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AT THIS TIMEs WE ARLE MEETING UNUSUAL COMPLEXITIES IN
CONFRONTING THE DIGITAL SYSTEMS, COMPLEXITIES, WHICH CLEARLY
GO. BEYOND THEYAQUlélTION OF TRADITICONAL CRAFT OR A CUNTRQLL

OVER A SINGLE NEW TOGLf THE LARGE BODY OF KNOWL%DGE IN A BROAD
CULTURAL SENSE HAS TO BE FULLY INTEGRATED INTOG A CREATIVE PRO-

CESS» IN ORDER TO PROGDUCE A RELEVANT ARTISTIC STATEMENT.
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TYPICALLY, THIS DISCIPLINE IS RATHER DISTANT FROM THE
TRADITIONAL TEQRITORY OF ART AND TEE ESTHETIC APPRICIATION,
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IN FACT» THIS DISCIPLINE, IN SPITE OF THE PUBLIC
ATTENTION, EXISTS IN AN UNUSUAL CULTURAL ISCGLATION. . IN A
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SEIP OF THE MATERIALS AND THE MAKERS.

IT IS IN THIS AREA WE ARE SEEKING TEE SUPPORT.
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