryszard Otreba - vizudlni komunikace

Akademia sztuk pieknych, Warszawa, Polska
Prof .Ryszard Winiarski - konstrukce v procesu

Kunstgewerbe-Schule - Schule fur Gestaltung, Zurich
Prof .Urs Fanger - design

DA - Design Austria Wien, Austria
Generalsekretdr Severin Filek - design

International Institute for Information Design, Wien, Austria
Dipl .Ing . Peter Simmlinger - design

Department of Arts, Colorado State University, USA
Phil RISBECK - design

Meisterklasse Industrial Design, Hochschule f .Gestaltung, Linz
Mag . Josef LINSCHINGER - konceptualni tendence

Akademie der Bildenden Kunste Nurnberg, BRD
Prof . Diet SAYLER - konkrdtni konstruktivni tvorba

Universitdt Karlsruhe, BRD
Erwin STELLER - programovand tvorba

Stichting PRO - art and architecture, Dordrecht, Nederland
Frd IIGEN - konstruktivisticky archiv

Kreativitdtszentrum, Hannover, BRD
Rune MARKSTROM - soucasnd grafika

Studio, Wien, Austria
Ivan Slavik - soucasnA malba

Ecole des Beaux Arts, Poitiers, France
Hervd Sornique - malba

Monte video European Arts Laboratory Amsterdam
Gideon MAY Karlsruhe/Amsterdam - specidlni programy

Ohio University Cincinati, USA
Benjamin Britton - vyzkum inter-aktivni TV

University of California, San Diego, USA
Hellen Mayer & Newton Harrison - ekologickd umeni

Zentrum fur Kunst and Medien, Karlsruhe, BRD
Heinrich Klotz - specidlni programy

Ars Electronica Linz, BRD
Gottfried Hattinger - umeni endo a nanotechnologii

Muzeum Moderner Kunst, Wien, Austria
Lorand Hegyi, direktor - teorie a dejiny

Iskola Szep Muveseti, Budapest, Hungary
Dora Maurer - instalace



Prakticke vystupy vidime nejen v sirokdm spolecenskem dopadu
vyzkumu prezentovaneho formou otevfenych kulturnich akci, ale
take ve zpracovdni dosud neexistujicich ucebnich pomtiucek pro
nove vznikajici discipliny (skripta, videokazety atp .), ve vy-
budovdni knihovny s media-archivem a kontaktni site pro mezind-
rodni spoluprdci .
Vytvoreni Kabinetu teorie a dejin zajisti cyklus pfedndsek
pfednich ceskych odborniktiu s tematikou soucasneho umeni
mezioborovych vztahiz a vybrand problematiky soucasndho
i stardho umeni,ddle napr` . teorie kreativity, ekologie,
ikonologie, antropologie, teologie atp., vcetnd sirsiho zdberu
z architektury,

	

filmu, divadla,

	

hudby, literatury .

	

Mezi
pr`edndsejicimi budou L .Kundera, Vl .Novotny, A .Pfidal, P.Rezek,
R.Fila, Z .Neubauer, J .Stfitecky V .Jirousovd, Z .Kozmin,
A.Pinos, I .Zhof, M.Slavickd, J .Valoch, L .Hlavdcek,
V.Cihdkovd-Noshiro a dalsi . Ocekdvand ucast zahranicnich
odborniku (viz pfiloha) bude vychdzet pr`edevsim z okruhu
tradicnich center Praha - Viden - Budapest - Bratislava
- Krakov - Berlin - Mnichov .
Polozeni zdkladiz informacniho centea Kabinetu teorie a dejin
umeni na FaVU - knihovny, diateky, vidoetdky a fonotdky bude
vyzadovat ndkup zakladni umenovednd a jine odbornd literatury
a systematickd doplnovdni nasich a zahranicnich odbornych
periodik, katalogA, fotomateridlu, vidoekazet, promitaci
i snimaci techniky .
Se zdmerem projektu souvisi vytvofeni koncepce vyuky atelieru
resturdtorstvi moderniho umeni jehoz otevfeni se planuje ve
skolnim roce 94/95 . V soucasnosti to znamend pfedevsim odborne
zajistenou pfipravu stdvajicich studenta s jejichz pfechodem do
specializovandho atelidru restuaratorstvi se vzhledem k jejich
zdjmu pocitd .

PLAN kE~ENf

I . Pripravnd faze : unor - derven 1993
a) organizacni

,- ziskdni dostupnych podkladovych materidliz,
- doplneni pracovniho tymu a strukturovdni koperace,
- zajisteni zahranicnich kontakttiu,

b) technickd
- vybaveni technologii,
- dofeseni prostoroveho vybaveni,
- materidlovd zajisteni .

II . Realizacni faze : srpen - prosinec 1993



Tel . : 05/ ,32 . 07 .11,

0
N'tvr- h hostizovateltt

. . . . . Fax : . . . . .

titul Prof . Peter Weibel_) . Jmec"o a PI jille ;~i (vc .

LISA- D

Jmeno a piijmeni (vc. titulu) : .Prof . .akad .. .soch . .Jir~i . Har.cuba,. .rekto.r. VSUP

Specializace : . . . . . . . . . medail&r, vedouci . atelieru . glyptiky a, medaile

Pracovi~te :

	

. . Vygoka, skola . ume.leckop.rumysl.ova . v . Pr.az e . . . . . . . .

Koiiu:ktni adresa

	

nam .

	

Dana . Pa 1.acha . 80, . 110.	00 , Praha .

	

.

	

.

	

.

	

.

	

.

	

.

	

.

31 86 7202/2

	

02/232 68 84
"I,el :

	

Fax:.

	

. . . . . . . . . . . . . . . . .

	

. . . . . .

2 . Jrn6rno a pifijmeiii (vc. titulu) : . Prof . . . PhDr. . . Igor ZW . .CSc .. ,

	

ved,

	

katedry

Specializace :

	

. . . . . . .

	

. , vytv.arny . teoret. ik . a , publicist. a . . . . . .

PrP.COVIStc :

	

.

	

, ka.t ed ra

	

vgtva rne . . vychovy . PF. MU . v . B. rP6 .

	

.

	

.

	

.

	

.

	

.

	

,

	

.

	

,

Kontaktni adrcsti :

	

?o ric,i . 7, .602 . 00

	

B.rno .

	

.

	

.

	

. . . . . . .

	

.

	

.

	

.

	

.

	

.

	

.

	

.

	

.

	

.

	

.

	

.

.Specializace :

	

technolog,ie . vi,rtualni. reality . .

l'racoviS ;-~

	

Institut , for N.euen Medien. , . Frankfurt . am . Main, . . .

Kontakt~i ac!re~,a

	

Nord.bergst.rasse

	

16/22,

	

1090 .W. . .

	

.

	

.Austria

	

.

	

.

'0043/222/5618012

	

0049 4'69 - 439 201
l c.' .

	

. . . . . . . . . . . . . . . . Fax :

	

. . . . . . . . . . . .



Stanovisko akademickeho funkcionare ( i-editele souHsti) :

1 . Projekt zapadA do vedecke koncepce vysoke ~koly, fakulty, ustavu

	

ano

2 . Po~adovane financni prostfedky jsou primerene

	

ano

3 . Projektu hodlam poskytnout zaji~tent

	

ano

4 . Prihl8ku doporueuji

	

ano

Slovni vyj6dreni :

Vise po2adovanfth financnich prosti`edku je vzhledem k
faktu nove zalo2ene fakulty (1 . 1 . 1993) primerena,
nerku-li nezbytna .

V Brne 28 . 1 . 1993

D<:tum

LIST E

Projekt charakterizuje potixeby fakulty v~tvarnjych umeni,
je v souladu s jeji koncepci, akcentuje rozvoj iustavu
vgtvarnych umeni II . Sou6asne respektuje integralni vzta-
hy s tradicnimi obory ustavu vytvarnych umeni I . ( mali~-
stvi, socharstvi, kresba a grafika, ) .

Vysoka ~kola . Vygo.kb . umeni. techni.ck e v. Brne
Fakulta (soueast VS) ,Fakulta . vYtva.rnych. umeni

Pracovi~te :

	

. Ryba .rska . 13/.15 , .603, 00 . Brno

Re itel : . . Doc .. .akad . .ma1 . .Dalibor. Chat rn~, .vedouci . ate_lieru. PCA

Nkev rozvojoveh0 projektu :

	

Nove interdisciplinarni obory

	

.
~' lrit'e' r c'e mod 'r

	

ch

	

ec -h' ologii a 'ekokultury
Specia~izace ~a ,d~J VU

	

v ~rne

.akad . mal' Ivan Kri2
PodplS akadcmlckello hmkcion,~~~c (i/dxele)

an FaVU VUT


