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DERTH OF PAGANINI
e ———— ———— ]

Narrator:

: On the sorning of Paganini's death, the bishop of Nice gave imstructions prohibiting the tolling
of the "passing bells",

A few days later, when it had been embalmed, his body, dressed in the black coat and trousers
in which he appeared on the concert platfoem, was put in a coffin with a glass pare above his face.

f deaier in second hand objects offered the Cowte Cessole, who had been appointed trustee for
Achillino, the sum of 38,808 francs in order to exhibit the corpse in England.

Thie body, shabbily enbalmed was left on his death-bed for the itwo following months, then
rewoved down to the cellar for 3 year and eventually on the order of the health authorities
expelled from the city, ending in a cell of an abardoned lepper house on the Rocky Coast.

So0on stories began to circulate: the vails of a violin... other terryfying noises. The body was
woved again, first to a cewent vat of an olive oil factory, then into the gardem of 3 private house.

Four ymars after that the body was encased into three coffins. Taking no chances, friends
transported the body by ship to Genca {there had been i cholera spidemic in the French Riviera),
then by vagon to his family house, were 35 2 boy he helped to plant the vegetables.

Still, tha church refused to receive him. Thirty years later the body was fimally transferred
from the private garden to the cesetary in Parma,



Narrator:

The friendship of Berlioz was his rare intelectual adventure. Berlio: had composed
his sysphony *Harold in Italy® for Paganini, but the latter refused it when he discovered
too many rests in the sole viola part. Later, after hearing both "Harold" and ‘Fantastic”
sysphonies, Paganini suddenly became extatic about Berlioz' work and surprised him by a
gift of iwenty thousands francs. This was an extraordinary event in artist to artist
reiationshig in general, and some were firwly convinced, that the commission did not come
from Paganini, but fros someone, hiding behind this publicity stunt.

Paganini approached Berlioz after the conceri, knmeli on the platforw to kiss the
hand of Berlioz. His beloved and illegitimate som, Achillino, then a chiid of ten, had to
stard on a chair and put his ear to Pagamini’s lips in order to interpret his father's
inaudible words, and how he presented Berlioz, nearly destitude as usual, with a draft for
twenty thousand francs as a commission for a piece of music.

The real thruth about the above incidert......the donor of the woney was not Paganini
but Armand Dertin, the rich proprietor of the Journal des Debats, Berlio: was on the staff
of that paper. Bertin had a great opinion of his ialemts and was looking for am opportunity
to help hism He thought that a gift of money would be wore acceptable to Berlioz if it took
the form of a presentation from some other celebrated secician, He, therefore, persuaded
Paganini to act as & domor. Only two friends of Dertin were let in on the secret, and Berlioz
resained ignorant of his true bemefactor,

Parlioz:

¥hat brings us to this sovie?
f commission...

... fros Fandango Spagnuclo
Look at that Sheila...!

How nice...

*In the earthly copies

of justice and temperance
and other ideas

which are precious to souls
there is mo light

but only a few

approaching the imapes
through the darkening
organs of sense

betwld in thea the nature of
that which they imitate®.

1 don't understand that,

Rny way

later

from Scepsis
says Strabo
came Metrodorus




BERLIDIZ

I thirk of wyself very much as an organization man.

It is all outside we,

If you know what I mean (she said).

I think there are either 3 kinds of character

or 7 kinds of character.

Dre might be called the organization man.

Arother might be called the interpreter,

Another aight be called the helpful woman.

Another might be called the woman of the different voice
or different way of speaking.

find s0 on.

Each of these characters has its equivalent, I suppose,
in the world of unrehearsed kmowledgpe.

The question of wheather we mold our characters

to satisfy that requirement -

is a question

1 could not possibly answer hare,

it could be answered,

and } coyld answer it,

it not here (She said),

it is enough to point out the importance of those equivalencies,
assuming that the fact has crossed every person's xind -
if only as an answer {0 why movies -

and to remind us that this movia,

no less than any other,

depends on the vision of archetype

for its believability.

He are mot interested in skin as such,

or hair as such,

or bone structures as such,

w are not interested in those lessons.

We can hardly bring ourselves

o lock into the mirrer in the morning,

It is a truth

that to recomstruct our image,

of ourselves,

individually,

each day,

to return from dreams -

is difficult.

S0,

it is not an interest in skin and hair and bore structure
that brings us to this movie.




a man who changed from his pursuit of philosophy
to political life

and taught rhetoric

for the sost part

in his written works

and he used a brand new style and dazzled many.
He seems o have played

i considerable political

as well as cultural

role

at the court

where he was

for a time

in high favor

though Plutarch hints that

he was

eventually put out of the way

by his brilliant but cruel master,

I think I understand that.

INTERKEZIZID

b o e e

Narrator:

Lived in Paris for the next two years, Sir Charles Halle, a young student provides best
description of Paganini in those years: "The striking, awe-inspiring, ghostlike figure of Paganini was
to be seen nearly every afternoon in the music shop of Bernard Latte, Passage de 1'Opera, where he sat
for an hour, enveloped in a long cloak, taking notice of nobody, and hardly ever raising his piercing
black eyes. He was one of the sights of Paris, and I had often gone to stare at him with wonder until
a friend introduced we to him, and he invited me to visit him, an invitation ! wost eagerly accepted,

I went often, but it would be difficult to relate a single conversation we had together. He sat
there, taciturn, rigid, hardly ever moving 2 muscle of his face, and I sat spellbourd, a shudder running
through me whenever his uncanny eyes fell upon me.

He wade we play to him often, wostly by pointing with his bony hand to the piano, without speaking,
and 1 could only guess from his repeating the ceremony that he did not dislike it, for never a word of
ercouragesent fell from his lips.

How I longed to hear his play, it is iepossible to describe, perhaps even to imagine. From my
earliest childhood I had heard of Paganini and his art as something supernatural, and there ! actually
sat opposite to the man himself, but only looking at the hamds that had created such wonders.

On one never-to-be-forgotten occation, after I had played and we had enjoyed a long silence,
Paganini rose and approached his violin case. There passed in me what can hardly be imagined; I was
all in tremble, and wy hart thusped as if it would burst my chest; in fact, no young swain poing to
the first rendevouz with his beloved could possibly feel more violent ewotions. Paganini opened the
case, took the violin out, and began to ture it carefully with his fingers without using the bow. My
agitation became more intolerable. When he was satisfied, and I said to myself, "Now, now he will
take the bow", he carefully put the violin back and shut the case. And that is how I heard Paganini®.



DERLIDI

I think of myself very much as an organization man.

It is all cutside me,

If you know what I mean (she said).

I think there are either 5 kinds of character

or 7 kinds of character,

One might be called the organization man.

fAnother might be called the interpreter.

finother might be called the helpful woman.

Arother might be called the woman of the different voice
or different way of speaking.

frd 50 on.

Each of these characters has its equivalent, 1 suppose,
in the world of umrehearsed knowledge.

The guestion of wheather we wold our characters

to satisfy that requiresent -

is a question

I could mot possibly answer here.

it could be answered,

and I could answer it,

but not here (She said).

it is enough to point out the importance of those equivalencies,
assuming that the fact has crossed every person's wind -
if only as an answer to why movies -

and to remind us that this movie,

no less than any other,

depends on the vision of archetype

for its believability.

We are not interested in skin as such,

or hair as such,

or bone structures as such,

we are not interested in those lessors.

We can hardly bring ourselves

to look into the mirror in the morning,

It is a truth ’

that to reconstruct our image,

of ourselves,

individually,

each day,

to return fros dreass -

is difficult.

So,

it is mot an interest in skin and hair and bone structure
that brings us to this movie.



PRGRANINI
T

Marrator:

e

Already at the time of opening concerts in Paris, ailing in health, suffering from
ravages of disease which killed him, tubercular affection of the larynk, noticable in his
voice and sparseness of diet (scup or camomile tea), Taciturn, spoke no more than NeCoessary.
On concert tours would hardly eat at all. No longer practiced but would lie out for hours on
a sofa on the day of a concert, with a mandolin beside hia.

THE CORMISIDN
RS-

Paganini and son:

fis one of the enigmatic geniuses
of our time
I recognize one
#ho speaks with the tounge of angels,
Taking advantage
of this unbelievable opportunity
I throw myself on your mowent of glory
not with intent of distraction
but with an inner desire
to further illuminate
the glory of this soment.
Roney may be the devils' lucre,
it is also the food to sustain the angels,
Knowing that this money is a commission
through which my genius will be further enhanced,
I whish this stipend would send you, Hector
to boundless flight
80 the union of the opposites
of thunder and lightning
can be accomplished for ever and ever more,



Narrator:

The friendship of Berlioz was his rare intelectual adventure. Berlioz had composed
his symphony "Harold in Italy® for Paganini, but the latter refused it when he discovered
too mary rests in the solo vicla part. Later, after hearing both “Harold” amd "Fantastic”
sysphonies, Paganini suddenly became extatic about Berlioz® work and surprised him by a
Uift of twenty thousands francs. This wes an extraordinary event in artist to artist
relationship in general, and some were Firmly convinced, that the comission did not come
from Paganini, but from someone, hidirg behind this publicity stunt.

Paganini approached Berlioz after the concert, krelt on the platfors to kiss the
hard of Berlioz, His beloved and illegitimate son, Achillino, then a child of ten, had to
stand on a chair and put his ear to Paganini’s lips in order to interpret his father's
inaudible words, and how he presented Berlioz, rearly destitude as usual, with a draft for
twenty thousand francs as a comission for a piece of music.

The real thruth about the above incidert......the donor of the money was not Paganini
but Armand Bertin, the rich proprietor of the Journal des Debats. Berlioz was on the staff
of that paper. Bertin had a great opimion of his talents and was looking for an opportunity
to help him. He thought that a gift of money would be wore acceptable to Berlioz if it took
the form of a presentation from some other celebrated mucician. He, therefore, persuaded
Paganini to act as a donor. Only two friends of Bertin were let in on the secret, and Berlioz
remained ignorant of his true benefactor.

Berlioz:

What brings us to this movie?
i commission, ..

«+. fror Fandango Spagnuolo
Look at that Sheila...!

How nice...

*In the earthly copies

of Justice and temperance
and other ideas

which are precious to souls
there is no light

but only a few

dpproaching the images
through the darkening
organs of sense

behold in thew the nature of
that which they imitate",

I don*t understand that,

fmy way

later

frow Scepsis
says Strabo
came Metrodorus
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LANENT

Here I am sitting here

Thinking about live in all its forms

It is one of those days so far where nothing fits
Breakfast at the Holiday Inn Hotel
Mhere I live

Ordinarily

Especially where 1 live in other places
I look forward to breakfast

I eat six cups of tea plain

Three pieces of toasted bread
Hargarine and honey

frd time to think about wyself
Coordination of body and wind

That T can do in a single form

I don’t take the tea to my table

I pour myself a cup in one place

frd carey my tea to ay table

Where I sit to drink it

Then I go back to the place for another cup
fird 50 forth

Six trips more or less

Six cups of fea

Same for the three pieces of toast

The End



The Mortician:

Ecce homo,

E una povera creatura morta' Corpo sorto.
Poverino,

Norto?

Toh, vedo corps morto.

Ecco 17 uomo.

Mulla! Morto.

Ka che roia. Cervello. Misuriamo.

Cervelic... tre. Povero cervello che non camta piu.
I1 naso? Due @ il naso. Che bellino.

La boccuccia? Pure dus!

Facciamo un piccolo duetto.

Ms che noia.

Rffanculo.

Sto povero cretino morto. Miswriamo sto petto.

La coscia e cosi lunga, figlio mio, la coscia che
ron ti serve; mettiamo un quindici. Eppure 1'altra
foscia. Puo essere differente. E chi lo sa?

Eh si. La coscia destra e molto piv lunga’
fuindici 2 mezzo.

Le povere ginocchia. Oh, ginmocchia.

Son dues son altre due, Due, Due,

E sti piedi, sti piedi di sto povero tristo,

Son lunghi, pero quanto ha cammwinato' Uffa' Undici.
E sara lo stesso, no? Undici.

Nisuriamo 1'uomwo. fAh, sto povero uomo che e
orepato.

Facciamo un tre,

Cerebrum: Unum duum treus. Eh!

Hasum: guantum? Dum' Tambien!

Os: dos.

Tettine: acto.

Pectum: unum uua treus quattrum cincum, etcetera.
Quatiro 1’ombellico. Sto povero cristiamo,
L'anca: tndici. Cazzo! (niente).

Aspetta, aspetta. Chesta e 'na sturbatina.

Me so stufato.

Acgua santa,

La gamba: venti pollici, la gamba.

E il ginocchio me sembra de due.

Mettiamo due.

E sti pedini, sti poveri pedini.

Son de dieci e wezzo.

Tutt’e due te 11 vendo per un poco.

Ecce howo. Morto, E ube. ?

Chi se ne frega?

Mater dolorosa. Requiscat in pace. Povero bambine,
Paganini, bello mio.

lorsi. In pace

Stronzo. Dorwi
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A T T i S T e e

Narrator:

On the morning of Paganini's death, the bishop of Nice gave instructions prohibiting the tolling
of the "passing bells".

R few days later, when it had been embalmed, his body, dressed in the black coat and trousers
in which he appeared on the concert platform, was put in a coffin with a glass pane above his face.

A dealer in second hand objects offered the Cowte Cessole, who had been appointed trustee for
Achilling, the sum of 38,808 francs in order to exhibit the corpse in England.

The body, shabbily enbalwed was left on his death-bed for the two following months, them
removed down to the cellar for a year and eventually on the order of the health authorities
expelled from the city, ending in a cell of an abandored lepper house on the Rocky Coast.

Soon stories began to circulate: the vails of a violin... other terryfying noises. The body was
woved again, first to a cement vat of an olive oil factory, then into the garden of a private house.

Four years afier that the body was encased into three coffins. Taking no chances, friends
transported the body by ship to Genca (there had been a cholera epidemic in the French Rivieral,
then by vagon to his family house, were as a boy he helped to plant the vegetables,

Still, the church refused to receive him. Thirty years later the body was finally transferred
from the private garden to the cemetary in Parma,



