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? ‘By Mary Pat Flaherty
“#*The video exhibit now at the
flluseurn of Art is an answer to a -
% garanoid § prayer.: /i ’.
75 g@!"im::.l{ear. sideslz‘he cﬁmeras in -
E ns ation e ga ' ¥
--furing . everythgz? and ef?fyml’;_; :
.{tom every angle, No need for wor- -
- 1y: or suspicion about what's going -i*
> oh behind your back — the cameras ' :
< galch it all and project it onto the
: gcteens you're-watching, -
'Apt!y titled “Allvision,” the piece - .
+ it the museum’s Entrance Gallery is -
'by Steina Vasulka, a leading video
“Artist and the co-founder (with her
" husband, Woody) of The Kitchen, a
: contemporary performance center
in!New York,:: ' i 2o
2 +#Allvision” celebrates the process g
_as:well as the products of video art.
"7+ Instead of devoting all her ener- "
- glés to the look of a videotape, Mrs. >}
asulka spent time planning how " |
best to show off some of the machin- *
that makes those ta What -
edults from the plan is an
nslallauon whose I)a.rts are as en-
=) gating as the who

~~/While in town recently to oversee
licemcnt of the work, Mrs, Va- """
sulka admitted, “I am pas.sxonate alage
.about the camera.” ... :

y**Even 'the most ‘casual . v'iewer

should pick that up after one look at ~ racifded
-‘"Anwsz’:m." +The I::arneras are the " rofating 0""' f"‘“’ °ﬂ a feflecﬂv P

: .‘rf;.ﬂ’r\'? il -i_alr»
rhﬂaﬁa oun

i :'gfnlerﬁece of tlgi work r;:&! taken z 1-.-'.2-- images are recorded on monﬂod uf the far
one can rega as an
. clegant Kinctic sculptare, <7- .. and of 1he Museurn of Arﬂ Enfr?nca Gallery

+ “Allvision” consists of two cam- -
/. eras mounted on ecither end of a . '
slowly revolving arm. At the center " -

i Hly. ,;. 1 '-:. . i W :" s ! S3i . : - .
Mﬂ. Vasulka invokes FLegented in color. TMI waa’n‘t the . tion in “Allvision.” It has 2 by nottc and stonos and earth nezr her homi

.. &,*

of the arm is a reflective sphere. As : l.et:hhlquea pioncered by the cubists. ““ of an artistic L'-‘d pace that Oﬂl" slowly revea in Sante Ko, N.38. “Lut 1 haven”

focuses on the scene reflected in the cubist wlth a camera. . 3 3 *"vf'" ‘. - '-5 muse usedm carera$ used _['_’ the . “Allvision” originally was donefn . The $i07 ontinecs through Fet
sphere while the other shoots the . - Ahce in Wonderland Wﬂ‘ﬂd %ﬂ:“-' e B “'1.</ setup are'color cameras, i ¥ l§75 “put into m basemens, 80 fo 28 i1 ih2 Enpance Gallory of 4
{iﬂi"it)' going on in the gallery. - = - P 2 *""! was niot (rained 45 an imase {4t She was' trained as a rlassical ffor . a w!u " and now has . Muscum of Ari in Gakiand. Duri,
- What shows up on the monitors is ~ “The effect of seelng hoth thé back “thaker,” and so “I don't mind that  violinist and that backgreund makes *. bgen rrectnd and i$ providing a - * that sanie timo, several ‘--map‘

a laycred image that superimposes - - and front of an object in a single

s . the image I present often is totally - . her -inicrested in ‘the process of catalys orh.;s Vasullma cumnt by to 'r'_:’ will b2 showre in 7
ihe circle in the foreground (from " field of vision is akia to the sensa- ¥ :

" arbltrary,” dictaled as muci by the  creating, she says. “Music alwa ‘h work. miuscir s Vidia Tehilin . Buor
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the czmera homed in on the sphere) . , tion a driver has when he glanccs to 3" decoration 2nd pecple fn the rcom”. has to move in time. You follow < kier newost w:r-i e"".am.s Y Ir" R Ry Y

on top cf the fuzzier background ;. the rear-view mirror. | - a8'by her machine, The Carnegic noles but yor're al #5y5 0n out ‘-"'& AL ston” €5 et J' I 1 R PR T traamd

picture shot by the second camera. In simultaneously pmnntmgsev- . Instilute showing, for insiznce, is - .~t0 fnrwthir‘; glge.” - CLERI & .,h..i.,. Tizes o ” " -nindsy
Because the cressbar moves cons eral different perspectives on ﬂte the first thne “Allvision™ has been There is £7.538 marme srnsa E..'.'JE':-. £oree 0 :
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