Marita Sturken ,a \X /
210 Frederick Street /

Santa Cruz CA 95062 M‘§ \@D&I\
U.S.A. Y

Rame, 29th march 1991

Dear Marita,

hc least also in Italy something is happening. As you'd know, Woody Wasulka and
Gene Youngblood 'l11 come in Italy in May for some conferences and
manifestations. This makes me happy and I hope in that occasion to greet then.
I'd like to ask you this courtesy: would you tell Woody and Gene we could meet
in Italy (in Rome, for exemple on next 13 or 14 May) to organize the ?alian
part of the itinerant show Woody and Steina's works, supportais by American
Federation of Arts?

Infact, I succeded into having, from the prestigious "Museo Laboratorio di Arte
Contemporanea"” of the University of Rome "La Sapienza", directed by the teacher
and the art-critic Simonetta Lux, a favourable opinion for the show of videos
and, maybe, for installation-videos too.

We are interested also to pubblish in Italy the exhibition catalogue - if
possible including some italian essay - and to enter in coproduction (about
this initiative) with the american Federation of Art and with the Contemporary
Art Center of Valencia. Do you think will be possible? Moreover Gene and Woody-
Steina and you, could came here in Italy (in Rome) to inagurate the -exposition,
once we have extablished the date?

All about this I would like to discuss with Woody in May, but maybe also you
can already give me some information by letter or by fax.

I wish you a good work, I'm looking forward to give you my best wishes.
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HAR§_A GAZb\m
Marco Maria Gazzano

Via del Pigneto, 81 /

I-00176 ROMA

Italy Q AQ i

fax 06/321.52.47
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myself, my scientific work and my job of "opltural stirulator”:
could you send them to me in Italy?

And, if you can, send me any other inforwation on the Taczulkase
and on the perspectives of the video electronic arte in USi.
This long letter is over, thankyou for following patiently

up to the end.

Let me hear from you, and please send my warm regards to Steinn
and Woody, Gene Youngbleefand the other american friends.

I particularly want to say thanks to you, for your confidence
in me and your friendehip.

Wishing you all the best in your job,

affectionately youre

M3 o Maria Gazgano
e O e ‘ -
Please note: ‘-::‘

My adress is changed .“Hére %

the new onet

Marco Maria Gazzano

Via del Pi%ﬂeto, 81
I - 00I76 RCMA
Italy

Fh: 6-70.24.662
Fay: 6-32.15.,247
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As A ratter of fact, this book could be the first one in this
country in the field: hence its interest, I should cav more
cultural sand recientific than commercial.

Aleph Publisher House, in Turin, who had arproved thir Proieat
a5 well as the italian edition, edited by myveelf, of the frenc
biosraphy of Paik, has fone tankrunt: thie is the rennon wvhy
you haven't heard any news from me for suech a lones time.

I didn't only want to announce failures.

At this verv moment, I'm locking for ot*er publishere in

Rore sand Naples, more reliable other than richer: it ie rot
easy, but I am particularly stubborn.

In Italy everything, even important matters, i~ decided on

the spot, without notice.

The result is a job done too fast, where there is often no
time enough to let the rartners know what jis happenine/mront

of the time, a lot of Italian intellectuals take this 2o an
excuse not to work prorerly).

Jast July 1990, for example, I received » ecrl) from tte Cinemn
Corroration "CinecittA"(the Itoalian cirema production strueturs
held by the fouvernement )enying thrat they Fad just found out
that Video Art war important and, as norody knew anythine
about it in Italy and, in this field, T war an expert well
known for my scientific riforism and my dutv at the University,
they would give me ten days time to produce a srecial video
art iseue of their "Immagine e Fubhlico" rmagazine, distributcd
in 5000 copies at the Venice Exhitition.,

They asked me whether I accepted the joh, rointine out that
they could rot afford to pay any copyricht and that tvey

would pay me very little morey, too.

"But it's important, don't you agree?": a well known italian
blackmail.

Of course, I accepted it.

In ten dava, the first cinema magazine morosrarkiec number

on electronic arte wase horq}ﬁf%oluded tronnlntions,tihliorrarhi
and various material I had alraedy comrosed for otver rooks
I'm writing. :
Thies harrened exactly ten Years nafier tte same action cnrriedd
out in France by "Cahiers du Cinéma".

Due to tre very short time at my dieposal, T had trousrht the
numter more as an information inetalment other than n deer,
medium-high level study on the thirty veare ristory of
electronic arts and the mnin rroduction in the fiel@ in Italv.
On this purpose, I %ad translated few varasraphe of vour ersny
and I had 'set them up' within the eare histery, told hy

Jean Psul Fargier: this to shov, eveniwtdnn:xiiyx ircidentally,
the differences hetween historiographic readinre of the video
existing at present(I hope yom realige 1I rersonally stand

on your aide,..),

I rad atsolutcly no time to ask authorization to Aany suthor,
Seuil Publisher Tlouse had allower me to translate sinecle
excernts of the esmaies edi*ed jn"Comrunication/Video" in
Italian, it vas not a matter of issuing the complete vereion
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of vour work and I could tranaslate the frerch ersion rersonra
and therefore faster: I actually wanted vour rerarkahle eacay
to be known in Italy, even rertlyv, and that 'y vhy I used jt.

I have alge unholdegd FERXXtdrAxy msome of vour ideas during a
congress on thre moving imare orranised in Pore, lacst Jure, hy
the Italian Aprt and Cultuye iniatry: 1 Will mend vou » cony
(in italian) of the written account of it.

At any rate, our "Immagine e Pubblieo" gnecisl numbey hna teen
guccessfull: 6000 copies pPrinted,s0ld out st Present, read by
students, eritica, artisgta and cinema and televigion exXnerte.
They rave ordered me a second number which is on Printing at
present. You will receive it, ag well as the IQQT_q> sursecrintj
to the mapazine and hopefully a third special nurber, let's gee
Conccrning the exhibition on the Vaaulka's, thinge are not

forc than a Year aro, I talked of it to the renown Contemporary
Art Museum siteg 4t Rivoli Castle, woar Turin.

In 1986, in Rome, at the time of tre orening of Woody and Stein
workin Ttaly, I .told Woody this museum could.possibly ke the
site for a wider exhibition(with Videogrnmtnped of theigvorks,
Put the former Director of the mucreum, the Du€o Rudv Fuche,
never gave me an answer on the Project I nubmit+teq him.

The new Director, on duty since lant Novembey, doemsn't really
know what ahe wants to do ( or we simply have cifferent reinte
of view). Vou probably know her, Fra, I4dn Giarnelli,for venrs
collague of Cermano Celant, the bresent curestor of the Currenbei

I thercfore am still waiting for an Answer from thia museum
which I consider the ideal place for Woodv and Steins exhirition
But I am interesting ns well the Exhibition Houne in Rome,
rrivate falleries etc. Meanwhi]e, the publice Yody haz founq fa
£004 nlibi in the Fulf war to Jimjt the tfudjet *for Culture,
not to mention tune welliknown lack of interest on the matter.
However 7T will introduae "Art of Memory" in g conference on
tre languages of image which I wi1) nholqg at Ieausanne Univerﬂity
(Switzerland) in two monthg.

Fut what's relevant is that I have subtmiti(eq the project of
oreanizing an intennational educational stace, to be held in
Rome, on the Vasulka Droduction to the Centre International
de “réation Vidéo of Monbéliard-Pelfort ir France.

Thii could POS=ibly come togetrer with an exhibition of their
works, ’

If this Proieect is carrieq out, 1 wila certainly need your
collaboration, s well as the one of our co-mon and trilliant
friends, of course.

As you can irmegine, for thie plan, I hgve Aleo suppested the
Italian Television Corporation to buy certain vorke fyranm
¥oody and Steina, hut the rea] interest fop electronie artg
is juet starting ip Italy.

By the wvay, J certainly n: ed the cataloguen vou are editing,
in Enflish or other languapea, vhieh woulg te pPrecions for
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Mra.

Yarita Sturken

-210 Frederick Street

USA - Santa Crug CA 95062

Rome, Februsrv 25th 1491

Deayr Farita,

first of all you must excuse me fopr the tremendous delay I
usually answer to your very nolite lettern, but the fact
that I do not know English enourh forces me to lone inter—
positions of friends~translators(Federica, my sister, wiln
tranalate thig varticular letter for re).

Thankyou forlast year letters I received from vou, the 26th
February and the Tth December one: they nre both very rrecise
And clearly written,

I am grateful as well for having sent to me the comnlete and
revised version of your remarkable work on the history of
the creative video.

Ae I am not sure 1 will be able to publish it, and therefore
pay you the co yYrieghts, I still didn't order its translation
to anyone at tge moment, snd I am rersonally not using it at
8l1(¥r. Felijice Fesoli from Milsn asked ne rome excerpta for
one of his crts=logues tit]ed "In Video", ¥yt T rfured. T
trlieve I have done the right thine ar be hag Treviously
agsured me the publishing of another esreY of yours, 2rd J
finally couldn't see anything »t 511 on +%he PP‘ﬂIOr“Pi.

'y wish, not vet ¢xXxpressed ar vou can notice,ir to reach the
publishing in one gingle volume of the erglish version of
your essay together with s larrc work ty Dary Floch! farmep
director of the Vigeo Department in the Parie Modern Art
Yuseum, dead in 1987).

Considering trese two works rerticularly relevent ana useful
to the video history and to the resl rrospect of eleetronie
arte, I rely on this production, especially adresred +o tre
univereity students, as well as art critics, historiofFranhers.
and experts in contemporary art.

Do you agree with me? Or would you prefer to see vour EN§AY
rublighed apart? In this case, vhet is to te oonsidered too,
is that in Italy there arcen't neither zuek rulkyr reviews on
the matter in the position of pubtlishing ruch 2 long work,
nor so well known to be able to ray the coryrirhte.

A publishing houge would certainly congider it differently,
in varticular if the book is intended for the University :
you must not erxpect a fFenerous reward for it, anyhow!

In Italy, the intellectual cormitwent ir not usually taken
into financial consideration, while I ¢an acsure vou trat
the publie interest for the €lectronic arts ie very low indeed,.



